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IN MISSION 


HIGHLIGHTS OF THE 16th DISTRICT YOUTH 
CONVENTION AND WELCOME MEETINGS 
FOR THE CONNECTIONAL Y.P.D. BOARD 
MEETING OF THE AFRICAN METHODIST 
EPISCOPAL CHURCH IN GUYANA AND 
TRINIDAD & TOBAGO. 




SIDE ONE 

Caribbean Folk Hymn-"Jesu Lord, Wha Mek Yo' Come Down To We” 
(Tune: "Yellow Bird") 

Statement by Bishop Fred Talbot 
The Hymn - "Christ to Thee" 

The Prayer - The Rev. Dorothy Morris 

The Lord's Prayer - West Indian Version. Leader: Bishop Talbot 
The Welcome: Mrs. Sylvia Talbot 
The Introductions - Bishop Talbot 

The Selection - "Sing Out My Soul" - United District Choir 
The Address: The Hon. L.F.S. Burnham, Prime Minister of Guyana 


SIDE THREE 

Y.P.D. Theme Song - "My God and I" 

The Welcome: Pamela Marcus 

The Statement - Dr. Wahad Ali, President of Senate, Government of 
Trinidad and Tobago 

The Selection - "Amazing Grace" - Trinidad Youth Choir 
The Welcome: Mr. Selwyn Charles, Parliamentary Secretary, Ministry of 
Youth, Trinidad and Tobago 

Song from Suriname - "Read your Bible” - in English, Dutch and Taki-taki 
^The Response: Mrs. Wilhelmina Lawrence 
Clarinet Solo - Jacqueline Gordon 
The Demtoco Steel Band - "The Hallelujah Chorus" 


SIDE TWO 

The Demtoco Steel Band - "0 Let The Power Fall" 

The Welcome: Mrs. Beryl Simon, Mayor of Georgetown L 

The Welcome: Dr. Jean-Claude Loiseau (in French) of Haiti; Interpreter? 
Compton Bradshaw of Guyana 
, The Selection - "We are One" - United District Choir 
v )tte Responses: Dr. John W.P. Collier, Jr. 

\ ^IVIrs. Wilhelmina Lawrence 

‘The Rev. William Watley 

The'Pfesejfftation of the Plaque to the Prime Minister 
Black National Anthem - "Lift Every Voice and Sing" 


SIDE FOUR 

Songs from Haiti (French) - "L'Eternel Te Pale Lot" 

"Haiti Cherie” by Sextet 

Solo from Dominican Republic (Spanish) - "Que Bella Historia" - Rosa 
Maria Green 

Chorus from St. Croix - "Sing The Wondrous Love Of Jesus" 

The Selection - "He's Everything To Me!' - Barbados Youth Choir 
Trio - "Kum Ba Yah" 

Songs from Jamaica - "Moving Up The King's Highway" - "Sweet Jesus" 
National Anthem of the United States of America - Police Band of Guyana 
National Anthem of Guyana - Police Band of Guyana 



Produced by; 


Re-mix Engineer: DAVE BRATHWAITE 
Cover Photography by: ROGER MARSHUTZ/BRUCE MORR 
The Rt. Rev. FREDERICK H. TALBOT, Mastering, Co.ver Design & Supervisior 

Presiding Bishop; 


elopment and Expansion of the Sixteenth Episcopal District 


by: THE DAVE NELSON COMPANY 
3267 Country Club Drive 
Los Angeles, Ca. — 90019 








Clair delune 

romantic studies for guitar ' 
on music by Debussy • Ravel 
Falla • Albeniz • Granados 
and Villa-Lobos 


Laurindo Almeida 












CLAIR DE LUNE 

Horn antic studies for guitar 
on music by 

Debussy <* Ravel • Falla «Albeniz 
Granados * Villa -Lobos 

LAURINDO 

ALMEIDA 

Mr. Almeida performs 
all the parts in transcription 
for two and three guitars 
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RICHARD DYER-BENNET 
ANDREW ROWAN SUMMERS 
JOHN JACOB NILES 
CRATIS WILLIAMS 
TEXAS GLADDEN 
HOBART SMITH 
BASCOM LUNSFORD 
GEORGE EDWARDS 
DOCK REESE 

CHAMPION JACK DUPREE 
SONNY TERRY 
REV. GARY DAVIS 
BABY DODDS 
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A TRIBUTE TO DR. MARTIN LUTHER KING JR. 






BEN BRANCH 
&THE 

OPERATION 
BREADBASKET 
ORCHESTRA 
& CHOIR 

Side I 

PRECIOUS LORD, TAKE MY HAND 

(Thomas A. Dorsey) 9:22 
Hill & Range Songs, Inc. (BMI) 

IF I COULD HELP SOMEBODY 

(A. Bazel Androzzo) 3:27 
Leeds Music Corp. (ASCAP)/Conrad Music (BMI) 

*LET US BREAK BREAD 
TOGETHER 4:4 7 
WE SHALL OVECOME 

(Seeger, Carawan, Hamilton & Horton) 3:58 
Ludlow Music, Inc. (BMI) 

Ben Branch and the Operation Bread¬ 
basket Orchestra have been committed 
to the purpose, direction and goals of 
the Southern Christian Leadership 
Conference over a period of many 
months. As a group, they have been so 
moved to give their talents in supplying 
the music and setting the spiritual tempo 
of the many meetings, rallies and 
marches they have attended. 

Dr. Martin Luther King, Jr. had invited 
the Operation Breadbasket Orchestra 
to Memphis, Tennessee, to play at a 
Mass Meeting and Rally to aid in the 
Garbage Workers Protest of that city. 
The orchestra left Chicago for Memphis 
in time to play that Wednesday evening 
and again on Thursday evening. Due to 
bad weather they did not arrive until 
Thursday and went immediately to the 
motel where the staff of the Southern 
Christian Leadership Conference was 
staying. The orchestra leader, Ben 
Branch, was talking with me when 
Dr. King leaned over the balcony railing 
of the motel and asked Ben to lead the 
orchestra in playing "Precious Lord, 
Take My Hand” at the rally that night. 

Until the making of this album, the 
orchestra was never able to fulfill 
Dr. King’s request. 

The Soul and Spirit in fulfilling the last 
request of Dr. Martin Luther King, Jr. 
has been made available for all mankind 
to behold. We believe he would have 
wanted it no other way. 
—Rev. Jesse L. Jackson 
National Director 
Operation Breadbasket (S.C.L.C.) 
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REQUEST 
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TRIBUTE 

TO 

DR. MARTIN 
LUTHER KING JR. 


Side II 

^MOTHERLESS CHILD 7:17 
*MY HEAVENLY FATHER 4:51 
*YIELD NOT TO TEMPTATION 5:30 
HARD TIMES 5:06 
(P. F. Mitchell) 

Progressive Music Pub. (BMI) 

*BATTLE HYMN 
OF THE REPUBLIC 3:06 

^Arranged by Gene Barge & Ben Branch and 
Published by Chevis Music (BMI) 

TO HELP FURTHER THE IDEALS 
OF THE LATE REVEREND DR. 

MARTIN LUTHER KING, JR., 

ROYALTIES FROM THE SALE OF 
THIS ALBUM WILL BE DONATED 
TO THE SOUTHERN CHRISTIAN 
LEADERSHIP CONFERENCE. 

Produced by Gene Barge for GRT Corporation 
All performance rights: BMI 
Personnel: 

Ben Branch, tenor sax; A1 Fook, trom¬ 
bone; Burgess Gardner, flugelhorn; 

Delbert Hill, baritone sax; Wayne 
Bennett & Bryce Roberson, guitar; Phil 
Upchurch, bass; Leonard Caston, piano 
& organ; Morris Jennings, drums; 

Charles Stepney, organ on side 2, 
track 4; and Harold Varner, drums, 
on side 2, track 2. 

Vocal solos by Rev. Clay Evans & 

Rev. Sammy Lewis 

Recorded at Ter Mar Studios, Chicago, 
on April 17 and 18,1968 
Recording engineer: Malcolm Chisholm 
Arranged by Gene Barge & Ben Branch 
Phil Upchurch appears through the 
courtesy of Milestone Records 
Liner Notes by Rev. Jesse L. Jackson 

Cover Art: Don Brautigam 
Art Direction: Stan Hochstadt 
Album Co-ordination: Mia Krinsky 
Production Supervision: Bob Scerbo 
Chess/Janus Records, A Division of str 
Corporation, 1301 Avenue of the Americas, 

New York, N.Y. 10019. Also Available on 
WT 8-Track Tapes and Cassettes 



CHECKER t.m. 

® 1972 

GRT Corporation 








Featuring Tony De Vit 

"I'LL Be There" 


LAD 25TJX 

Alt Tony De Vit Remix 
B1: Fierce Mix 


LAD 25TJXX 

Alt Rampant Weed's 
Sherbert Club Mix 
Bit Ordinal Mix 







TONY DALLARA 


Sings His Greatest Hits 





























RECORDED IN ITALY 

by GURTLER 


side 1 


1. AL DI LA. 2:15 

2. LA CANZONE DEI POETI. . . . 2:30 

3. GHIACCIO BOLLENTE. 2:30 

4. COME NOI. 3:27 

5. UN UOMO VIVO. 2:35 

6. JULIA.2:10 


side 2_ 

1. LA NOVIA.2:50 

2. COME PRIMA.2:01 

3. A. . . A. . . B. . . C.2:20 

4. ALLA MAMMA.3:03 

5. OCEANO.2:35 

6. RICORDAMI.3:05 


ORCHESTRA.___EZIO LEONI 


SEND FOR COMPLETE CATALOGUE 
VESUVIUS RECORDS 

4416 BERGENLINE AVE. UNION CITY. NEW JERSEY 





















































RECORDED AT: The Platinum Factory 


SHE TOO HOT 
ANTIGUAN FETE 
ANTIGUA IS MY HOME 


SIDE B 
THE IMF 

DINGOLEH PARTY 

SHE TOO HOT (INSTRUMENTAL) 



MUSIC ARRANGED BY: Frankie McIntosh 

MUSIC & WORDS BY: Ruppert Blaize 

PHOTOGRAPHY BY: Anne Marie Blaize 

COVER DESIGN: Ruppert Blaize 

ALBUM COORDINATION: Music Connection 

MANAGER and CO-MANAGERS: Fitzroy Brann & Janet Blaize 



DISTRIBUTED BY: West Indies Records (B’DOS) Ltd. 
DISTRIBUTED IN THE U.S.A.: 

Straker's Records 242 Utica Ave., Brooklyn, NY 11213 
DISTRIBUTED IN ANTIGUA: 

Sportseen Publishing P.O. Box 387 St. Johns, Antigua 












Communaute de travail pour la diffusion de la musique suisse 
Arbeitsgemeinschaft zur Forderung schweizerischer Musik 


CTS 32 



Comunitd di lavoro per lo sviluppo della musica svizzera 
Cumiinanza da lavur per la promoziun da la musica svizra 


STEREO 


Face A 


Gaspard Fritz (i 7 ie-i 783 ) 

Sonate en re majeur, op. 4 no. 5 

pour flute, violon et basse chiffree 9'36" 

Allegro (3'50") - Andante (3') - 
Allegro (2'30") 

Realisation de la basse chiffree: 

Hans Steinbeck (Edition manuscrite) 


Giuseppe Demachi (ca.i7sc» 

Trio in G-Dur 

fur Flote, Oboe und Fagott 6'55" 

Allegro (2'43") - Rondo (4'07") 

(Verlag L. Doblinger, Wien) 


Nicolas Scherrer ( Ca .i 780 ) 

Sonate en si bemol majeur, op. 1 no. 4 
pour violon, clavecin et basson 10'25" 

Allegro moderato (4'40") - Andante (3') - 
Minuetto (2'35") 

Realisation: Hans Steinbeck 

(Edition manuscrite) 


Winterthurer Barock-Quintett 

Martin Wendel, Flote 
Flans Steinbeck, Oboe 
Domingo Tomas, Violine 
Manfred Sax, Fagott 
Oskar Birchmeier, Cembalo 


Face B 

Joseph Dominik 
Xaver Stalder <1725-1765) 

Sinfonie in Es-Dur 8'37" 

Spiritoso (3'02") - Andante grazioso (3'06") 
Allegro (2'19") 

(Verlag Hug & Co., Zurich) 

Orchestra della Radio Svizzera Italiana 
Leitung: Armin Jordan 


Carlo Soliva (1791-1863) 

Ave Maria 4'59" 

(Edizione manoscritta) 

Coro femminile della 
Radio Svizzera Italiana 
Luciano Sgrizzi, pianoforte 
Direzione: Edwin Loehrer 


Jean Baptiste Dupuy 

(1770-1822) 

Ouverture de I’opera «Ungdom og Galskab» 
(Jeunesse et Folie) 7'35" 

(Edition Samfundet, Copenhagen) 

Orchestre de la Radio Svizzera Italiana 
Direction: Armin Jordan 
















COMMERCIAL COLLECTION 3/93 


SIDE1 


THE CHRISTIANS 
The Bottle 

© 1993 Island 

Parkside Mix 

Additional production 

and remix by GRAEME PARK 

Engineered by Adam Lesser 

SUNSCREEM:THE MIX 
Perfect Motion 
Broken English 
Walk On 

® 1992 Columbia 
Mixed by 

ALAN COULTHARD 


SIDE 2 


2 UNLIMITED 
No Limit 

©1993 Radikal 
Remixed by 

DEEP RECESS 


UFI 

Understand This Groove 

® 1992 UCR 
Remixed by GREED 


j All tracks are used with the full permission of the label. 

i 

j NOT FOR SALE 


DNIC sound recordings are available exclusively to club members for use in their nightclubs, bars and to radio programmes for 
The mixes on these records are not for broadcast purposes without DMC's specific permission. 

DMC America, 666 Broadway, Suite 3, NY NY 10012 Tel:212 777 6676 Fax:212 777 7167 N 


their information. 

COMMERCIAL COLLECTION 













CLAUDE I KAAUOIS 

grands succes 
vol.2 
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| CB | 2221 


CBS 82116 


1 - TOI ET MOI CONTRE 
LE MONDE ENTIER 305 

(Cl. Franpois - J.P. Bourtayre - E. Marnay) 
Ed. Isabelle Musique 

2 - ILNEMERESTE QU’A PARTIR 240 

j (D. Harris - E. Marnay) Ed. Claude Pascal 

, 3 -SIX JOURS SUR LA ROUTE 226 

(Montgomery - Y. Dessca) 

4 - UN PETIT PEU D’AMOUR 240 

(Christopher - E. Marnay) Ed. Claude Pascal 

5 - JOUE QUELQUE CHOSE 
DE SIMPLE 3'30 
(Cl. Franpois - J.P. Bourtayre - J.M. Rivat) 
Ed. Isabelle Musique 

6 - COMBIEN DE TEMPS 
FAUT-IL DONC 312 

(Paxton Hallard - J. Schmitt) 
Ed. Isabelle Musique 


7 - LE CHANTEUR MALHEUREUX 320 

(M. Carets - J.P. Bourtayre - 
M. Renard - J.M. Rivat) 

Ed. Train Bleu!Chappell 

8- SOUDAIN ILNE RESTE 
QU’UNE CHANSON 308 

(T. Bell - P. Hurtt-J.M. Rivat) 

Ed. April Music 

9- ON EST QUI, ON EST QUOI 255 

(Scott - J.M. Rivat) Ed. S.I.M. 

10 - LA VIE D’UN HOMME 205 

(S. Cook - Y. Dessca) Ed. S.I.M. 

11 - LE SPECTACLE EST TERMINE 420 

(Cl. Franpois - J.P. Bourtayre - 
E. Marnay - Cl. Franpois) 

Ed. Isabelle Musique 

12- MOI JESUIS FRANQAIS 235 

(Sommers - P. Delanoe) Ed. Rodinsong 


Orch. et Dir. : J.C. Petit :1-3-5-7-8-9-11 
R. Donnez : 2 - 4 -10 - M. Camison : 6 -12 


i 

CBS 82115 < j 

* 


1 - LE TELEPHONE PLEURE 358 

Avec la petite Frederique 

(Cl. Franpois - J.P. Bourtayre - F. Thomas) 
Ed. Isabelle Musique I April Music 

2 - LA MUSIQUE AMERICAINE 350 

(Cl. Franpois - J.P. Bourtayre - J.M. Rivat) 
Ed. Isabelle Musique 

3- UNE FILLE SUFFITsoo 

(Vanguarde - E. Marnay) Ed. Bleu Blanc Rouge 

4 - LA PLUS BELLE FILLE DU MONDE 315 

(C. Rich/E. Marnay) Ed. Pathe Marconi 

5 - TU ES TOUT POUR MOI mo 

(T. Bell - L. Creed - E. Marnay) 
Ed. April Music 

6 - GENS QUI PLEURENT, 
GENS QUI RIENT 230 

(A. Dona - M. Vendome) 
Ed. Isabelle Musique /Plein Soleil 


7 - LE MAL AIME 230 

(T. Demps - E. Marnay) Ed. Warner Bros J 

8 - HEUREUSEMENT TU PENSES j 

A MOI 330 ! 

(Cl. Franpois - S. Shirak - J.M. Rivat) a 
Ed. Isabelle Musique 

9 - TOUTE MA VIE JE CHANTERAI - 

POUR TOI 3-15 

(Cl. Franpois - J.P. Bourtayre - 
E. Marnay) Ed. Isabelle Musique 

10- QUAND LA PLUIE FINIRA 
DE TOMBER 300 

(D. Seff - R. Seff) Ed. Isabelle Musique/ 
Tonus Musica Andorra 

11 - DE LA PEINE PAS DE CHAGRIN 320 

(J. Seals - Croft - M. Vendome) 

Ed. Isabelle Musique 

12 - J’AI RETROUVE MA LIBERTEsos 

(R. Soja O'Brien - Decker - M. Jourdan) 

Ed. Suzelle/Isabelle Musique/Tutti 


Orch. et Dir. : J.C. Petit : 1 - 2 - 6 - 8 - 10 - 11 -12 
R. Donnez : 3 - 4 - 5 - 7 - 9 


Presse en Fiance el dietribu* en Fiance pai CBS Clique:, 1-3 lue du Chateau. 92522 NEUILLY Cede. I© 1978 CBS Inc. / (ID 1978 CBS Inc. I CBS I 


Arc Reg. Tlademaiks cl CBS Inc. 


Photos : Recto : GSrard SCHACHMES - Agence GAMMA A — 

Intirieur: Ch. SIMONPIETRI - Agence SYGMA A U_ 
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A collection of his 
GREATEST HITS 
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A collection of his 
GREATEST HITS 



CRAZY ARMS 
CITY LIGHTS 
BURNING MEMORIES 
HEARTACHES BY THE NUMBER 
DANNY BOY 



SOFT RAIN 
PRIDE 

I’VE GOT A NEW HEARTACHE 
RELEASE ME 
A WAY TO SURVIVE 














A “SING-ALONG” RECORD 
Voices on one track. 
Accompaniment on other. 


32 SONGS CHOSEN 
FROM THE CHILD 
EVANGELISM 
FELLOWSHIP BOOK 
‘ GROWING SONGS 
FOR CHILDREN’’ 


# p SI 

Growing Songs 

For ClnildREN 


Sung by the“CHILDREN’S BIBLE HOUR” 




CROwiNq SoNqs 

FoR ClHildREN 


SIDE ONE 


FOUR LETTER WORDS 
(W.B. Mackie) 

BECAUSE HE SET ME FREE 
(Ellls-Lippy) 

LET THE LORD HAVE HIS WAY 
(Brown) 

WONDERFUL COUNSELOR 
(Turnwall) 

TAKE ME 

IT IS GOOD 
(Montgomery) 

MY SONG OF PR VISE 
(Miles) 

1 PRAISE HIM 
(Burns) 

THOU ART A W< NDERFUL GOD 
(Eason) 

HEAR NO EVIL 
ILippy) 

THERE IS VICT RYFCRME 
HOW DO I LOOK TO JESUS 

DID YOU EVER TALK TO GOD? 
(Rath) 

TALK TO JESUS 
(Oakley) 

THE WONDERFUL WORD OF GOD 


1 JESUS IS CARING FOR YOU 
(Mayfield) 

2 GOD'S POWER 
(Mayfield) 

3. THE LORD IS MY SHEPHERD 
(Fealy) 

4 STOP-GO-WATCH 

5 I'VE GOT A WONDERFUL SAVIOR 
(Turnwall) 

6. ONE WAY 
(Turnwall) 

7. LETS TALK ABOUT JESUS 
(Pankow) 

8. GOOD NEWS 
(Lewis) 

9. IN MY OWN NEIGHBORHOOD 
(Oakley) 

10. G-O-S-P E L MEANS GOOD NEWS 
(Turnwall) 

11 THE LORD IS GOOD 
(Smith) 

12. FROM PENNSYLVANIA TO 
CALIFORNIA (Turnwall) 

13. LORD. SEND ME 

14 HERE AMI. SEND ME 

15. COUNTDOWN 
(Montgomery! 

16. IN THE TWINKLING OF AN EYE 


InCEFSONGBOOK 


35 

36 
40 


45 

46 


49 

51 

54 

56 

58 

59 


LENGTH 

1:12 

:50 

1:00 

:40 

:40 

1:00 

1:45 

:52 

1:02 

1:25 

1:00 

:40 

1:30 

:40 

1:30 

1:05 


PERFORMER 

CHOIR 

CHOIR 

CHOIR 

CHOIR 

CHOIR 

CHOIR 

CHOIR 

CHOIR 



<3t CHOIR 

Mary Beth 
(at ag« 5) 
CHOIR 

CHOIR 

^"'(aUgklf) 

CHOIR 


1:35 Peter & Ann 

(at age 13) 
:32 CHOIR 

1:16 CHOIR 

1:40 CHOIR 

1:10 CHOIR 

:36 CHOIR 

:52 CHOIR 

:35 CHOIR 

:54 Lisa Sue 



(at age 5) 
1:36 CHOIR 

:45 CHOIR 

:45 CHOIR 

:40 CHOIR 

1:20 CHOIR 

1:20 CHOIR 


CREDITS 

Producer 

Charlie Vander Meer 

Piano 

Joyce Pollard 

Voices 

Childrens Bible Hour 

Drums and 


Music Director 


Special Effects 

Don Druart 

and Organ 

Ken Louis 

Engineer 

Tim Heldt 

Guitars 

Paul Storm 

Studio 

River Clfy Studios, Ltd. 


32 Songs Chosen from the 

Child Evangelism Fellowship Songbook 

Sung by the Children’s Bible Hour 


THEMES: 

ASSURANCE VICTORY OVER SIN WITNESSING 

CONSECRATION PRAYER MISSIONS 

PRAISE GOD’S WORD SECOND COMING 

CHRISTIAN LIVING 


The CHILDREN’S BIBLE HOUR is an interdenominational, faith 
ministry, which began in 1942. Among its ministries are a radio 
program heard on 650 stations worldwide, a Bible Correspondence 
Course, audio-visual materials, “Phone-A-Story”, plus a daily 
devotional for children. Its aim is to win boys and girls to Christ, to 
feed them on the Word of God, and to train children for Christian ser¬ 
vice. For more information, a current station listing, and a catalog of 
materials, write to Box 1, Grand Rapids, Michigan 49501 


CHILD EVANGELISM FELLOWSHIP INC. is an in¬ 
terdenominational, worldwide, faith organization, composed of born- 
again believers. Its purposes are to evangelize boys and girls, disciple 
them in the Word of God and establish them in the local church. This 
is accomplished through Good News Clubs, 5-Day Clubs, fair 
ministries, camp ministries and related programs. For more informa¬ 
tion and a descriptive catalog of products, contact your local CEF 
director or the publisher, Child Evangelism Fellowship Press, War- 
renton, MO 63383. 


For information about this record, a stereo cassette of the same music, 
and the accompanying song book, write directly to either the 
Children’s Bible Hour, or Child Evangelism Fellowship Press. 

When writing to Children’s Bible Hour, write to Box 1, Grand Rapids, 
Michigan, 49501. Inquire about record #MLP 301, cassette #MLC301, 
and book by title, “Growing songs for Children.” 

When writing to Child Evangelism Fellowship Press, send order to 
Warrenton, Mo., 63383. Refer to record #4013042, Cassette 
#3620182 and book #3211355. 



4013042 
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LOU CICCHETTI & 


COUSINS RECORDS 



CRYSTAL BALL 
L.P. 124 


VOL 1 





















UNRELEASED FROM THE VAULTS OF 


SIDE A 

1- NEW LOVE - Darnell and the Dreams - 2:13 

2- LA-TE-DA - Regents - 2:35 

3- ASK YOU - Regents - 2:56 

4- DREAM GIRL - Runarounds - 3:01 

5- HEY LITTLE GIRL - Dials - 2:36 

6- DANCE WITH ME - Ruteens - 2:34 

7- JEANETTE, JEANETTE - Bi Tones - 2:22 

8- WOULDN’T YOU CHA-CHA WITH ME - Orientals - 2:11 


SIDE B 

1- I MADE THE BIGGEST MISTAKE OF MY LIFE - Excellents - 2:47 

2- DON’T BE A FOOL - Regents - 2:58 

3- THANK YOU LORD ABOVE - Regents - 2:36 

4- TRYING-Dials -2:19 

5- IN MY LONELY ROOM - Bi Tones - 2:04 

6- 1 CRIED - Orientals - 2:20 

7- YOU AND I - Teardrops - 2:16 

8- BAD GIRL - Ruteens - 2:40 



ADAM MARTIN PICK 
Vice-President of Crystal Ball Records 
on the Doo-Wop scene with hot date 


RUNAROUNDS 


THE BI-TONES 

Featuring Joey Amato of The Del-Satins 


THE REGENTS 


THE EXCELLENTS 


All tunes: COUSINS, INC - B.M.I. • TEARDROPS were Sal Pippa and Al Reno • All sides leased from owner: Lou Cicchetti 






















1. lOine (Up ‘Duke’ 

Written by N. Roberts (PRS) 

2. TCewdness Oner ease ‘Rubes’ 

Written by J. Rogers and M. Martindale 

3. (Seea Tpeoee ‘Duke’ 

Written by M. Millington 


flClf 

The Caribbean Airline 

now serving 27 desrinacions. 



Musicians 
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Side One 

(25:07) 

I Said Good Morning 

from "It’s Always Fair Weather” (music by Andre Previn) 
(MGM-1955)* 

The Reader’s Digest 
The Screen Writers 
The Banshee Sisters 
The Baroness Bazooka 
from The Revuers (writers: Betty Comden, Adolph 
Green, Judy Holliday, Alvin Hammer and John 
Frank) (1939) 


Side Two 

(25:42) 

New York, New York 
Medley: Lonely Town, 

Lucky To Be Me, Some Other Time 
Carried Away 

from”On TheTown"(music by Leonard Bernstein)(1944) 

100 Easy Ways To Lose A Man 
Medley: Ohio, The Wrong Note Rag 

from “Wonderful Town" (music by Leonard Bernstein) 
(1953) 

Side Three 

(23:06) 

Capital Gains 

from “Subways Are For Sleeping" (music by Jule 
Styne) (1961) 

If 

Catch Our Act At The Met 

from “Two On The Aisle" (music by Jule Styne) (1951) 

The French Lesson 

from "Good News” (music by Roger Edens) (1947) 


The Lost Word 

from"Straws In The Wind” (music by Cy Coleman' 
(1975) 

Side Four 

(26:22) 

Captain Hook’s Waltz 
Never Never Land 
Mysterious Lady 

from “Peter Pan” (music by Jule Styne) 

(1954) 

Simplified Language 

from “Straws In The Wind" (music by Cy Coleman) 
(1975) 

Inspiration 

from “Bonanza Bound” (music by Saul Chaplin) 

Medley: Just In Time, Make Someone 
Happy, T The Party’s Over 

from “Bells Are Ringing” (music by Jule 
Styne) (1956) 

t from “Subways Are For Sleeping” (music by Jule 
Styne) (1961) 


"A Party With Betty Comden and Adolph Green" opened at the Morosco Theatre, New York City, ( 


i February 10,1977 


This is addressed mainly to fiiostB of you who are unlucky 
enough not to have been around when Comden and Green 
were part of that fabulous group of young people called “The 
Revuers.” I, for one, having practically started my professional 
show business life along with them, always have a feeling of 
sadness when I meet with those who have never witnessed 
the phenomenon of these two geniuses who wrote, com¬ 
posed, directed, danced, acted and sang their own complete 
revue. 

Well, they were a big hit and everybody around Broadway was 

saying, “those kids are great!".and then they broke up and 

went their various ways. 

Of the other members of the "Revuers,” I guess Judy Holliday 
became the most famous because she went on to acting 
renown on Broadway and in the flickers. At any rate, we lost 
Betty Comden and Adolph Green to ASCAP and the writing 
fraternity. 

Though I look back nostalgically at those wonderful days when 
they were performing, I must honestly confess to myself that I 
am glad they turned authors and lyricists, for with them I have 
had the most sucfcessful collaborations one could ever hope 
for. They wrote On the Town, Singin'in the Rain, for M-G-M and 
also, It's Always Fair Weather. And when I say "wrote," I 
don’t mean just story, screenplay and lyrics, but yards of 


special material of the highest caliber. They have a style and 
quality which is unique, and in the difficult field of musical 
comedy writing, they have carved out their own special niche 
in which they will rest secure as long as they want to go on 
working. 

The songs presented in this album reveal an amazing record 
of virtuosity. They are all "out of the ordinary"—and so one of 
these days a lot of people who up to now have not been 
familiar with Comden and Green, are going to turn their heads 
quickly and exclaim, “These kids are great!" 

Well, everyone in show business knows they are, and I, par¬ 
ticularly, think it was an exciting idea that they took a bunch of 
their own songs and performed them themselves. For, instead 
of being given just another album by another singer, we have 
here a show album of lasting value. 

GENE KELLY 


Ever since we first met there has been a b?io/ec object in n y 
life called E’etty-and-Adolph. This prodigy, apart from being 
two very dear people, has for many years sjpplied me with 
pure, profound laughter, as it has so many others, and it has a 
way of turning every hearer into a doting fan. But Betty-and- 
Adolph is not only a thing of laughter. With the years it has 
grown in warmth, understanding, theatrical mastery, subtlety 
and appeal: always making its personal, sweet-sour comment 
on the follies and lovable sentimentalities of American life. 
Betty-and-Adolph as performers represent something com¬ 
plete and exquisite. In recent years I have watched them as 
creators, going forward with increasing power, in a fluid state 
of development that may lead to any number of new forms. It is 
my belief that this joyous Cerberus’ will eventually furnish us 
with what will one day be known as American opera. Nowhere 
else in America is there to be found this combination of musical 
instinct and knowledge, theatrical perception and literate im¬ 
mediacy. It has been my joy to work with them on two shows, 
and it is my hope to continue forever. 




Stet and Out Take Records available by mail directly from: 

Discovery Records Group 

234 West 44th Street 

New York City, N.Y. 10036 

Write for details on future albums. 


Photos from “A Party With Betty Comden and Adolph Green" by Martha Swope 

Recording Engineer: Malcolm Addey 

Associate Engineer: Allan Tucker 

Recorded live at Arena Stage, Washington, D.C., May 1,1977 
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Al CohN / PUy It Now 


Al Cohn is never going to be a jazz superstar. He’s not 
the matinee idol type like Stan Getz; doesn’t attire him¬ 
self in pop-star garb a la Gate Barbieri; is not a showman 
of the Clark "Mumbles” Terry stripe; executes no cor¬ 
poreal gyrations in the Herbie Mann manner: and utters 
no outrageous statements to the press like Miles Davis. 

All Al Cohn does is play a very personal interpreta¬ 
tion of the improvised, beatful, beautiful music that 
some of us still call jazz, an area wide enough to encom¬ 
pass several ongoing styles. And while he is underappre¬ 
ciated by the general public, he is greatly admired by 
those who know, his fellow players. 

As a young musician, (born in Brooklyn, New York 
November 24, 1925) growing up in the Swing Era, 
Cohn’s strong interest was the Count Basie band with 
Lester Young as a focal point. His style was further shap¬ 
ed by the harmonic and rhy thmic elements of the bebop 
period through Charlie Parker and, later, the post-bop 
players like Sonny Rollins. And everything from Louis 
Armstrong to Igor Stravinsky. 

Essentially Al has remained his own man. His evolu¬ 
tion has never consisted of obvious plunges into a sea 
of change just to swim with the current. No clumsy 
grafts for him. It has always been a matter of natural ab¬ 
sorption. If you will take the pleasurable time to trace 
Cohn’s development from the mid ’40’s Sonny Berman 
jam session, that Jerry Newman took down on his disc 
recorder, through to Play It Now, you'll find two con¬ 
stants: his unswerving truth to himself; and his conti¬ 
nuous deepening and widening the channels of intelli¬ 
gence and emotion. The thinker (the knowledge is al¬ 
ways there in a thoroughly integrated way) who can also 
play the blues makes my heartbrain react positively. 

“Oh Dr. Heartbrain, we have an unusual musical phe¬ 
nomenon for you to observe here. Notice there are no 
traces of bullshit even around the edges of the thoughts 
and for the pulse you won’t need your stethoscope. No 
special monitoring devices for the sound, either. Just use 
your ears as a primary aid and let your gizzard do the 
rest. That’s where it’s cornin’ from and that’s where 
you'll receive it.” 

Of course, much of Cohn’s working time is given over 
to writing and arranging. In the 70’s he did the music 
for such TV specials as The Anne Bancroft Show and 
STAfonderful, S’Marvelous, S’Gershwin; the annual Tony 
Awards; and the Howard Cosell Show. He also was the 
chief arranger for the Broadway success Raisin. 

There was a period when all the writing kept him 
away from his tenor for greater stretches of time than he 
liked. Although he was never less than great when he did 
get a chance to play, there wasn’t the opportunity to 


AL COHN, tenor sax 
BARRY HARRIS, piano 
LARRY RIDLEY, bass 
ALAN DAWSON, drums 


Side A 

1. YOU’RE MY EVERYTHING.6:06 

2. LOVER .9:47 

3. PLAY IT NOW . 5:02 

SideB 

1. IRRESISTIBLE YOU .6:56 

2. GEORGIA ON MY MIND.6:26 

3. IT’S SAND, MAN . 5:40 


(Recorded June 19, 1975) 


build the level of consistency which satisfied him. But 
beginning with a tour of Scandinavia with his eternal 
partner (even if they no longer work together on a regu¬ 
lar basis) Zoot Sims in late 1974. he has been playing 
more and enjoying it more. 

For someone who came out of the big band experi¬ 
ence (Joe Marsala, Georgie Auld, Alvino Rey, Buddy 
Rich, Woody Herman, Artie Shaw, Elliot Lawrence) in¬ 
to small groups with several horns (like the Natural 
Seven he led for RCA recordings in the mid-50’s) and 
the tenor tandem with Sims, he is now more often par¬ 
ing his format down to the kernel of the essential one 
horn-with-rhythm inventions. Standing naked in front of 
piano, bass and drums does not make it appear that he 
has borrowed the Emporer’s New Clothes. Cohn’s rai¬ 
ment is a musical cloak of rich, darkly-timbred, even- 
flow ideas. More like Joseph’s Coat. 

Speaking of thythm sections this one is exemplary 
even if it is not a regular working entity. Barry Harris, 
the young-old master with whom Al recorded (in the 
company of James Moody and produced by Don Schlit- 
ten) an album called Too Heavy For Words, has the king 
of harmonic perspicacity and melodic sophistication that 
is Cohn's kin, and in Cohn’s ken. That Barry is Xanadu’s 
house pianist is testimony that Don Schlitten knows 
how to put his house in order. 

Larry Ridley and Alan Dawson, although they live in 
New Jersey, and Boston respectively, play together an¬ 
nually at the Colorado Jazz Party and have recorded 
with Dexter Gordon (The Panther!) which was also pro¬ 
duced by Don. Barry and Larry, as New York musicians 



have worked on the same bandstand before. Barry and 
Alan have met in the studio previously on other Schlit- 
ten-produced sessions such as Sonny Stitt (Tune-Up!); 
Charles McPherson (Con Alma!); Illinois Jacquet (Bot¬ 
toms Up); James Moody (Don’t Look Away Now!). 
Al’s association with Alan goes way back to the ’60’s 
whenever he and Zoot would play Boston. 

The first thing one might notice about the material is 
that the American popular ballads of yesteryear selected 
are not the obvious: Harry Warren’s YouVe My Every¬ 
thing; and Irresistible You from the same team that has 
also given us You Don't Know What Love Is. Star Eyes 
and I’ll Remember April — Don Raye and Gene De Paul. 
Nor is his treatment of them obvious even when they are 
more widely celebrated like Richard Rddgers & Lorenz 
Hart’s Lover and Hoagy Carmichael’s Georgia On My 
Mind. Then there is Al’s blues, Play It Now, and the 
old. Count Basie swinger, written by trumpeter Ed 
Lewis, It’s Sand, Man. 

These tracks are not meant to be analysed but certain 
high points should be cited: the Iayed4>ack. Pres feeling 
of You’re My Everything; Al’s unaccompanied chorus 
on Irresistible You and the momentum it actuates with 
some Sonny Rollins4ike manipulation of the melody; 
the sustained mood of the heartfelt Georgia On My Mind 
played in duet with an airy Barry Harris complementing 
Al Cohn perfectly; the urgency of the blues in Play It 
Now; the Cohn-Ridley duo section in It’s Sand, Man and 
the sheer joy in the forward motion of the whole piece: 
and Lover, with Al’s opening rhapsodic, out-of-tempo 
restructuring of the melody, plunging-swing middle and 
exchanges with the dancing Dawson drums. 

Even when Al Cohn quotes he is subtle. Dig the way 
he slips in Trummy Young's Sorta Kinda in his dialogue 
with Dawson. Some cats have subtlety or strength. Al 
has subtlety and strength. The subtlety is keen. The 
strength is strong. Throughout this set his instant com¬ 
positional ability and big-assed sound are well evident. 

During the summer of 1975 Al was part of a big band 
that backed Tony Bennett in Great Gorge, New jersey. 
Lynn Welshman, who was in the trombone section, told 
me how much he enjoyed the gig—Tony and the music. 
“And I got to hear Al Cohn every night.” he added. “His 
solos were short,” said Lynn, but the weight of his 
sound, the weight of his thoughts. He lit up the whole 
band.” 

So turn on the switch. Light up your loudspeakers. 
Play It Now! 

Notes: IRAGITLER 

Recording: PAUL GOODMAN 

Produced & Directed by DON SCHLITTEN 


For free catalog send to XANADU RECORDS LTD., 3242 IRWIN AVE., KINGSBRIDGE, N.Y. 10463 
© © 1975, XANADU RECORDS LTD., 
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Al Coin's America 


For too many people, Al Cohn is simply one end of 
"...and Zoot Sims,"and/or just another Brother from Woody 
Herman's Second Herd. Slightly more enlightened listeners 
might remark that, yes, Al Cohn is that good tenor player 
who spends most of his time composing and arranging on 
primarily non-jazz jobs. It's true that Cohn's regular com¬ 
mitments include working with a production company 
which annually handles the Tony Awards and a couple of 
beauty pageants ("I get to write a lot of fanfares,” Al notes), 
and that his work is no stranger to the Broadway stage, but 
there are other non-musical factors which have kept his 
talents out of focus. To borrow a phrase from Bud Freeman, 
"he don't look like a jazz musician;" and in a generation 
populated by Dexter, several Sonnys, a Trane and a Zoot, 
Al Cohn doesn't sound like the name of a great tenor 
saxophonist either. 

The sound of Cohn's horn, on the other hand, leaves no 
doubt. In a recent appearance at a Boston Jazz Coalition 
church concert (as part of a Xanadu All Stars group which 
also included Barry Harris and Leroy Williams), Al proved 
what a positive impression he could make on a crowd 
which for the most part only knew him through his record¬ 
ings. The collective reaction was best expressed by Billy 
Thompson, one of Boston’s finest young saxophonists, 
while deflecting a compliment for his own set earlier in the 
concert. "Thanks, man," said Thompson, "but I'm still a 
student. Did you hear Al Cohn? He played one note and 
filled the entire church!" 

With the aid of Don Schlitten and Xanadu records, Cohn's 
prowess has been gaining some overdue exposure. If your 
wondering why both the present album and the previous 
Play It Now (Xanadu 110) feature an accomplished 
composer-arranger in a quartet setting, the answer is sim¬ 
ple: "For the past couple of years," Al says, "I've really felt 
like playing." That means more frequent performances in 
New York, stepped up road activity, such as the Boston 
concert; and some no-nonsense blowing sessions for 
Xanadu. Play It Now has already earned a powerful word- 
of-mouth reputation among the cognoscenti, and the music 
contained within this jacket is destined to make even 
greater waves. 

A good blowing session requires, besides a featured 
soloist with something to say, an inspirational rhythm sec¬ 
tion and substantial material; there are no deficiencies here 
in any department. Barry Harris worked with Al on Play 
It Now, but this was Cohn's first recording with Sam Jones 
and his first time playing with Leroy Williams. Since this is 
a working trio, having crossed the Pacific together on 
Xanadu's1976 Japanese concert tour (hear the Live in Tokyo 
recordings by Harris and Charles McPherson, Xanadu 130 
and 131 respectively), there was a proper mix of the familiar 
and the out-of-the-ordinary. The seven tunes chosen for 
the date are similarly balanced. 

Al had promised a surprise, which he revealed half way 
through the session when it was clear that everybody was 
cooking. This isn't the first time America the Beautiful has 
been treated with less than total reverence—Mel Brooks 
used to always sing it when doing his Frank Sinatra impres¬ 
sion ("across the tutti-frutti plain"). Al got the idea for 
blowing on the piece from pianist Jimmy Rowles. "It's such 
a beautiful tune," Al notes, "and it always gets a good re¬ 
sponse when I play it in a club." 

With its imported bossa nova rhythmic cushion, this per¬ 
formance could be retitled Panamerica the Beautiful. Al's 
respectful theme statement unfolds into a solo marked by 
confident swing, active imagination and gentle humor; a 
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Side A 

1. AMERICA THE BEAUTIFUL .4:59 

2. NIGHT AND DAY.8:31 

3. MY SHINING HOUR.8:32 

SideB 

1. BRIGHT .5:08 

2. SKYLARK .6:17 

3. WOODY'N'YOU.5:53 

4. COMIN' IN HOME.6:10 


(Recorded December 6,1976) 


refreshingly open and positive couple of Bicentennial min¬ 
utes. 

What follows is something special. While Barry Harris 
had probably played America the Beautiful before—when 
Al asked if he knew the tune, Barry nonchalantly replied, 
"That's in F, isn't it?"—it's unlikely that he ever blew on the 
changes! What you hear is the first take of the piece; in 
other words, Barry's initial response. It's a classic Harris 
solo, filled with wit, grace, and that special relaxation so 
indicative of Harris's recent work. Al must have suspected 
that his surprise would generate such results, just as Barry 
appreciated the challenge; no wonder they embraced at 
the conclusion of the take. 

The pianist declined an invitation to play an introduction 
on Night and Day, for he already had that infectious mambo 
figure in mind. That previously noted Cohn sound is well 
displayed here, as is his juggernaut momentum, and note 
how he inhabits the Cole Porter chestnut with his own 
personality in a mere four bars. The rhythm section is also 
especially strong here, with Harris lucidly spinning out ideas 
and even alluding to Nola and Leroy Williams working out 
in the finest Max Roach tradition, but the real strongman is 
Sam Jones. The bassist is the essence of probing empathy 
behind Cohn, strength personified during his solo, and the 
cornerstone of the smartly executed coda (in which his bass 
line works a variation on Barry's original mambo figure). 

My Shining Hour is a Harold-Arlen composition which 
jazz players have tackled occasionally (Coltrane cut a mem¬ 
orable version in 1959) but not frequently enough. Perhaps 
the imaginative song structure, which as Al points out is 
different every eight bars (America the Beautiful also shares 
this uncommon trait), puts some musicians off. It's just the 
kind of challenge Cohn and company like, however, and 
they deal with the tune at a relaxed yet intense pace. After 
the solos there are some spirited fours, and you can depend 
on Al to offer pointed quotations. Here he alludes to Lester 
Young after engaging in some special pleading. 

Bright is Cohn's own line, invented at the session on the 
familiar changes of Exactly Like You. Al stomped this take 
off, was flying from the theme statement, and continued 
to soar through a series of choruses that find his imagina¬ 
tion ranging all over his horn. This is the track to play for 
those who think Cohn's Lesterian lineage and Woody Her¬ 
man experience place him in the "cool" school. 

The highlight of Al's Boston appearance was his emo¬ 
tional reading of Skylark, which was handled with no less 



conviction in the studio. As with Georgia on My Mind from 
Play It Now, this is a duet played by Al and Barry Harris. 
This was the last piece of the session, with Al taking a seat 
so he could be on a common eye level with Barry (there 
was never any problem in maintaining the inspired musical 
balance). Hoagy Carmichael's lovely tune gets the beautiful 
treatment it warrants, with Al outdoing himself on the 
exceptional bridge. 

Woody 'n' You, the Gillespie opus, seems to be a favorite 
opener of Al's—he used it for his entrance at the Boston 
concert, and it was the first tune of the day in the recording 
studio. Note the intelligent structure of Al's improvisation 
here, and the way he kicks both band and listeners along 
with occasional heated interjections. Williams contributes 
a lot of fire to this track; Leroy is clearly one drummer who 
doesn't need a set or two of playing to get the adrenaline 
flowing. 

Al has always loved to work out on material from the 
heyday of the big bands; he did trumpeter Ed Lewis's It's 
Sand, Man, from the Basie book, on Play It Now, and appro¬ 
priated an old Savoy Sultans line, Al Cooper's The Thing, 
for a 1961 recording with Zoot Sims. This time it's Cornin' 
In Home, the riff which reedman Franz Jackson copped 
from Lizst's Second Hungarian Rhapsody for Earl Hines's 
Grand Terrace Orchestra in 1940. The original recording 
was reissued in 1975, on Bluebird's Earl Hines collection 
The Father Jumps, but it's indicative of Al that, unaware of 
the re-release, he simply remembered the tune and the 
Hines band. 

Those unfamiliar with the source material should check 
the reissue out, both for its own intrinsic merits (the Grand 
Terrace band had a tight rhythm section, and there is some 
typically excellent Hines piano, composer Franz Jackson on 
tenor in a Hawkish mood, and some forward-looking trum¬ 
pet by one Harry "Pee Wee" Jackson) and in order to appre¬ 
ciate the transformation Cohn has worked on the line. What 
was once a bouncy piece of simple good times now carries 
darker and more Monkish overtones; Al and the rhythm 
section have sort of epistrophised the tune. Again, all par¬ 
ties took this uncommon item in stride, stretching out 
productively yet maintaining the opening mood until the 
final fade. 

I spoke earlier about the optimistic feeling of Al's solo 
on America the Beautiful; add such titles as My Shining 
Hour and Bright, plus the good spirits heard throughout, 
and the result is one very happy album. The tenor sax voice 
heard throughout is that of a master, a man who has lived 
51 years and played music professionally for over 30, who 
knows who he is and likes what he does. He's made an 
album to be proud of, one of the major statements in an 
unusually consistent career. 

In preparing to write these notes, I got all of my albums 
featuring Al together in a stack next to the stereo, but it 
took me longer than usual to work through the pile. The 
music on the present session was simply so good that, rather 
than seeking variety and perspective (as is so often the case 
when one writes notes), I simply kept playing these seven 
tracks over and over again. After all, historical reconsider¬ 
ation is nice but unnecessary when a musician continues to 
get better and better. The collaborations with Zoot, Woody, 
Miles, Coltrane, Mulligan, Rushing and others were nice to 
be sure, but it's 1977 and this is Al Cohn's America. Love it. 
Notes: BOB BLUMENTHAL 
Cover Photo: DON SCHLITTEN 
Recording: PAUL GOODMAN 
Produced & Directed by DON SCHLITTEN 


For free catalog send to XANADU RECORDS LTD., 3242 IRWIN AVE., KINGSBRIDGE, N.Y. 10463 
©® 1977, XANADU RECORDS LTD. 

TMK ® MARCAS REG., XANADU RECORDS LTD. 


XANADU 178 






































5 S SUGAR MX WER NAPKINS COFFEFsSODA CONTAINERS ALUMINUM TAKEOU 



ngamumT?-;?. 


PROFESSIONAL BARMAN USE 

Nu-Fqam 

^ DETERGENTS *> 

Vomit*.liquid ^ 

WASHING BAR GLASSWARE.. 


SPECIAL CLOSEOUT - 

COFFEE MUGS 


KEYBOARDS 
JOACHIM KUHN 
JOHN HOBBS 


HORNS 

MICHAEL BRECKEF 
RANDY BRECKER 




.SV<ciOStOUIi 


GUITARS 


BILLY WALKER 
BOB ETALL 
PHIL BROWN 
JAN AKKERMAN 
RAYMOND GOMEZ 
JOHN GOUX 




BASS 
JOHN LEE 
TONY NEWTON 
JOE CHEMAY 


If WtMJMZHSL 


t-UltlMA 


DRUMS 

GLENN SYMMONDS 
GERRY BROWN 
PAUL LEIM 


BACKING VOCALS 


MARY LINDSEY 
PHYLLIS LINDSEY 
JOE CHEMAY 
J. D. DREWS 


T BEND 

makers^. 


HorcHOCoun dAnlLA 

nmoomnorrs too fra to* 

i 8-95 $795 


. 'Don’t Want Nobody—P. Delph / D. Edwards 


' 2. Pass It On—J. D. Drews / J. Kuhn / J. Quinn - 
■'3TL6tfe You No More*—J. D. Drews / Safeway- 
4. Miss You*^3TD:-Drews7-D. EdwardsV J.-Pollock 
-J^). Drews / J. Qtiinn- - 


FACTORY OtOSt 


~5. GonnatSefYou- 


rews-/-J:'Quinn 


OVAL PLATTERS 


-D. Drews /-M-HansenV-C. Latham 


Daphna D. Edwards / Joe Chemay 
Sections 2, 5 producedfby Joachim Kuhn / 
Daphna D. Edwards Executive Producer 
SIDE TWO—Selections 1, 3 produced by 


GR£NAO!N£ SYRUP I 


Daphna Edwards / Joe Chemay 


Selections 2,4 produced by Joachim Kuhn / 
Daphna D. Edwards Executive Producer 


com/m NAPKINS] 


• GLASS • 

ClianERI 


RECORDED AT 
SOUND LAB 
MUSIC GRINDER 
KENDUN STUDIOS 


untcoen RecoRds 


Manufactured and 
Distributed by: 


Distributing Corp. 


#9500 
i COPYRIGHT 1980 


































, 12 / 12.14 

DOUBLE DECKER 
610-439-3600 

$ 3.00 









•XwgaiPI v sT ky °'^vuA 

* «*; 

~w.'a\W/ '■ /^7 

"w- 

i >>im 


KKwirL^W f M 

SSW \A\' 

Ox' \\ 


Aa^iy /$ ^ "■ > 


^ w 

■jS^Ofe 1 T 

CEkH v d i 

r ^ %■• 

B i lit : |£|i| 

fjl; 



Hit ^ ] 

E/A 

k 

j 


with THE NASHVILLE BRASS 


mcM] 










Public Performance Clearance-DMI 

Arranged by BUI McElhlney 


Recording Eng 
Music City Music Hall, Nasi 


BlU Harris, 


eclinlqucs you ur 
allied to (lie Willie 















swing lightly 

Joe Newman with the Count's Men 
Ruby Braff and his Big City Six 


SIDE ONE 

JOE NEWMAN WITH THE COUNT’S MEN 

Joe Newman, trumpet; Benny Powell, trombone; 

Frank Wess, flute and tenor sax; 
Sir Charles Thompson, piano (courtesy Vanguard Records); 

Ed Jones, bass; Shadow Wilson, drums 

1. The Midgets 

2. Alone in the Night 

3. Casey Jones 

4. Jumpin’ at the Woodside 


SIDE TWO 

RUBY BRAFF AND HIS BIG CITY SIX 

Ruby Braff, trumpet; Billy Byers, trombone; 
Sam Margolis, tenor sax; 

Marty Napoleon, piano; 

Milt Hinton, bass; Jo Jones, drums 

1. In the Shade of the Old Apple Tree 

2. Deep River 

3. Love Me or Leave Me 

4. ’Deed I Do 


Swing, so far as most people are concerned, is synonymous 
with big bands. It’s easy to understand why, because it was 
the big bands who popularized this form of jazz, and thereby 
brought jazz to the attention of most of America. 

But swing was being blown long before the big band era. 
It came out of a few large orchestras, but most of it was 
being played by smaller groups in dance halls and in small 
night clubs—notably in Harlem, on Chicago’s south side and 
in Kansas City. Their popularity was limited until the big 
bands opened the door wide and swing groups of all sizes were 

Actually, the swing musicians, themselves, preferred, even 
in later years, to play in the smaller groups, where they were 
less constricted by the printed score and freer to express 
themselves. And, in comparison with the big blastings of the 
larger outfits, they often preferred to blow easily, softly, 
relaxedly—to swing lightly. 

This record consists of just such blowings by two stellar 
groups. Their music is the kind that will never blow anyone 
down, but, instead, seeps into the listener's rhythmic blood¬ 
stream in a much more subtle and convincing fashion. It’s 
like the old story of the argument between the wind and the 
sun, with each claiming he can get the overcoat off the man. 
The wind huffs and puffs, but the man just pulls the coat around 
him tighter than ever. So the wind gives up and the sun takes 
over, and in a few minutes its warm rays convince the man 
that he really ought to take off his coat. A neat bit of gentle 
persuasion, the same sort which you might like to try with 
this record on friends who may have previously been frightened 
away from jazz by its powerful blasts. 

JOE NEWMAN with the COUNT'S MEN 

Four-sixths of this light, swinging sextet comes directly 
out of Count Basie's current band, and the type of music it 
blows is typical of the relaxed, persuasive rhythms associated 
with that great outfit’s softer jazz. 

Joe Newman has been a featured jazz trumpeter in the 
Basie band for the past five years. Before then, he had been 
starred in Lionel Hampton’s powerhouse outfit, had served with 
Basie for a term as Buck Clayton's original replacement, and 
has since recorded with his own groups for various labels. An 
especially dainty and swinging musician, he leans toward the 
modern, not so much rhythmically as harmonically, so that 
what he plays combines the better elements of hot and cool jazz. 

Benny Powell, the young trombonist who is just beginning 
to receive the recognition his polished playing deserves, also 
played with Hamp's band, and, again like Newman, began his 
career as a member of the Alabama State Collegians. With 
the Count since 1951, he shares most of the band’s solos 
honors with Henry Coker. 

Frank Wess, an exceptionally polished tenor man, with extraor¬ 
dinary control, is also noted for his hot flute, for which he 
recently won New Star honors in Downbeat’s critics' poll. A 
graduate of Billy Eckstine’s band, he has been featured on many 
an all-star date. 

Ed Jones, who lives just a couple of doors from the Count, 
is Basie’s fourth current representative in this group. A graduate 
of Howard University, he was a music teacher before he 
brought his big booming bass and frame into Basie's band in 
1953. 

Drummer Shadow Wilson replaced Jo Jones in Basie's band 
in 1944, and has lent his polished, persuasive beat to the 


groups of Hampton, Woody Herman, Earl Hines and Benny 
Carter, as well as to Erroll Garner’s trio. 

Pianist Sir Charles Thompson, like Wilson, fits into this 
group’s groove admirably. His ability to play in the Basie 
manner, noted in previous Jazztone recordings, is especially 
welcome on this disc. Also a Hampton grad, Sir Charles was 
associated with many of the early modern blowers and is the 
composer of one of jazz musicians' best-liked numbers, Rob¬ 
bins Nest. 

SIDE ONE 

These selections have been chosen as the best examples of 
light swing from eight tunes waxed especially for Jazztone in 
late 1955 and issued under the title of The Count’s Men 
featuring Joe Newman (J-1220). 

The Midgets is a delightfully light original, opening with 
two sixteen bar choruses of fleet unison, then going into four 
choruses of fast blues, blown daintily and mutedly by Newman. 
Next comes Wess' facile flute for four more, after which Sir 
Charles runs off a couple of cool choruses with bop overtones, 
giving way to three big-toned bass choruses, with typical Basie 
piano-fill-ins. Joe and Frank play question and answer for 
twenty-four more bars, and then wind up the tune with a 
repeat of the original unison. 

Alone in the Night, a delightful melody, is introduced by 
trumpet and tenor, separately, who then get together for sixteen 
bars of unison, followed by a straight piano release, and then 
eight more unison. The ensuing Wess tenor is lovely, forceful 
and emotional. Joe's tightly muted trumpet is typically dainty 
and expressive, leading the way to a re-statement of the pretty 
opening melody. 

Casey Jones offers a combination of light swing and gentle 
humor. The old war-horse receives an ensemble intro and first 
chorus, then goes into sixteen bars of low-register piano, fol¬ 
lowed by sixteen more of block-chord plinking. Benny’s open 
trombone is both relaxed and mournful-sounding, much in 
the manner of the great J. C. Higginbotham's, while Frank's 
tenor is forceful and driving. Joe’s trumpet is most amusing 
and winds up with some boppish figures. 

Jumpin' at the Woodside is one of the Basie band's most 
famous instrumentals. It’s taken at an exciting, breakneck 
tempo here; yet it swings lightly and most infectiously. Fol¬ 
lowing the opening unison chorus, Joe blows easily and politely; 
Wess follows with a relaxed boot, flowing all the time; Benny 
creeps in, tentatively at first, emoting swinging, clipped phrases 
through his tightly muted horn, after which Sir Charles, Joe 
and Frank solo and everybody seems set to close shop quietly 
when suddenly Newman catches fire again and leads tne group 
through a rousing last chorus. 

RUBY BRAFF and his BIG CITY SIX 

The group which Ruby Braff assembled especially for this 
Jazztone session (these light swinging tunes have been selected 
especially from Jazztone J-1210) is comprised of musicians 
who play and think alike, but who come from different parts 
of the country—all from big cities. Ruby’s and Sam Margolis' 
hometown is Boston; Billy Byers is from Los Angeles; Marty 
Napoleon from Brooklyn, while Milt Hinton and Jo Jones were 
raised in Chicago. 

Ruby Braff is a swinging trumpeter. A musician not addicted 
to any one style (he plays good dixieland and some modern), 


his direct, driving beat and warm, emotion-filled phrasing have 
received acclaim from fans and musicians, alike. Though he 
has worked almost exclusively with small groups (he plays 
almost entirely by ear), he has appeared on several occasions 
as featured soloist with Benny Goodman's big band. 

Billy Byers is also a versatile musician. A jazz trombonist 
who has made a big name for himself in the modern school, 
but who is adaptable enough to play in any group, he has also 
written and arranged for movies and leading TV shows. 

Sam Margolis has confined most of his tenor blowing to his 
native Boston scene, where he has impressed listeners with a 
flowing style reminiscent of Lester Young’s, with occasional 
bits of Bud Freeman and Eddie Miller tossed in. 

Marty Napoleon, a free-swinger, is one of the under-rated 
pianists in jazz who has worked in the bands of Louis Armstrong, 
Gene Krupa, Charlie Barnet, Georgie Auld, Charlie Ventura, etc. 
His uncle is the famed dixieland trumpeter, Phil Napoleon. 

Milt Hinton and Jo Jones, no new-comers to Jazztone record¬ 
ings, are two of the most sought-after of all musicians for 
jazz recording dates. Milt’s big-toned bass has been heard in 
the bands of Cab Calloway, Benny Goodman, Basie, Armstrong 
and even Jackie Gleason. Jo, the idol of many a top jazz 
drummer, is best known for his fabulously tasty, swinging work 
for many years in Basie's great band. 


SIDE TWO 

In the Shade of the Old Apple Tree is heralded by Marty’s 
and Milt’s intro. Billy blows lead for eight bars with answers 
from Ruby; then Ruby takes over while Billy holds some long 
notes. The procedure is repeated again, then Marty's light, 
rhythmic piano takes a chorus. Next comes Billy’s trombone, 
full-bodied, with shades of Teagarden, after which Sam blows 
an easy, loping tenor, Ruby a typical, emotional trumpet, and 
Milt solos with ensemble answers. The final chorus is a repeat 
of the first. 

Deep River begins with out-of-tempo trumpet and bowed 
bass and piano. Ruby then goes into tempo for a chorus; Billy 
blows a couple in an easy, subdued fashion; Sam continues 
the mood; Ruby then gets more aggressive, blowing insistently 
through his mute. Marty’s swinging choruses are in block- 
chord style; Milt’s as scintillating as ever; then Hinton and 
Napoleon seep through some final ensemble passages. 

Love Me or Leave Me opens with a half chorus of unison 
riffing by trombone and tenor, leading the way for Ruby's warm 
solo. Sam then blows easily, laying behind the beat, while Billy 
grows more assertive. Ruby’s ensuing muted passage is mourn¬ 
ful and musical; Marty’s chorus offers bits of Garner. The final 
chorus reverts to the opening riff, answered by Ruby, who 
eventually takes over and leads the rest of the group to a 
dixielandish finale. 

'Deed I Do starts off with a clipped, Hines-like piano intro 
that sets the mood for a sharp first chorus with rhythm section 
fill-ms. Piano, trumpet, tenor and trombone follow, with the 
rhythmic excitement growing so intense that the band begins 
to riff spontaneously behind Byers’ solo. Following another 
Hinton chorus comes a magnificent display of light, airy, swing¬ 
ing brushes by Jones, who sparks the group through a final 
chorus and a most enticing ending to a couple of jazz sessions 
that certainly do swing lightly. 


— George T. Simon. 
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The Great Mahalia Jackson 


I Believe 

What The World Needs Now Is Love 
Nobody Knows The Trouble I’ve Seen 
Just A Closer Walk With Thee 
Rock Of Ages 
Let There Be Peace 
Abraham, Martin And John 
Abide With Me 
The Lord’s Prayer 
!,? When The Saints Go Marching In 
|p : Onward, Christian Soldiers 
1.1 My Country ’Tis Of Thee 
|j| ; We Shall Overcome 
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I Garden Of Prayer 

A Mighty Fortress 
Is Our God 
5 wn By The Riverside 
Danny Boy 

Sunrise, Sunset y 

My Faith 
The Garden 



How should I compress my thoughts about so j£reat a spirit as j 
Mahalia Jackson into afe*)ejji*nces of liner notes? 
First, I would say Miss Jackson did in onn'nrrtHW gospel music, an 
indigenous American art form, what the Fisk Jubilee Singers did in the j 
nineteenth century for the spiritual. She gave gospel music respectability , 
and insured its survival. , 

Second. I would say Miss Jackson’s philosophy of life shone through her songs. 
She sang from the innermost depths of her soul and her heart. Whether it was the 
Precious Lord, Take My Hand." the plaintive lament of “I’ve Beer Buked - 
Been Scorned,” the joyous resolve of “I Will Move On Up A Little Higher. . 
of "Balm In Gilead,” or the rollicking strains of "Let The Church ] 
Roll On,” Mahalia Jackson had the enviable ability to make truth come alive in her ■ 
because she believed what she sang, and she sang what she believed. 
Finally, I would say Miss Jackson loved people, and she used her enormous talent 
people, renew their hope, and benefit the Cause. If only a pianissimo were . 
fill the tiny clapboard church in the Deep South as we mobilized for a 
uld sing that softly. If a fortissimo were needed for Chicago's cavernous 
Amphitheater to benefit our Chicago Campaign, or on the steps of the Lincoln Memorial 
with the Washington sky for a.qeiling when we took our demands to the seat of the Federal 
Government, God hydendowc i her with enough volume to let each note be heard by 
everyone under the sound of h( r voice as she enthralled and enraptured them with song. 
The texture of her voice could match the texture of elegant Philharmonic Hall when she 
njonii s for her educational trust—a fund designed to provide for 
disadvantaj :d boys and girls opportunities that she ^herself never had., 
a rtu : individual whose melodies and service are permanently i 
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March 1. 1972 
Atlanta. Georgia 
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TONY DECORSE 
SINGS 

TONY DECORSE 


Tony DeCorse is a unique blend of professional entertainer and 
musician. He makes his living from music in the Western New York 
area. He has appeared in many Buffalo area night spots singing and 
playing the songs his audiences request and expect. Now here are his 
own songs and his favorites in an album you are sure to enjoy. 

His songs have the feeling and character of folk tunes from many 
countries. Songs that will delight you and invite you to join in. Tony 
writes about the women he has loved, the sea he sailed upon in the 
Merchant Marine, the people and events that touched his life. He 
needs an inspiration to write a song. 

Tony DeCorse accompanies his warm tenor voice on the guitar, 
lute and winds-up the album with rousing and amusing “Angelina, 
Presto, Presto!” on the piano. 

He studied the Bel Canto singing technique with Vincent Mattina, 
Buffalo voice teacher and former opera singer, to improve his folk 
singing. Bel Canto, Italian for beautiful singing, is a method used to 
make each word clear and audible though not loud. It was used by 
John McCormick and Caruso. When you see Tony in person you will 
really appreciate his ability to entertain as well as his singing voice. 

Tony has performed as a soloist with the Buffalo Civic Orchestra 
on many occasions. 

As “Prince Invader” Tony DeCorse was one of the first enter¬ 
tainers to play and sing Calypso. The humorous Caribbean music is still 
in his repertoire. 

Tony was born in Buffalo, studied and worked in New York City 
and Phoenix, but the mysteries and magic of our four seasons brought 
him back to the shores of Lake Erie. He likes variety in music as well 
as weather. 

Tony loves Italian songs and opera, as part of his heritage but his 
tenor voice is so well suited to the Irish Ballad that many people think 
he must be from the old sod. 


Side I 


7.5 ips 


1. Green Sleeves 3:11 English 

2. The Winds They Do Blow 2:17 (DeCorse) 1960 

LUTE 3. Father William 2:52 Lewis Carroll - Frank Luther 

4. The Three Raen's 2:49 English 

5. When Santa Claus Went to Trinidad 1:53 (DeCorse) 1959 
GUITAR 6. Ride Juanio Ride 2:32 (DeCorse) 1960 

7. The Ballad of Robert Grey 2:47 (DeCorse) 1960 

8. My Balalaika 2:12 (DeCorse) 1960 


Side 2 

1. I Know A Gypsy 2:57 (DeCorse) 1971 

2. The Captain's Lament 1:45 (DeCorse) 1960 
GUITAR 3. Marcia 2:36 (DeCorse) 1960 

4. Little Town in the Auld County Down Pascoe - Carlo Sanders 

5. Two Little Boys 3:02 Madden - Morse - Braden 

6. Michele 2:09 (DeCorse) 1961 

PIANO 7. Angelina Presto! Prestol 2:06 (DeCorse) 1960 


Cover Design: Richard Mark DeCorse 
Recorded by: Trackmaster Audio Inc., Buffalo, N.Y. 

Produced by: Fiore Records, 215 Linden Ave., Buffalo, N.Y., 836-6995 
Recording Production Directed by: Carl Panzarella 
Photo by: Bob Fisk 
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Larry Sparks and The Lonesome Ramblers express the inspiration and 
sincerity of Country Gospel Music here in twelve new Gospel Songs. Songs, like 
"He'll Never Change", "He's Alright" and "Just Call On Jesus", written by 
Larry. "He's Everything To Me", written by Larry and Joe Isaacs, "I Believe" 
written by Larry and his sister Bernice Sparks. "He'll Rescue Me", by 
Bernice Sparks. "Blessed Saviour", by Joe Isaacs, together with five new 
songs, "Green Pastures In The Sky", "Walk In The Gospel Way", "Meet Me 
Over There", "Faith Is The Answer" and "That's Enough For Me", written 
by Osburn Thorpe. 

Larry, who plays the Lead Guitar and does the lead singing, takes 
pride not only in his ability, but, also in the Lonesome Ramblers. Wendy 
Miller, who plays the mandolin and sings tenor, Mike Lilly playing the banjo 
and singing baritone and Neil Brackett, playing the bass fiddle. 

As you listen to this album of "New Gospel Songs", I am sure that you 
will agree that for good old time Gospel Picking and Singing, this is one of 
the best. 

William M. Jones, President 
PINE TREE RECORDS 


SIDE ONE SIDE TWO 


1. GREEN PASTURES IN THE SKY ... 

2:10 


1. MEET ME OVER THERE . 

1:44 

(Osburn Thorpe) 



(Osburn Thorpe) 


2. HE'S EVERYTHING TO ME . 

2:47 


2. BLESSED SAVIOUR . 

1:55 

(Larry Sparks • Joe Isaacs) 



(Joe Isaacs) 


3. 1 BELIEVE . 

2:00 


3. HE'S ALRIGHT . 

2:08 

(Bernice Sparks • 0. Thorpe - Larry 



(Larry Sparks) 


4. WALK IN THE GOSPEL WAY . 

2:02 


4. FAITH IS THE ANSWER. 

2:33 

(Osburn Thorpe) 



(Bernice Sparks - Osburn Thorpe) 


5. HE'LL NEVER CHANGE . 

2:17 


5. JUST CALL ON JESUS . 

2:47 

(Larry Sparks) 



(Larry Sparks) 


6. HE'LL RESCUE ME . 

1:46 


6. THAT'S ENOUGH FOR ME . 

2:47 

(Bernice Sparks) 



(Osburn Thorpe) 
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by 

ELLA FITZBEBALD 

including: 

MIXED EMOTIONS 
IT'S TOO SOON TO KNOW 
BABY DOLL 

WALKIN' BY THE RIVER 
I HADN’T ANYONE TILL YOU 
SO LONG 















EARLY ELLA 
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DECCA STEREO 


Side One 


1. MIXED EMOTIONS 

With The Ray Charles Singers 
Orchestra Directed By Sy Oliver 

2. IT'S TOO SOON TO KNOW 

With Male Quartet 


"TSSsaas*-. 

4. WALKIN'BY THE RIVER . 


5. MELANCHOLY ME 

Orchestra Directed By Sy Oliver 

6. SOMEONE LIKE YOU 

Orchestra Directed By Sy Oliver 


Stuart F. Louchheim 

Deborah Chessler 


Harry Warren-Johnny Mercer 
Una Mae Carlisle-Robert Sour 





and those who heard it in 1934 like it still. Its appeal is as imme¬ 
diate as it is durable. 

Even As You And I is the title of one of the songs here and it 
will serve as a partial explanation of Ella’s secret. Her delivery 
of a ballad’s lyrics and melody can lend credence to all the fervors 



Her original appearance in the jazz context of the 1930s inevi¬ 
tably typed her as a jazz singer, but the big bands of that period 
had several functions. They played for dancing, peddled the song- 
hits of the day and introduced the art of improvisation in such 
quantities as the public would then support. Ella was involved in 



Jenkins, Sonny Burke and Leroy Kirkland, the singer is unmis- 



IF YOU'VE ENJOYED THIS RECORDING.. .YOU'RE SURE TO LIKE THESE OTHER GREAT ELLA FITZGERALD ALBUMS 
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ZENO VANCEA 

TRIPTIC SIMFONIC 

THEODOR ROGALSKI 

DOUA SCHITE SIMFONICE 

MIHAIL IORA 

SUITA DIN BALETUL ..LA PIATA” 

ORCHESTRA SIMFONICA A CINEMATOGRAFIEI 
DIRIJORI: 

JULIUS KARR- BERTOLI, CONSTANTIN BUGEANU 


STEREO 


MONO 









Zeno Vancea 

1 TRIPTIC SIMFONIC 

I. Preambul, II. Intermezzo, III. Mars 
Theodor Rogalski 

2. DOUA SCHIfE SIMFONICE 

I. Inmormtntare la Patrunjel, II. Paparudele 

Mihail Jora 

3. SUITA DIN BALETUL „LA PIATA" 

Orchestra simfonica a Cinematografiei 
Dirijori : Julius Karr-Bertoli 0,2) 

Constantin Bugeanu C3) 


P ornind de la studiul temeinic al cintecului nostru 
popular, in deosebi al cintecului banatean (pri- 
vinta in care ii este indatorat $i profesorului sAu Ion 
Vidu), Zeno Vancea (n. 1900) a reu$it treptat sA-i 
extraga chintesenta, fara a-1 folosi direct decit rare- 
ori, atit in creatia sa simfonicA ?i de balet, cit ?i in 
cea de camera. DacA in piesa sa „Scoarte“ pentru 
orchestra de camera, in baletul „Priculiciul“ (1932) ?i 
in cele douA Rapsodii pe teme banatene (1948 ?i 1950) 
aceste temeiuri folclorice sint u$or sesezabile, lucra- 
rile sale ulterioare, cu deosebire cele scrise in ultima 
perioada de create, lasa sa se intrevada — $i vom 
da ca exemplu Concertul pentru orchestra — o anu- 
mita desprindere de folclor. Compozitorul urmareste— 
$i reu?e?te — sa realizeze un stil original, in care sint 
de recunoscut, desigur, intervalele caracteristice cinte-' 
cului popular romanesc, rnelodia sa fluctuanta, ritmu- 
rile-i foarte diverse. Zeno Vancea a renun(at la 
elementele de pitoresc, fixindu-se in zonele austere 
ale unei creatii de superioara stilizare, in care moti- 
vele ?i temele apar de invenfie proprie, dar modurile, 
ritmurile $i intonatiile specifice crea(iei populare 
romane?ti sint prezente. Compozitorul realizeazA inte- 
resante culori orchestrale $i preferA dezvoltarile ample 
cu caracter polifonic. Creatia sa are, in genere, un 
caracter liric, luminos, optimist, adesea cu o nota 
proprie de umor, ce se invecineazA, pe alocuri, cu 
burlescul ?i chiar cu grotescul. 

Tripticul simfonic (scris in anul 1958) este alcatuit 
din „Preambul“, „Intermezzo“ ?i „Mar$“. Caracteristicile 
de ordin modal ale temelor aduse in joc, chipul in 
care acestea sint armonizate $i orchestrate, confera 
lucrarii o anumita unitate stilisticA. Piesele au forma 
de lied tripartit. 

Preambulul este un preludiu pe care orchestra 
simfonica mare il infAfiseazA intr-o mi?care foarte 
vie (Allegro molto). Temele au un caracter monodic,— 
de unde ?i unisonul folosit frecvent in orchestra, dar 
diversificat de efectele timbrale. Mi?carea, care adopta 
uneori un caracter oarecum dansant, respira energie, 
vigoaro barbateasca, reprezentind o afirmare a vietii. 

Intermezzo-ul este o mi§care lentA, lirica ; spiritul 
doinei noastre apare foarte evident intr-o reverie pe 
care viorile, celesta, flautii o expun din capul locului, 

in chip nostalgic. In- a ‘ " "| -'— 1 ' il gg|j| 

jul central, i 



o melodie sinuoasA, cantabilA. Orchestratia transpa- 
renta e realizata in stil cameral. Doua masuri finale 
la toba mica, in crescendo, fac legatura cu partea a 

Mar$ul, cu un tempo foarte vioi, este de un dina- 
mism antrenant. Aici intra in joc intregul aparat 
orchestral. Muzica are un caracter incisiv, cu o u$oara 
nuanfa de grotesc, de ironie. S-ar parea ca autorul 
se autopersifleazA, pentru momentele de. . . slAbiciune 
lirica pe care le-a avut in intermezzo. . . 

M uzician de vast orizont artistic, pianist, dirijor, 
compozitor ?i orchestrator de talent, Theodor 
Rogalski (1901 — 1954) a studigt mai intii la Conser- 
vatorul din Bucuregti, apoi la Leipzig ?i la „Schola 
Cantorum“ din Paris. De la Maurice Ravel ?i-a 
apropiat arta superioara a orchestrafiei, privinfa in 
care a devenit un adevArat maestru. Lui Theodor 
Rogalski i se datoresc inceputurile orchestrei Radio- 
difuziunii, al carei dirijor principal a fost vreme 
de doua decenii (1930 — .1950). Rogalski a avut pasiu- 
nea orchestrafiei, pe care a practicat-o cu o stralucire 
§i un discernamint al valorilor timbrale, ce i-au atras 
prefuirea unanima a muzicienilor in frunte cu George 
Enescu. In domeniul compozifiei, se inscrie cu o seama 
de lucrari, in care a valorificat autentice cintece 
populare : Doua dansuri romane$ti. Trei dansuri 
romanegti, Trei cintece pentru soprana ?i orchestra, 
5. a., prelucrate la un inalt nivel artistic. A creiat 
deasemenea lucrari in care folclorul nostru, in deosebi 
cel orAgenesc, apare transfigurat- cu o reala maiestrie, 
cum sint schifele simfonice „Inmormintare la PAtrunjel" 
$i „Paparudele“. Ambele au caracter programatic. 
Compozitorul a inscris el insugi in parti turA intenfiile 
sale descriptive. 

„Inmormintare la PAtrunjel" : „In praful strazii, 
dricul inaintcaza: zguduit dc pietrclc caldarimului, 
un dric orAgenesc adevArat, dar urmat de bocitoare. 
ca la (ai-a. Se apropie mereu. Dcodata, o scurtA rabuf- 
nire de fanfarA militara: desigur rAposatiil, poatc 
vreun mie slujbag al statului, era dccorat. Apoi, ineet- 

incet, alaiul se pierde in departure.“ Tobele, 

Tamentarile, fanfara militara se deslu^esc explicit, 
redind sugestiv tot tragismul acestui alai funebru de 
mahala, pe alocuri de un realism crud. 

„Paparudele“ : „In timpul sccetei de varA, inccpc 
in mahalalele bucurc^tene jocul magic al paparude- 
lor ; tincre (igAnci, incinsc cu boz ji bAtind din palme, 
merg jucind ?i cintind din casA in casA. Ai casci lc 
udA cu gAlcfi dc apA“. Muzica are o deosebitA vitali- 
tate ritmicA. Ea evocA puternic scena de un pitoresc 
grotesc a dAntuitoarelor. 

P ersonalitate artisticA de viguros relief, afirmatA 
cu fortA in mai toate genurile muzicale, Mihail 
Jora 11891-19711 este compozitorul care, alAturi de 
George Enescu, a avut una din cele mai de seamA 


contribufii la propA$irea muzicii romane§ti din ultima 
jumAtate de veac. Creatia sa i?i are obir?ia in tezau- 
rul muzicii populare, din care a ales insA numai 
elementele tipice de ordin intonational §i ritmic, 
turnindu-le apoi cu artA in formele elaborate ale 
muzicii culte, 

Colorist indrAznet ?i somptuos, atit sub raportul 
armonic, cit ?i al unei ingenioase orchestratii, Mihail 
Jora a creat imagini muzicale de o plasticitate deo¬ 
sebitA in lucrAri ca suita pentru orchestra „Privelisti 
moldovene?ti“, Simfonia in do, „Burlesca“, Balada 
pentru bariton, cor §i orchestrA, ca ?i in muzica de 
camera (sonate, evartete de coarde, etc.). Cele peste 
o sutA de lieduri scrise pe versurile marilor no$tri 
poeti se inscriu printre cele mai de seamA realizAri 
ale compozitorului. Mihail Jora este, totodatA, creatorul 
baletului romanesc. Acesta a luat fiinfA odata cu 
tabloul coregrafic „La piata", scris in 1928, urmat de 
baletele „Demoazela MAriuta", „Curtea Veche", „Cind 
strugurii se coc“, „Intoarcerea din adincuri", „Hanul 
Dulcineea". 

Muzica plinA de pitoresc a baletului „La pia(A“ redA 
un aspect matinal al „Pietii mari", cu forfota ei obi?- 
nuitA, cu lumea de acum patru decenii, totul impletit 
cu o intriga amoroasA. Se poate spune cA acesttablou 
coregrafic este un adevArat document de epocA., 

Inainte de ridicarea cortinei, muzica lentA, ca o 
litanie, sugereazA aparifia zorilor. Motivul acesta va 
reveni, asigurind unitatea muzicalA a lucrarii. Un 
iures ascendent la celestA $i corzi conduce cAtre bA- 
taile clopotului de la biserica, redate ingenios prin 
sonoritAfile planului, celestei §i harpei laolaltA. O 
scurtA pauzA, apoi freamAt de orchestrA un chefliu 
intirziat e dat afarA din circiumA. Fagotul solo redA 
in chip burlesc mersul ?ovAelnic al chefliului. Muzica 
se insuflete$te : in piatA intrA lumea pestrifa a „pre- 
cupefelor, a laptarilor, halvi(arilor, pescarilor $i 
cumparatorilor". UrmeazA „Dansul oltenilor", viguros, 
foarte dinamic, bine ritmat, in doi timpi. DominA 
viafa, verva, culoarea. DupA un crescendo molto la 
care participa toata orchestra, intervine „Dansul 
chivu(elor“ cu rezonanfe orientale. La un moment 
de intensitate dinamicA, „oltenii se prind si ei in joc". 
In scenA intrA acum, pe un ritm de mar?, marcat sec 
de tobe, plutonierul, urmat, pe un motiv languros. de 
Chiva, figanca frumoasA, care ii propune, simulind 
cA-1 place, sA-i facA un „farmec de dragoste". „Lega- 
rea farmecului" este o melopee foarte liricA, de un 
caracter oriental ?i misterios, intonatA de cornul 
englez. Impresia de incantatie magicA e puternicA. 
Punctul de culminate al baletului il reprezinta 
„Dansul Chivei" (Allegro focoso). Pe un fond ritmic 
obstinat, se desfa$oarA dansul impetuos, sinuos ?i 
pasionat al Chivei. Suita se incheie cu „Intrarea 
iautarilor", care intoneazA delicato e giocoso un cin- 
tec „de inima albastrA", voit vulgar si extrem de 
sugestiv. 

Diversitatea acestor seevenfe muzicale, vitalitatea ?i 
dinamismul lor pe alocuri frenetic, orchestratia de un 
colorit plin de sti'Alucire si pitoresc comunicA tablou- 
lui coregrafic „La piatA" o viafA neasemuitA. 

J.-V. PANDELESCU 


L es oeuvres qui font l'objet du present enregistre- 
ment sont dues a trois compositeurs de premier 
ordre de l’ecole roumaine, qui — a l'exemple de 
Georges Enesco — ont puise leur inspiration dans le 
riche folklore du pays. 

Zeno Vancea, ne en 1900, a contribue a l essor de 
la vie musicale roumaine par de nombreuses compo¬ 
sitions et etudes de musicologie. Le Triptyque sympho- 
nique (Preambule, Intermezzo, Marche), ecrit en 1958. 
comprend trois pieces en forme de lied, s'apparentant 
entre elles par le caractere modal des themes, ainsi 
que par leur facture orchestrale. 

Theodor Rogalski (1901 — 1954), ancien eleve de 
Ravel, a ecrit avec un relief saisissant et une couleur 
flamboyante les esquisses symphoniques „L’Enterre- 
ment A Patrunjel"" (un cimetiere de banlieue) et 
..Paparudele" (Paparudele sont des jeunes bohemien- 
nes d’un accoutrement insolite qui executent pendant 
la secheresse une danse rituelle pour faire tomber 
la pluie). Ce sont des seines et moeurs d'autrefois, en 
disparition; La musique, tres vivante, est programma- 

Mihail Jora,!d831-1971) ..veritable chef de file de la 
musique roumaine contefnporaine, s'est efforce A 
peindre dans son balet „La piafA" (Au marche) un 
tableau riche en couleurs de la vie citadine d'il y a 
un demi-siicle, au grand marche' de Bucarest. C'est 
une musique A caractere descriptif, dont l'orchestra- 
tion est somptueuse. 
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INFECTING the CRYPTS 
SYNTHETICALLY REVIVED 
MASS OBLITERATION 


CATATONIA 


JESUS WEPT 

HUMAN WASTE 

INVOLUNTARY SLAUGHTER 

S REINCREMATION 


FROM THE REINCREMATION DEMO 1990 . 











Vocals: Frank Mullen 
Guitars: Doug Cerrito 
iuitars: Terrance Hobb: 
Bass: Josh Barohn 
Drums: Mike Smith 


All songs written and arranged by Suffocation. 

Recorded and mixed at Recardamatt Studios, West Isllp, NY, Sept. 1990. 
Engineered by Paul Bagin. 

■ Reincremation Demo was recorded at Sunset Studios in East Meadow, NY, 1990. 
Engineered by Conrad Ziarnink. 

Produced by Suffocation. 

Executive producer - Matthew F Jacobson. 

Painting by Ron Spencer. 

Design by Orion Landau. 

LP Layout by Jacob Speis. 
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A long playing record together 
with a big full color picture book 
of a happy voyage to visit 
the children q f the world. 
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An Hour In Concert with 

Petula Clark & The 
London Philharmonic 
Orchestra 

Highlights from her 40th 
anniversary concert 
recorded at London's Royal 
Albert Hall on Sunday 
6th February 1983 


SIDE ONE 


SIDE TWO 

1. MUSIC PEOPLE 

Words and Music by PETULA this is another close 
collaboration with RICHARD NILES. 5.28 

2. LIFE IS A SONG 

A Special and personal musical comment for a Very . 
Special Occasion. PETULA and KENNY worked 
together to present this musical journey through the 
years. 

It is beautifully orchestrated by another of PETULA'S 
close friends, MICHEL COLOMBIER, 13.29 

*3. COULD IT BE MAGIC 

Another FRANK OWENS setting of the BARRY MANILOW 
hit. 5.51 

4 a) MY LOVE 
b) DOWNTOWN 

A gentle reminder of Iwo GIANTS. 4.48 


*1 THE OVERTURE 

Devised and orchestrated by KENNY CLAYTON 
specially for this concert, it is based upon the themes of 
PETULA'S past successes. It is in three distinct parts, the 
middle of which features the outstanding musicians of 
her personal backing group. 6.07 


'5. ON WITH THE SHOW 5 21 

PETULA found this lyric in CHARLES AZNAVOUR'S 
drawing-room!! With his blessing, she set itto music, 
added the "star" section in the middle, and the whole 
song gives us a vivid account of life in "SHOW-BIZ". 


2, EVERY LITTLE THING YOU DO IS 
MAGIC 

This version of the song by the 'Chief of "POLICE" was ' 
worked out by PETULA and RICHARD NILES, who is one 
of the new young American arrangers now living and 
working in the U.K. * 3.30 

*3. DON’T SLEEP IN THE SUBWAY 

The French word for HIT is - TUBE - and here's proof! 

3.50 

4. SORRY SEEMS TO BE THE HARDEST 
WORD 

This is one of PETULA'S favourite E. J. songs, specially 
arranged by KENNY CLAYTON.. 3.06 

5 . THIS IS MY SONG 

Certainly one of the best-loved, most frequently ■ 
played film themes; From "THE COUNTESS from HONG¬ 
KONG", arranged by ERNIE FREEMAN. 3.27 

6 OUT HERE ON MY OWN 

From the original film "FAME", PETULA adds herown 
distinctive interpretation to this powerful ballad, 
orchestratec^by KENNY CLAYTON. . 5.06 

7. COLOUR MYWORLD 

One of "Mr and Mrs MUSIC'S" most joyful compositions. 

2.51 

8 . STEVIE WONDER MEDLEY 

a) I Wish 

b) You Are The Sunshine Of My Life 

c) Isn't She Lovely 6.37 

FRANK OWENS from the U.S.A., for many years PETULA'S 
Musical Director, arranged this splendid tribute to the 
Wond'rous Stevie 


34.31 


34.57 


Titles marked ‘ were re-orchestrated for the LPO by 
Derek Cox. 

The London Philharmonic Orchestra 
Conductor: Kenny Clayton 
Leader: Peter Manning 

PETULA CLARK'S PERSONAL BACKING MUSICIANS 


MUSICAL DIRECTOR - PIANIST 

BASS GUITAR 

DRUMS 

GUITAR 

PERCUSSION 

BACKING VOCALS 

LEAD TRUMPET, 

FLUGELHORN, 

PICCOLO TRUMPET 
SECOND TRUMPET, 
FLUGELHORN 


KENNY CLAYTON 
PHILCRANHAM 
TOMNICHOL 
MIKE BARKER 
MARTYN DAVID 
MARILYN DAVID, TESSA NILES 


GUY BARKER 


RAUL D'OLIVEIRA 


LEAD REED SOPRANO SAXOPHONE, 

TENOR SAXOPHONE, 

.FLUTE ‘ PHIL TODD 

FRENCH HORN AND PROPHET 5 SYNTHESIZER 
* MARGARET GUNDARA 

PHOTOGRAPH ’ PETER VERNON 

RECORDED BY RAY PRICKETT 

With affectionate THANKS to A AN A. FREEMAN 
® 1983 Original Sound Recording made by Imperial 
Tobacco Ltd. 

A PROGENAR Production 

[- «S* -;— 1 

Imperial Tobacco Sponsorship of the London Philharmonic 
Orchestra spans 17 years. 1 It has covered not only concerts 
but also over 60 records, many of which are still available 
on Classics For Pleasure's John Player Master Series. 

We would like to take this opportunity of thanking Miss 
Petula Clark whose performance was in aid of the L.P.O. 
Appeal Fund. 

—- j[j Imperial Tobacco Limited -*- 
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More in folk song than in any other music, with the prob¬ 
able exception of jazz, the problem of the performer is to 
tell the story of the song, respect the relevant tradition, 
and at the same time express the individual personality. 
Some folk performers consider this last the only require¬ 
ment of importance; the song and its tradition are com¬ 
pletely sublimated in favor of the presentation of what the 
performer probably feels is star quality. Others, at the 
opposite end of the spectrum, submerge themselves com¬ 
pletely in the attempt to render a completely authentic 
version; if the song in question was originally sung to the 
accompaniment of the jawbone of an ass, the singer will 
either learn to play jawbone, or not do the song. In be¬ 
tween these two extremes, one finds assorted rare birds: 
post-collegians whose main stock in trade is a diffuse 
enthusiasm coupled with an implicit, superficially know¬ 
ing mockery of their material; hero-worshippers whose 
quest for identity consists in trying to sound as much as 
possible like someone else; amateurs with only a painful 
sincerity to recommend them. 

Of all these approaches, and there are many more, I think 
that Carolyn Hester has chosen the best, and it is one for 
which she seems particularly well suited. Her method is 
not quite so easily described as the others. She has a high, 
pure voice that can swoop down to astonishing low tones, 
and she employs it with an unadorned directness that gives 
the original impression of a simple, straightforward inter¬ 
pretation. But there is art behind the seeming artlessness 
of Miss Hester’s work. When needed, for instance, her 
voice takes on the hard, nasal flatness of Southern white 
gospel singers. At other times it has a ringing clarity, 
Sometimes bright, sometimes dark and somber. None of 
this is blatant or obvious. On first hearing, one might be 
conscious only of a lovely voice singing songs particu¬ 
larly well suited to it. And that, of course, would be enough. 
But there is a haunting subtlety to Miss Hester's singing, 
so that on successive playings one becomes aware of deli¬ 
cate shadings and nuances, which on reflection seem both 
spontaneous and carefully controlled. It is as if Miss 
Hester were involved in the song and at the same time 
commenting on it. §pme of this, no doubt, is due to her 
previous training as an actress, for she seems selective 


enough to use any artistic sources available to her. But 
technique alone cannot be entirely responsible. As a 
listener, I sense the presence of a personality ultimately 
more powerful than any of the high-powered manufactured 
ones, a personality that permeates ■ each song and can 
make a cohesive, meaningful/statement out of the random 
collection of verses that sometimes makes up a folk song. 
“Powerful” may seem to be the wrong word, for there is a 
. simple charm and sweetness to these performances that 
is perhaps their most striking characteristic, but there is also 
a kind of sunny indomitability that suffuses even the mourn¬ 
ful tales of unrequited love that Miss Hester seems to 

Miss Hester's first Columbia ©, succinctly titled Carolyn 
Hester (CL 1796/CS 8596*), was unusually well received. 
She here fulfills the promise of that earlier record. Her 
growing assurance is reflected in the choice of songs, 
which, when taken as a group, tell us a good deal about the 
singer. Many of them are traditional American, perhaps 
reflecting Miss Hester’s Texas upbringing. But there are 
others, too, from a wide variety of sources. 

Milt Okun, distinguished arranger for Peter, Paul and Mary 
and the Chad Mitchell Trio, conducts his versions of the 
music for this glbum. 

This Life I’m Living, sometimes called “Oh Babe, It Ain’t 
No Lie,” has underlying it the feeling of a woman probably 
from the “wrong" .side of town and impolitic enough to 
work for a living, who has been the victim of gossip. 

Brave Wolfe, perhaps the most striking song in the col¬ 
lection, is traditional in both Canada and the United States, 
and has been printed as a New England broadside and by 
John Lomax. The song tells the story of the Battle of 
Quebec in 1759, through the eyes of the girl engaged to the 
British General, James Wolfe. Although Wolfe defeated 
the French General Montcalm, both men were killed, and 
the singer intersperses her grief with a running commentary 
on the battle. 

East Virginia is a traditional American song whose title can 
be explained by the fact that the state of West Virginia was 
once "Western Virginia,” and not a separate state. The 
interior verses appear, in slightly altered form, in countless 


songs, and are what folk scholars call "floating verses." 
Miss Hester manages to make them seem to belong to this 
song and this song alone. 

Sally Free and Easy is one of those rare composed songs 
that sounds traditional. It is the work of Cyril Tawney. a 
singer and writer from Plymouth, England. Many of Mr. 
Tawney’s songs concern the sea, as this one does, perhaps 
because of sixteen years spent in the British Navy. 

Pera Stous is a light-hearted Greek song about a boy and 
girl who have a regular trysting-place near a monastery. 
Come, O My Love is one of the more beautiful traditional 
American songs dealing with sorrow, unrequited love, 
coffins and death. 

The Praties They Grow Small is about the Irish potato 
famine in the nineteenth century that resulted, for many, 
in emigration to America. In melody and form, the song 
is quite similar to the more widely known Sam Hall. 

I Loved a Lass is unrequited love again, this time in the 
Scotch version. Miss Hester first heard the song sung in 
Edinburgh, but learned it later from the singing of Tom 
Clancy. 

Coo Coo is another traditional American song, and another 
example of the floating verse. Early Americans, it seems, 
were always cursing the Jack of Diamonds and building 
cabins from which they could watch lost lovers ride by. 

I Want Jesus is a beautiful American spiritual which has 
been traced back to the Civil War. 

Tumbando Cana (“Cutting Cane”) is from Cuba. It sings 
about the scorpion who cuts down sugar cane and spoils it. 
The singer remarks ironically that this is “a custom of my 
country.” 

The simple beauty and stubborn optimism of the final 
selection is perhaps best suited of all these songs to dis¬ 
play Miss Hester’s unique gifts. It is the Shaker hymn ’Tis 
the Gift to Be Simple, sometimes known as “Simple Gifts,” 
which the composer Aaron Copland used as the basis of a 
series of five variations in his ballet, “Appajachian Spring.” 

JOE GOLDBERG 
(Contributing Editor, “Hi Fi/Stereo Review”) 
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Rev. Richard White 
(&V Friends 

- {featuring.... - 

• James Moore * James Lenox 
Carole Simmons * Joe Harris 
• James Dewitt Johnson 


To God Be The Glory I am deeply grateful for the opportunity to have had a once-in-a-lifetime chance to record an al¬ 
bum with some of gospel music 's best singers. 

I am sure you will be blessed just as I and hundreds of others were who gathered at the Cathedral of Bountiful Blessings 
Church. Pastored by Apostle G.E. Patterson. 

1 would like to give thanks to Savoy Records for making it happen, to Apostle G.E. Patterson for opening his doors to 
receive us, and many many thanks to "My Friends ". 


PIANO: RUDY STANFIELD 
WILLIE STEWART 

ORGAN. ISADORE JACKSON 
Patrick Parker 


Praise God. SYNTHESIZER. HUBERT POWELL 


Rev. Richard "Mr. Clean ” White 


LEAD GUITAR. GREG HAYNES 


one 

He's Not Looking For Me — Soloist: Richard White 
He Can Remove The Pain — Soloist: Joe Harris 
Look Where He Brought Me From — Soloist: Carole Simmons 
Now. "I’m Wanted" — Soloist: Richard White 


two 

Inside Out — Soloist: Richard White 

The Lord Is Blessing Me — Soloist: James Moore 

O H Give Thanks Unto The Lord — Soloist: James Lenox 

I’ve Been Touched — Soloist: James DeWitt Johnson 


■RECORDED LIVE " AT 

THE CATHEDRAL OF BOUNTIFUL BLESSINGS. APOSTLE G.E. PATTERSON. PASTOR 


Design by Woolard/Jordan Creative Designers, New York 


DRUMS: DANNY McCRIMMON 

STEVE BROWN — Keith Bums 

BASS. TIM LINZY 

Carlos Gilbert 


PERCUSSION: Jacquelyn Weem 

BACKGROUND: THE NEW HARRIS TEMPLE 
CHOIR 

HORNS. "THE MAGNIFICENT SANTUARY 
BAND" 

DIRECTOR: RUBEN L1GHTFOOT 
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SAVOY RECORDS, INC., P.O. BOX 279, ELIZABETH, N J. 07207 executive producer/ milton biggham 
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Q ev. Oris Mays has gained a well deserved 
reputation as one of America's outstanding 
pulpiteers and gospel singers. We at AIR are proud to 
welcome a gentleman of his character to our gospel 
family. In this power packed album he unleashes the 
power and vitality of an anointed performance to 
deliver an album of unmatchable spirituality and 
essence. Listen to the positive uplift in "I Made If' and 
the joyful hope and consolation contained in the 
words of "My Peace" and you will be aware of the 
beauty of a gospel music encounter of the Mays kind. 

v Rev. Larry 
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I MADE IT 5:21 

(Gregory Perkins Bowen) 

TAKE YOUR BURDENS TO THE LORD 4:27' 

(P.D . Arr. by Dello Thedford/t A M Pub/BMI; 

GREAT DAY 3:08 

(P.D. Arr by Rev. Oris Moys/IAM Pub. Blvll) 

HIS EYE IS ON THE SPARROW 4:43 

(P.D. Arr by Rev. Oris Moys/IAfvl Pub . BN/11) 


Side 2 


MY PEACE 3:04 

(Rev. Oris Mays/IAM Pub. BMI) 

THROUGH THE YEARS 4:14 

(P.D., Arr. by Rev. Oris Moys/IAN/I Pub. BMI) 

THIS MORNING WHEN I ROSE 2:28 

(Author Unknown) 

HE'S EVERYTHING TO ME- 4:20 \ 

(Edwin Hawkins. Arr, by Dello ThedfoicyiAM Pub /BMi i 

COME INTO MY HEART LORD JESUS 3:38 

(P.D.. Arr. by Ron Huff/IAM Pub./BMI) \ \ . 


*1985 All songs pi 
Company. BMI 


Musicians 


DELLO THEDFORD/Arranger & Keyboards 
WILLIE PETTUS/Lead Guitar 
JESSE BUTLER/Keyboards },. ■ • . 

REGINALD HUGHES/Drums ' . 1 , i , 
EARL THOMAS/Bass Guitar * y* ‘ 

HARRY CASE/Guitar ,.k 

MICHELLE D. MORGAN/Background Vocals 
VARETTA R. SWEEPER/Background Vocals - 


SPECIAL THANKS TO GOD THE FATHER. Wl*q MADE 
IT ALL POSSIBLE FOR THE RELEASE OF,THIS.\Ll-W: 
THE MEMBERS OF BOSTON BAPTIST CHURCH, MY 
FAMILY, FRIENDS, AND RON FREEMAN. THANK 
GOD FOR YOU ALL!!!! 


Executive Producer: Ron Freeman 
Producer: Rev. Oris Mays & Tom Wright 
Mixed at Cheshire Sound Studios^ Atlanta. Ga. 
Cover Design: Art of Advertising, Atlanta. Ga. 
Photography: Mikel Yeakle, .Atlanta, Go. 


^RECORDS & TAPES) 


19$5 ATLANTA INTERNATIONAL RECORD CO.' INk 
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PRODUCED BY: 

Helen Keane and Paquito D'Rivera 
With Ron Saint Germain 


SIDE ONE 


WAPANGO (4:55) 

Paquito D Rivera 

Paquito D'Rivera: Clarinet 

Roger Kellaway: Acoustic Piano 

Lincoln Goines: Electric Bass 

Joel Rosenblatt: Drums 

Giovanni Hidalgo "Manenguito": Congas 

Strings 

THE MAGIC CITY (MIAMI) (4*5) 

Paquito D'Rivera 

Paquito D'Rivera: Alto Saxophone & Clarinet 

Roger Kellaway: Electric Piano 

Sergio Brandao: Electric Bass 

Joel Rosenblatt: Drums 

Johnny Rodriguez: Bongos 

Strings 

WE (TO KRISTEN AND ME) (5:32) 

Claudio Roditi 

Paquito D'Rivera: Alto Saxophone 

Claudio Roditi: Trumpet 

Makoto Ozone: Acoustic Piano 

Lincoln Goines: Electric Bass 

Joel Rosenblatt: Drums 

Giovanni Hidalgo "Manenguito": Congas 

HEART OF THE KINGDOM (7*2) 

Roger Kellaway 
Paquito D'Rivera: Clarinet 
Claudio Roditi: Trumpet 
Roger Kellaway: Acoustic Piano 
Lincoln Goines: Acoustic Bass 
Farreed Haque: Acoustic Guitar 
Joel Rosenblatt: Drums 
Strings 
SIDE TWO 


HOW MANY IN YOUR PARTY, PLEASE? |5:!3) 
Daniel Freiberg 

Paquito D'Rivera: Alto Saxophone 
Claudio Roditi: Trumpet & Percussion 
Daniel Freiberg: Keyboards 
Farreed Haque: Electric Guitar 
Sergio Brandao: Electric Bass 
Joel Rosenblatt: Drums 
HIGH TIDE IB:44) 

Claudio Roditi. Thiago Oi Mello 
Paquito D'Rivera: Alto Saxophone 
Claudio Roditi: Flugelhorn 
Roger Kellaway: Piano 
Farreed Haque: Acoustic Guitar 
Lincoln Goines: Electric Bass 
Joel Rosenblatt: Drums 
Strings 

“CHICK" IFOR CHICK COREA) iz iti 
Paquito D'Rivera 
Paquito D'Rivera: Alto Saxophone 
Claudio Roditi: Trumpet 
Makoto Ozone: Acoustic Piano 
Farreed Haque: Electric Guitar 
Lincoln Goines: Electric Bass 
Joel Rosenblatt: Drums 
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Paquito O'Rivera: Alto Saxophone-Clarinet 
Claudio Roditi: Trumpet & Flugelhorn 
Roger Kellaway: Acoustic & Electric Piano 
Makoto Orone: Acoustic Piano 
Lincoln Goines: Acoustic & Electric Bass 
Daniel Freiberg: Keyboards 
Sergio Brandao: Electric Bass 
Farreed Hague: Acoustic & Electric Guitar 
Joel Rosenblatt: Orums 
Giovanni Hildago "Manenguito": Percussion 
Johnny Rodriguez: Ftotcussion 
sreno sect ion 

Harold Kohon. Juliet Haflner. 

Harry lookofsky, Mrtsue Takayama 

Matthew Raimondi. 


Frederick Buldrini. 
Arnold Eidus. 
Marti J. Sweet. 
Gene Orloll. 

Max Ellen. 


Frederick Zlotkin. 
Richard Locker 

CONTRAOASS 

Geoffrey T. Fuller 


ARRANGEMENTS 

Paquito D Rivera: Wapango & CM 

Claudio Roditi: Mb and band arrangements on High Tide 

Roger Kellaway: Heart Of The Kingdom 

Daniel Freiberg: How Many In H xir Party Please? 

and string arrangement on High Tide 
Carlos Franzetti: Magic City 

RECORDED. REMIXED AND EDITED: 

September October 1987. New York 

RECORDEO AND REMIXEO BY 

Ron St. Germain 
Debby Cornish 

MASTERING: 

Bob Ludwig. Masterdisk-New York City 
COVER DESIGN: 

Josephine DiDonato 
photography: Alberto Romeu 

PERSONAL MANAGEMENT 

Helen Keane 
Artists Management 

49 East 96th St. New Ybrk. New York 10128 


Coming to America gave me the chance to meet 
and play with some of the most talented people 
in the world, and one of them was Jorge Dalto, 
the brilliant Argentinean pianist whose versatility 
was always an inspiration to me. This music 
celebrates his memory and I dedicate this album 
to him. 

This album is also a celebration of my becoming 
a citizen of the United States. I am proud now to 
be an official part of this country, and I am proud 
to call it my home. 

Also, I want to express my gratitude to Claudio, 
Brenda, Greg, Roger, Makoto, Franzetti, Daniel, 
Sergio, Lincoln, Farreed, Manenguito, Johnny, 
Joel, the wonderful string players, Ron, 
Josephine, Jeff Jones, and my dear manager- 
producer Helen Keane, for their so valuable work 
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/to 1FE UTTLE WINS 

NUELNE/ME LOCO DE 
BESOS 


EL GUSANO ENANO 
COMO DESTROZASTE Ml ALMA 
BUSCANDO UNOS OJOS 
SI POR Tl SERIA 
POR ANDAR JUGANDO 

EL GOLPE TRAIDOR 
PLATA Y ORO 
MIL PENAS DE AMORES 
VUELVEME LOCO DE BESOS 
NUESTRA DECISION 




NX-6009 

STEREO 









pirwDn 

/IND IRE LITTLE LATINS 

NUBNE/ME LOCO DE BESOS 


LADO A EL GUSANO ENANO . 2:37 

COMO DESTROZASTE Ml ALMA 3:18 

BUSCANDO UNOS OJOS. 2:37 

SI POR Tl SERI A . 2:56 

POR ANDAR JUGANDO . 2:38 


EL GOLPE TRAIDOR . 2:09 LADO B 

PLATA Y ORO . 3:03 

MIL^PENAS DE AMORES. 2:50 

VUELVEME LOCOEDE BESOS . . 3:20 
NUESTRA DECISION . 3:02 














































CHRIS JANATA 
DAN LEAHY 
AL WOLOVICH 

PETER HIMMELMAN (courtesy of Island Records) 
JEFF VICTOR 
GREGG HATTEN 


ALPHA RECORDING • TEANECK, NJ 
GREGG HATTEN 
RUSS MOORE 

TRUTONE RECORDS • HAWORTH. NJ 
PHIL AUSTIN 
MARLI CICCONE 

JOE LEAHY TOM MARRONE ANDY LEAHY 
DON CICCONE 

R. BRODERICK 


JERROLD F. JANATA 

SCARLET RECORDS • 9 SADDLE RIDGE ROAD • HO-HO-KUS, NJ • 07423 
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T s recording was made in Ann Arbor at the VFW Home on May 31 and June 1, 1963. Recording engineer for the album 
was Duane t. Mrohs, Ann Arbor, who used an Ampex Model 354 two-channel recorder and four microphones—two Tele- 
tunken U-i7 s, one Capps and one Electro-Voice. Master tapes were made on "Scotch" brand 120 High Output tape. 
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SYMPHONY No. 88 
in G MAJOR (“Paris”) 

THE CLEVELAND ORCHESTRA 


SYMPHONY No. 104 
in D MAJOR “(London”) 

GEORGE SZELL, Conductor 
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Notes by Neville Cardus 

Haydn composed a symphony called, and now 
well-known as, “The Surprise” because of the 
obvious reason that a loud abrupt chord occurs 
during the course of a simple tune in the first 
movement. But nearly all Haydn’s music contains 
surprises—unexpected strokes and touches of a 
genius whose powers of invention were more or 
less inexhaustible. Just as we are expecting a 
conventional 18th century turn of melody or 
cadence or change of key, he delights us and 
himself with a new idea, a modulation or swift 
alteration of rhythm which takes us into a new 
path. Haydn was really a revolutionary composer, 
not at all to be thought of as a periwigged old 
“Papa". In the 19th century, which believed in 
progress to a degree which today seems pathetic, 
music, like everything else, was supposed to 
evolve inevitably from the embryonic to the 
better and better. Beethoven, according to the 
evolutionist music-historian, was greater than 
Haydn not altogether on the strength of Bee¬ 
thoven’s more comprehensive range of creation, 
but because he came later in the ever expanding 
and ever improving onward movement of all 
things. Nowadays we have dropped this theory 
of a necessary biological advancement in the 
changes of the forms and functions of life and of 
art; we are ready to admit that in relation to his 
own period and his intellectual environment 
Aristotle was a thinker not inferior to, say, Ein¬ 
stein; and that there is no means of demonstrat¬ 
ing that Stravinsky is more “progressive” than 
Haydn was 160 years ago. It is ridiculous and 
out-of-date to talk of Haydn, in the manner of 
the obsolete history books, merely as a link in the 
chain of musical and symphonic evolution and 
not as a great composer in his own right, as 
original and individual and vital as the rest of 
them. Until only recently Haydn has been dis¬ 
cussed and played as if he were a museum piece 
or a sort of oldest inhabitant of music, garrulous 
and anecdotal. He was in fact a man of strong 
character; he suffered bruises from the world. 
Nonsense has been written about Haydn’s lackey- 
ism in his office of composer-in-chief to the house 
of Esterhazy. Patronage in Haydn’^time had its 
blessings as well as its tyrannies. The modern 
composer might not write poorer music than he 
docs write, if he had to attend to the needs of an 
educated prince instead of to those of the latest 
fashionable set. It would certainly do him no 
harm if occasionally he were compelled to sup¬ 
press his own ego by some obligation to a civilized 
and natural desire, demand for normal musical 


pleasure. Haydn had his moments of impatience 
at the irksome aspects of patronage, nonetheless 
we can feel his considered opinion in one of his 
statements: “I not only had the encouragement 
of constant approval, but as a conductor of an 
orchestra I could make experiments, observe 
what produced an effect and what weakened it, 
and was in a position to improve, alter and make 
additions or omissions, and be as bold as I 
pleased.” He gained by his contact with a fine 
orchestra; he found inspiration, as every artist 
finds it, in a free and happy use of flexible and 
stylish material. 

It is easy to suppose that a man is profound 
simply because he strikes a portentous attitude. 
After Haydn’s death music became increasingly 
earnest and “improving”; or it was exploited to 
express the soul states of the 19th century as it 
felt the mental growing pains and psychological 
wear-and-tear of a civilization suddenly rendered 
self-conscious, overcrowded, and out-of-gear. Mu¬ 
sic and all the arts lost gaiety and discovered 
“complexes.” No German composer dared begin 
a work until he had worked out a “world-view,” 
a “Weltanschauung.” We make an error much to 
our loss if we think that because Haydn doesn’t 
constantly wear his heart on his sleeve he has no 
seriousness and never goes to the depths. My 
own view of Haydn is this: I listen to him as to a 
mellow host to whom we can always turn for 
good conversation. He talks good prose; he talks 
at times good poetry—without knowing it! He is 
a very fortifying composer who never protests 
too much but wins our affections because he 
draws us to him in an easy and confident friendli- 

The Symphony in D, No. 104, is Haydn’s 
greatest. It begins with an introduction in D 
Minor, as solemn, as full of tragic overtones, as 
anything in Mozart, an astonishing way to begin 
a work which soon is transformed into a running 
current of graciousness, wit and nimble fanci¬ 
fulness. After the bodeful descent of the violins 
from the shadows, comos one of the sunniest of 
the world’s tunes. And Haydn rings the changes 
on it until as we follow his rapid turns and re¬ 
tracings, we feel all the thrill of a musical paper- 
chase. When, and exactly how is the second sub¬ 
ject introduced and what happens to it, or to the 
echoes of it, in the recapitulation? The byplay 
between six notes taken from the third and fourth 
bars of the first subject, the genial easy tune 
which follows the introduction, and the fourth 
and fifth bars of the second subjeot, is as excit¬ 
ing as it is richly musical. 



are kaleidoscopically developed. And at the end, 
as we feel absolutely certain that the music can 
go to its end only in one possible way we get one 
of Haydn’s most enchanting surprises. To point 
it out by analysis would be banally academic. 

The slow movement is undiluted Haydn, ten¬ 
der, gracious, yet with no weakness of the 
line of melody. At the end of the sixth bar, a 
modulation is made which at one and the same 
time catches at our heart and provokes the smile 
of true humour. Then some exquisite woodwind 
puts us off the scent once more. Abruptly yet 
naturally Haydn strides into one of the greatest 
of all development sections. It is alive with 
dramatic digressions but always does Haydn know 
where he is going. All is balanced and unforced. 
Haydn never tries to astonish for astonishment’s 
sake. It is we, the listeners, who are astonished 
by such arts and guile; Haydn hasn’t the slightest 
idea that he himself is being original. He was an 
inspired composer; and I use the word in its 
strictly philological sense, meaning an artist who 
draws in, or inhales, the breath of music, as 
unself-consciously as ordinary mortals breathe 

The minuet and trio need no discussion; the 
minuet, again, is alive with touches we cannot 
anticipate, yet every fresh idea respects the style 
of the symphony as a whole. 

The finale plays another hide-and-seek game 
with a simple tune which might have come out 
of a child’s nursery, echoing the song about 
oranges and lemons and the bells of St. Clements. 
But Haydn builds a symphonic movement so 
substantial that Donald Tovey actually thought it 
Brahmsian. Brahms could never move or think 
as fast as this! When the pace is hoadlong Haydn 
calls in without effort a lovely legato melody. And 
thero is no jarring change of gear. The transforma¬ 
tions of the main theme in this finale are quite 
magical. There are not half-a-dozen bars in any 
part of the movement which anybody could havo 
forosoen. Right at the end new ideas are intro¬ 
duced, including a reversal of accent that is us 
though the heart of the music has dropped a 


beat; but there is nothing spasmodic or hectic. 
All is easy, urbane. And when at last Haydn 
finishes, he comes to an end at the right move¬ 
ment—leaving us richer by the warm glow of 
some of the most lovable music ever to come out 
of the mind and heart of man. 

The Symphony in G, No. 88, is disarming in 
the apparent simplicity of its themes. There is no 
mysterious gesture at the first movement’s begin¬ 
ning. The opening notes are a chuckle and noth- 



The way Haydn uses this theme, especially the 
second bar of it, cannot be shown by formal 
analysis on paper. It is a case of spontaneous 
generation, notes of music making their patterns 
as certainly and as unaccountably—and as sym¬ 
metrically—as frost weaves its patterns on our 
windows in winter. But there is no frostiness in 
this or any other symphony of Haydn. There is a 
glorious melody to begin the second movement, 
a largo, which curls round the senses of hearing 
and feeling; and this time Haydn does not try to 
get away from a theme. If he decorates it or 
modulates, it is only to find it or caress it from a 
new position. The appeal of such music is that 
somehow it is at one and the same time young 
and mellow and experienced. The minuet is the 
drummer’s joy and private joke. It is a rustic 
piece. It is generally forgotten that Haydn, the 
“hired lackey" gave to 18th century musir its 
first taste or flavour of open air and democratic 
energy. He opened the windows on symphonic 
music, letting the country breezes come in. 

The finale, a rondo, is like so much of Haydn’s 
quick music, as elusive to analysis as light and 
shadow on a sunny hillside, or the unforced 
laughter of men at ease over sparkling wine. It is 
not much use pointing out the fact that the first 
eight bars end in the mediant instead of, as most of 
us expected, in the dominant.The paradox of Haydn 
that he, supposedly the servant or the lackey of 
poise, deportment and good taste, was able to 
liberate a full man’s impulses and nature, feeling, 
sensibility, heart and humour, without once 
abusing the period’s style and manners; in fact, 
he expanded the forms of the symphony and of 
instrumental music not by doing violence or 
wreaking destruction, but by the touch of genius 
which is able to say “Let there be growth”—and 
there is growthl 














Marc-Antoine Charpentier Air de Trompette 


Organ Prelude: Vater Unser 


Wolfgang Amadeus Mozart Variations on Salve te Domine, K. 398 


Jean Phillipe Rameau Concert en Sextuor No. 1 


Heinrich Schiitz Sacred Concerto: O Herr Hilf 


Henry Purcell Variations on a New Ground 
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A Haydn Society Sampler 


A Haydn Society sampler that contains not one selection 
by Haydn might be regarded as an anomaly. However, the 
omission was intentional. This record is produced to fa¬ 
miliarize record collectors with the broad scope of the 
Haydn Society catalogue. 

Originally founded to record the works of Joseph 
Haydn, the Haydn Society rapidly earned the applause 
of discriminating record collectors for its authoritative 
recordings of the man who, with Mozart, is the dominant 
figure in eighteenth century music. The recording of the 
complete string quartets of Haydn by the Schneider 
Quartet is one of the projects undertaken by the Haydn 
Society which received acclaim from both collectors 
and critics. 

Other noteworthy recordings of out-of-the-way master¬ 
pieces by Haydn are: the “Lord Nelson Mass” (HSL 

2004) with the famous opera stars Lisa della Casa and 
George London as soloists, the “Mass in Time of War” 
(HSL 2021), the "Little Organ Mass” (HSL 2064) the 
“Mariazellermesse" (HSL 2011), the “Missa Sancti 
Bernardi de Offida” (HSL 2048) and the “St. Cecilia 
Mass” (HSL 2028). All the masses listed above are 
phonographic firsts recorded for the first time by the 
Haydn Society. Since these recordings appeared others 
tried to duplicate them but for authenticity, scholarship 
and fidelity to the original manuscript the Haydn Society 
recordings remain unsurpassed. 

The genius of the late Austrian conductor Clemens 
Krauss is preserved on the Haydn Society recordings of 
“The Seasons” (HSL 2027) and “The Creation” (HSL 

2005) , with Julius Patzak and Georg Hann as the solo¬ 
ists. Mogens Woldike, the famous Danish conductor is 
represented in the Haydn Society catalogue by several 
recordings of early Haydn Symphonies (HSL 1041, 
HSL 1047). In addition he conducts two Mozart Sym¬ 
phonies Nos. 25 and 29 on HSL 1055, and participates 
in the monumental recording of “Masterpieces of Music 
before 1750” which is the musical counterpart of the 
W. W. Norton book of the same title. 

Ralph Kirkpatrick is another well known artist who is 
well represented in the Haydn Society catalogue. His 
recordings of the Bach partitas (HSL 3056-7-8) and the 
"Goldberg Variations” (HSL 3062) as well as his re¬ 
cording of Mozart’s Piano Concerto No. 17, K.453 
(HSL 1040) are legendary. About the latter, Thurston 
Dart in his Book “The Interpretation of Music” says: 
“The (Haydn Society) has issued an admirable long- 
playing disc of Mozart’s seventeenth piano concerto 
(K.453) in which the solo part is played by Ralph 
Kirkpatrick on a modern copy of an eighteenth-century 
fortepiano; this disc will be more illuminating than a 
dozen paragraphs of description, and the reader is 
strongly recommended to hear it.” 


But to return to the matter of a Haydn Society sampler 
without Haydn. The Society has to some extent been 
handicapped by the failure of music lovers to realize 
the scope of its recordings of other composers. Lacking 
the saturation advertising budgets of some of its giant 
competitors, the Society has had to rely mainly on the 
recommendations of dealers and discriminating collectors 
to publicize its existence. This sampler is a further step 
in that direction. Obviously it is impossible to include 
samples of everything in the catalogue on one twelve- 
inch record. With 300-odd records to choose from and 
only a limited playing time per side, several gems of the 
Haydn Society catalogue had to be left out. While this 
sampler contains no selections from the “Italian Classical 
Symphonists” (HSL 74-79, HSL 135-138), the Bee¬ 
thoven Piano Sonatas (HSL 109, 110, 144, 145), the 
Beethoven Quartets (HSQ 40-49), the Bach Concerti 
for Harpsichord (HSL 1024, 92, 93, 115) or the 
Schoenberg “Gurrelieder” (HSL 100), it has enough 
material to demonstrate the fact that the Haydn Society 
catalogue is a sufficiently varied one to appeal to a wide 
variety of discriminating music lovers. 

Now for-the individual selections on this sampler: 

1. Marc-Antoine Charpentier: Air de Trompette. This 
air for Trumpets, Drums, Orchestra and Organ is taken 
from our record HSL 2065 which contains also the Te 
Deum, Marche de Triomphe and the Motet “Oculi 
Omnia” by Charpentier. Another work of Charpentier 
which graces the Haydn Society catalogue in his “Magni¬ 
ficat” (HSL 102). Other French Baroque works in the 
catalogue are Couperin’s “Lecons de Tenebres” (HSL 
105) and four violin concerti by Leclair (HSL 140). 

2. Heinrich Schiitz: Sacred Concerto "O Herr Hilf" 
and Henry Purcell: Variations on a New Ground. These 
two selections are taken from "Masterpieces of Music 
before 1750” a three-record set containing fifty selec¬ 
tions by thirty-two composers from the ninth to the 
seventeenth centuries. The former has Aksel Schiotz the 
famous Danish tenor among its soloists, and Mogen 
Woldike at the organ. The latter is played by Finn Videro. 

3. Among the Haydn Society’s most successful record- 
ihgs are the three records containing music by Vivaldi 
(HSL 80, 82, and 116). The Concerto for Flute, Bas¬ 
soon, Violin and Harpsichord is an example of the music 
on these records. There are concerti and sonatas for 
different combinations of wind, wind and string, and 
strihg instruments with harpsichord. 

4. Mozart’s Variations on "Salve tu Domine" K.398 
is taken from the “Complete Piano Works of Mozart” 
(HSL 121-127, 131-134). This project is scheduled to 
comprise everything Mozart ever wrote for the piano 
whether alone or in combination with other instruments. 


5. Giuseppe Torelli: Concerto for Trumpet. This work 
is on HSL 147, together with works by Vivaldi and 
Locatelli. Other works for brass in the Haydn Society 
catalogue are the perennially popular Trumpet Concerto 
by.Haydn, backed by the Concerto for Horn on HSL 
1038, and the Haydn Trio for Horn, Violin, and Cello 
(HSL 1044). 

6. Bach’s organ music recordings are one of the proudest 
achievements of the Haydn Society. They include every¬ 
thing of importance that Bach wrote for the organ and 
after their appearance and acceptance by the public 
started a series of recordings of the complete organ works 
of Bach by others. The Haydn Society entrusted the 
recording of these works to Finn Videro (HSL 3063, 
94, 128), Marie Claire Allain (HSL 104, 148, 159, 119, 
120), Pierre Cochereau (HSL 129) and Paul Callaway 
(HSL 3060, 3061). Finn Videro is also the soloist in 
the recordings of the Bach Harpsichord Concert (HSL 
1024, 92, 93, 115). Other organ records in the catalogue 
are HSL 3066: Walther and Bohm organ works, and 
HSL 1043: Haydn’s two Concerti for Organ. 

7. Handel: Coronation Anthem. This work and the “Te 
Deum for the Peace of Utrecht” make up HSL 2046. 
Other Handel works are the Concerti for Strings and 
Winds (HSL 1049), the complete Trio Sonatas op. 5 
(HSL 85, 86) and HSL 95 and 117. 

8. Rameau: Concert en Sextuor No. 1. HSL 99 con¬ 
tains Rameau’s Six Concerts en Sextuor played by the 
Hewitt Orchestra. A specialist in French music of the 
seventeenth and eighteenth centuries, Hewitt has shown 
himself to be a master of other styles as proven by his 
recordings of Mozart’s “Eine Kleine Nachtmusik” and 
Minuets and Dances for Orchestra K.599, K.600, K.601, 
as well as his recording of Bach’s Four Suites for 
Orchestra. 

9. The last selection on this record is really a beginning. 
It is the first record of Haydn Society’s new De Luxe 
9000 Series. The first record HS 9000 contains Schubert’s 
“Wanderer” Fantasy and “Moments Musicaux” played 
by the young American pianist Walter Hautzig. This 
series in a completely new package embodies the latest 
improvements in recording technique while at the same 
time retaining the accuracy and meticulous attention to 
detail which has made the Haydn Society famous among 
collectors. 
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Notes by Nicolas Slonimsky 

Like so many poets- and musicians of his generation, 
Sergei Rachmaninoff regarded life as a tragedy. In his 
letters he constantly dwelt on his unhappiness, his melan¬ 
choly, and once he complained that he felt hopelessly old 
at twenty. Actually, his life turned out to be singularly 
untormented and even happy. He married a first cousin 
and enjoyed a contented life with her and their children, 
and because of his eminence as a virtuoso pianist he was 
able to achieve financial independence. Unable to recon¬ 
cile himself with the revolutionary upheaval in Russia, 
he left the country, and after a sojourn in Germany and 
France, settled comfortably in the United States. He died 
in Los Angeles in 1943, shortly before his seventieth 
birthday. Ironically, a message from a group of Soviet 
composers expressing their admiration for his music, sent 
to him in anticipation of his birthday, arrived too late. 
Rachmaninoff was twenty-two years old when he under¬ 
took the composition of his first symphony, which bears 
the opus number 13. As a matter of fact, it was preceded 
by another symphony, never finished, set in the same key, 
and discarded by the composer as being “immature." 
Rachmaninoff's dedication of the Symphony bears the 
initials A.L.—Anna Lodyzhenskaya, the wife of a friend, 
with whom Rachmaninoff was platonically in love. She 
was of Gypsy extraction, which may explain the presence 
of some Gypsy elements in the Symphony. (But it must 
be remembered that the description "Gypsy song" in Rus¬ 
sian colloquial speech meant anything from a sentimental 
ballad to a street tune, quite unrelated to authentic Gypsy 
music of the Balkans. The famous "Gypsy" song Otchi 
Tchernya is actually a waltz written by a German who 
conducted popular summer concerts in a spa in suburban 
St. Petersburg.) 

The Biblical epigraph which Rachmaninoff appended to 
the score of his Symphony, "Vengeance is mine; I will 
repay," is the same that is placed by Tolstoy at the head 
of his novel Anna Karenina. It could be that Rachmaninoff 
psychologically transferred the consciousness of guilt of 
Tolstoy's heroine to himself and to his own feelings 
towards A.L. But it is most unlikely that an even remotely 
adulterous relationship ever existed between Anna and 


Side 1 

SYMPHONY NO. 1 IN D MINOR, 
Op. 13 (Beginning) 

I—Grave; Allegro ma non troppo (i3:M) 
II—Allegro animato (9:20) 

Side 2 

SYMPHONY NO. 1 IN D MINOR, 
Op. 13 (Conclusion) 

III—Larghetto (8:42) 

IV—Allegro con fuoco (12:20) 


Rachmaninoff. Rather, the epigraph relates to Rachman¬ 
inoff's religious predisposition; indeed, the music of the 
Symphony is pervaded with the echoes of Russian Ortho¬ 
dox chants. 

Rachmaninoff worked at the Symphony with intermittent 
fervor and with moments of disillusionment. He sub¬ 
mitted it to the prestigious Society of Russian Symphony 
Concerts in St. Petersburg, and, after some revisions, it 
was accepted, an unusual honor for a composer so young. 
The first performance took place on March 27, 1897, a 
few days before the composer's twenty-fourth birthday, 
with the composer Alexander Glazunov conducting. 
Glazunov was an imposing figure, both physically (he 
weighed well over 2C0 lbs. until the Revolution and its 
attendant famine reduced his bulk by one half) and musi¬ 
cally. However, he was a completely bloodless conductor, 
and he led the orchestra in Rachmaninoff's youthful sym¬ 
phony as if he were directing a class in elementary orches¬ 
tration. "How could a great musician like Glazunov 
conduct so badly?" Rachmaninoff wrote to a friend after 
the performance. "It is not even the question of his con¬ 
ducting technique, poor as it is, but of his musicianship. 
He beats time as if he has no feeling for music." 

So profoundly was Rachmaninoff affected by this lacka¬ 
daisical performance of his work that he developed a 
strong dislike for the Symphony itself. He told friends 


that at a subsequent performance his aversion had reached 
such a point that he had not even taken his seat in the 
hall, but had climbed onto the fire escape in a remote 
corner of the hall in order to avoid being seen, and that 
at times he had even stopped his ears so as to shut out his 

The press reviews only added to Rachmaninoff's distress. 
Some of them were condescending; others were positively 
vicious. The composer Cesar Cui, who also acted as a 
music critic, wrote a review almost incomprehensible in 
its venomous display of metaphorical invective: "If there 
were a conservatory in Hell, and if one of its gifted pupils 
were to be given a task to write a symphony on the sub¬ 
ject of the Seven Plagues of Egypt, and if he had written 
a work like Rachmaninoff's, he would have acquitted him¬ 
self splendidly and received an enthusiastic response from 
the local inhabitants of Hell." Cui thereupon accused 
Rachmaninoff of "morbid distortion of harmony and 
sickly addiction to somber moods." In a private letter, 
Cui suggested that Rachmaninoff belonged to the clique 
of Richard Strauss and Scriabin "whose absurd cacophony 
would be hard to comprehend even in the 30th century." 
Rachmaninoff decided not to publish the ill-fated Sym¬ 
phony and finally destroyed the manuscript. It was not 
until fifty years later that the orchestral parts were dis¬ 
covered in the archives of the Leningrad Conservator)’. 
The score was carefully reconstructed by Soviet musicol¬ 
ogists, and the Symphony was performed in the autumn 
of 1945 in Moscow. Soviet critics hailed it as an important 
landmark in Russian music. Rachmaninoff was dead, but 
he would probably have appreciated the irony of the 
resurrection of his youthful work. 


Other albums by Eugene Ormandy and the PhUadelphia Orchestra: 

Rachmaninoff: Concerto No. 1 in F-Sharp Minor for Piano and 
Orchestra, Op. 1; Concerto No. 4 in G Minor for Piano and 
Orchestra, Op. 40; Concerti 1 and 4 (Philippe Entremont, Piano) 
...ML 5917/MS 6517* 
Rachmaninoff: Symphonic Dances, Op. 45; Casella: Paganiniana 
.. . ML 5605/MS 6205* 

Rachmaninoff: Symphony No. 2 in E Minor, Op. 27 

... ML 5436/MS 6110* 
Rachmaninoff: The Bells, Op. 35 ... ML 5043 'Stereo 
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a program oy Russian music 

Rimsky-Korsakov CAPRICCIO ESPAGNOL, Prokofiev OVERTURE ON HEBREW THEMES 

Liadov KIKIMORA, THE ENCHANTED LAKE, A MUSICAL SNUFF BOX, BABA YAGA 

THE ROYAL PHILHARMONIC ORCHESTRA conducted by EFREM KURTZ 











A PROGRAM OF 

RUSSIAN MUSIC 


Band i—RIMSKY-KORSAKOY: CAPR1CCIO ESPAGNOL, Op. 35 
Band 2— PROKOFIEV: OVERTURE OI\ HEBREW THEMES, Op. 34 

side 2 

ANATOL LIADOV: 

Band i— KIKIMORA, Op. 63 
Band 2— ENCHANTED LAKE, Op. 62 
Band 3- A MUSICAL SNUFF BOX, Op. 32 
Band 4 BABA YAGA, Op. 56 

EFREM KURTZ conducting THE ROYAL PHILHARMONIC ORCHESTRA 




Rimsky-Korsakov: Capriccio Espagnol. 

Rimsky-Korsakov wrote his trinity of 
orchestral masterpieces—this work, the 
Easter Overture and Scheherazade— in 1887- 
1888, after the six barren years which 
followed The Snow Maiden. They closed, he 
considered, a period of his work, “at the end 
of which my orchestration had attained a 
considerable degree of virtuosity and warm 
sonority without Wagnerian influence, limit¬ 
ing myself to the normally constituted orches¬ 
tra used by Glinka.” In fact the Capriccio 
Espagnol, which was finished in July 1887, at 
a new family villa on Lake \elai, is in a direct 
line of descent from Glinka’s Jota Aragonesa, 
which can even claim thematic progeny, 
for instance the “Court of Luxembourg” 
waltz theme from the “Fandango” and the 
main allegro theme of the canto gitano. The 
composer had used the sketches for a violin 
fantasia on Spanish themes, a companion 
piece to his Russian fantasia, intended as a 
purely orchestral work; he himself always 
emphasized that the orchestral effect is the 
“very essence of the composition, not its mere 
dressing-up.” 

At the first rehearsal in the December of its 
premiere, the orchestra repeatedly inter¬ 
rupted to applaud, whereupon Rimsky- 
Korsakov gracefully, and significantly, 
dedicated the work to them. 

The Capriccio betrays its derivation in the 
loose, fantasia form. The opening “Alborada” 
is repeated after the succeeding “Variations,” 
and is whipped up to form an exciting coda. 
Before this, however, there is a ‘‘Scene 
and Gypsy Song” followed by “Fandango 
asturiano.” 

Prokofiev: Overture on Hebrew Themes. 
When in New York in 1919, Prokofiev wrote 
this Overture for an existing group of clarinet, 


piano and string quartet. Composed quickly 
and con amore, it has endeared itself to 
amateur performers ever since. The form is 
ternary: the seeming banality of the opening 
bars of rhythmic accompaniment is an amus¬ 
ing denouement of the clarinet’s dance theme 
entering in a different key, while the strings 
carry a suggestion of the cantor’s wail. The 
middle section consists of sustained melodic 
interest above rapid figuration for the piano; 
and this returns, slightly accelerated, just be¬ 
fore the coda, where a fragment of the dance 
theme is chased up a tree like the cat in Peter 
and the Wolf sixteen years later. 


Anatol Liadov had all the gifts and ad¬ 
vantages needed to become a very considerable 
composer. His father was conductor at the 
Marinsky Theatre, St. Petersburg, and three 
uncles were conductor, singer and ’cellist re¬ 
spectively. His technique and imagination 
were phenomenal, equalled only by his apal- 
ling indolence. He was the Oblomov of Rus¬ 
sian music: shyness, over-scrupulousness and 
lack of ambition conspired to defeat all his 
projects. His works were as long on the stocks 
as a contemporary Russian battleship, and in 
most cases never left them! He was dismissed 
from Rimsky-Korsakov’s harmony class at the 
Conservatory for slackness, and his powers 
of application decreased with his experience. 
He was, however, appointed a Professor there 
himself after graduating with high honors in 
1878, and some years later was invited to form 
a commission for collecting and publishing 
the folk music of Russia — this was almost the 
extent of his public life. 

He suffered much in health, taking refuge 
in a profound scepticism, not untinged with 
malice regarding the more prolific of his 
contemporaries. 


Kikimora. According to the fairy tale, 
Kikimora was a tiny brown witch with a body 
scarcely thicker than a straw and a head the 
size of a thimble, who lived in a sorcerer’s 
cave at the top of a rocky mountain. She took 
seven years to grow up, and during that time 
lay in a crystal cradle, entertained all day 
long by the tales told by a large, wise cat. 
From morning till night she made a great 
noise, whistling and screeching from dusk 
till dark; from midnight till dawn she sat at 
her wheel spinning hemp, flax and silken floss. 
Her heart was full of malice towards human 

This two-part program of activities is 
depicted with the utmost delicacy of exotic 
coloring; an orchestra featuring English horn, 
bass clarinet, celeste and xylophone, but with¬ 
out trombones or tuba, is used with the 
precision of Chinese brushwork. 

The Enchanted Lake. Like Kikimora, this 
tone poem is derived from Liadov’s typically- 
unfinished opera, Zoriushka. It is a static pic¬ 
ture of a fairy lake, its surroundings, and its 
mysterious depths. Like Berlioz’s Queen Mab 
Scherzo, it is an orchestra tour de force, with 
little thematic interest, but probably the best 
known and most characteristic of Liadov’s 
shorter works. 

,4 Musical Snuff-Box. This short composi¬ 
tion was originally intended for piano solo. 
De Severac is the only composer who seems 
to have treated the idea as charmingly as 
Liadov, the miniaturist, has done here. 

Baba Yaga. An orchestral scherzo or “Tab¬ 
leau musical’’ Baba Yaga is similar in charac¬ 
ter and treatment (compare the xylophone 
and the concluding shriek! to Kikimora, 
which it slightly precedes. The subject was 
also used by Dargonyjsky, and by Mous- 
sorgsky in Pictures at an Exhibition, Baba 
Yaga was a witch who dwelt in a hut carried 


on chickens’ legs. Liadov’s tempo suggests 
that she was also apt to ride in a more ortho¬ 
dox witchlike manner! The fantastic character 
of Slavonic folk lore, which all Russians made 
their quarry, can be sampled in this introduc¬ 
tion to a fairy-tale by Pushkin: “In a round 
place on the sea-shore there is a green oak: 
a golden chain hangs from the tree, and a wise 
cat is tied thereto and prowls round and 
round, night and day. When he goes to the 
right he hums a song and when to the left he 
tells a tale. There are marvels in that place: 
there a satyr wanders; there a naiad sits on 
the branches; there you see, supported on 
hen’s legs, a little cottage without doors or 
windows; there woods and vales swarm with 
ghosts by the thousand; and thirty splendid 
knights come out in line from the crystal 
waves, followed by their sea-tutor; in the 
clouds, in the sight of the people, an enchanter 
carries off a hero over the woods and seas; 
there, in her prison, a young queen sheds 
tears, having no servant and companion but 
a wolf who serves her faithfully; there dwells 
a Russian spirit... there all breathes Russia!' 

Notes © Hu,h Mass, l“58 HUGH MASSEY 

EFREM Kl'RTZ, who made his debut as a 
conductor substituting for Nikisch in a Berlin 
dance program give: by Isadora Duncan, ob¬ 
tained his first permanent position as musical 
director of the Stuttgart Philharmonic Orches¬ 
tra. He made his first tour of the l 'nited States 
in 1933, as musical director of Vassily de 
Basil's Russian Ballet Company. After the 
company's reorganization in 193S, he directed 
its performances in the United States until 
1942. He also became known here as an or¬ 
chestral conductor and, since the early 1940’s, 
has filled many engagements as guest con¬ 
ductor with the New York Philharmonic and 
other prominent orchestras in the United 
States as well as in Cuba, Mexico and Europe. 
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■ Although the fun of the Classical Sym¬ 
phony might seem to some people to be 
largely that of aiming a snowball at a top 
hat, Prokofiev is said to have had consider¬ 
able respect for the classic tradition, par¬ 
ticularly the older operatic tradition and the 
music of Haydn and Mozart. This admira¬ 
tion and respect was, according to his biog¬ 
rapher Nestyev, inculcated by Tcherepnin, 
with whom he studied conducting, and, as 
Prokofiev wrote in his autobiography, before 
that by his mother in that he heard her 
playing Beethoven sonatas while still in his 
cradle. His mother was also his first music 
teacher, followed by Gliere, Taneiev and the 
faculty of the St. Petersburg Conservatory, 
where Prokofiev graduated in 1914. 

During the First World War. Prokofiev 
re-entered the Conservatory to study organ. 
In the aura of the classroom again, he con¬ 
ceived the idea of writing a symphony “as 
Haydn might have written it had he lived 
in our day," that is, using the forms and 
instrumentation of 1800 and the liberated 
harmonic and instrumental techniques of 
1900. The result was the Classical Symphony. 

It was his first mature symphony and the 
i first work that he chose to write away from 
the piano. He completed it in 1917, the year 
of the Russian Revolution, and it is fairly 
inescapable that in composing it he reflected 
the spirit of the times. There is, by inference, 
a certain playful disrespect for classical 
; wa y s and means in the very stiffness of the 
type of classicism employed here, as if to 
say: look what rigid old fogies these com¬ 
posers were. It is part and parcel of the 
genius of Prokofiev that, in addition, he gives 
us music of amazing charm and considerable 
loveliness. 

Prokofiev conducted the first performance 
of the work in Petrograd, April 21, 1918, the 
orchestra consisting, appropriately, of mem¬ 
bers of the former court orchestra. Reaction 
by the press, which had not been kind to 
Prokofiev, was favorable, the music being 
lauded particularly for its purity and clarity, 
its translucent quality, "reminiscent of the 
youthful inspiration of Haydn and Mozart." 

The work is in four movements, the first 
an Allegro, 2/2 in D major. All goes fairly 
classically until we hit the second theme, in 
the violins, which jumps two octaves ut a 
time in a wonderfully irrepressible carica¬ 
ture of stately court music, Prokofiev brings 


Serge Prokofiev born at Sontzovka, 
Russia, April 23, 1891; died in Moscow, 
March 4, 1953. 

Classical Symphony in D major. Op. 
25, composed in 1916-17; first performed 
April 21, 1918, Prokofiev conducting, in 
Petrograd. 

Jaromir Weinberger born in Prague, 
January 8, 1896. The opera Schwanda 
the Bagpiper composed in 1927, per¬ 
formed first in Prague in April 1927. 

Georges Bizet born in Paris, October 
25, 1838; died at Bougival, near Paris, 
June 3, 1875. His Symphony in C com¬ 
posed in 1855, not performed until Feb¬ 
ruary 1935. 


it back later with enlarged pomposity and 
at one point has it commence a beat late, as 
if the orchestra had made j» wrong entrance. 

The Larghetto second movement, 3/4, in 
A major, begins with a kind of mock-Bach 
accompaniment figure in the strings which 
is then joined to a first-violin melody that 
owns a certain grande dame elegance. The 
pizzicato middle section takes on a mock- 
Beethoven sound for a while. The melody 
finally dies, leaving the accompaniment em¬ 
barrassingly exposed for a few measures until 

A Gavotte here takes the place of the usual 
third-movement Minuet. It is in D major, 
4/4, Allegro non troppo. Despite certain in¬ 
tentionally gross qualities, it succeeds to a 
remarkable loveliness, and Prokofiev could, 
without much change, reintroduce it into his 
beautiful Romeo and Juliet as the “Dance of 
the Young Antillean Girls.” 

The finale, Molto vivace, D major, 2/2, is 
a typical “little jewel” of a classical last 
movement, and if here the jewel is inten¬ 
tionally made of cut glass, the effect is 
charming nonetheless. 

■ Schwanda, the Bagpiper is a comic opera 
in two acts by Jaromir Weinberger, com¬ 
posed in 1927 and first performed at the 
National Theatre in Prague on April 27 of 
that year. It was Weinberger’s first real 
success as a composer and with it he hit a 
bonanza. It was performed more than two 
thousand times in Europe between 1927 and 
1931 and, since its introduction at the Met¬ 
ropolitan Opera House in 1931, has continued 
its popularity here. Since 1989, incidentally, 
Weinberger has made his homo in the United 
States. 


Schwanda is based on the admirable sup¬ 
position that, according to the composer, “the 
public really prefers happiness.” Fantasy 
and reality are mixed together in the story 
without prejudice, giving it the feeling of 
a kind of Czech “Arabian Nights” tale. Folk 
music is the basis for the colorful and ap¬ 
pealing score. 

The story, briefly, is this: Babinsky, a 
bandit, fills Schwanda, who is a farmer, with 
tales of the melancholy Queen Iceheart. 
Schwanda seeks out the Queen and charms 
her, but his wife, Dorota, appears on the 
scene and spoils the fun. The disappointed 
Queen sentences Schwanda to death. He es¬ 
capes this fate through magic, but cannot 
escape the wrath of his wife. “May the Devil 
take me if I kissed the Queen,” he explains 
to her, only to find himself immediately in 
Hell. Babinsky shows up in the Inferno and 
gambles with the Devil for Schwanda’s soul. 
When he wins, Schwanda sets all Hell danc¬ 
ing with a mighty fugue. Dorota and 
Schwanda are reconciled and Babinsky con¬ 
tinues his merry life of crime. 

■ Bizet wrote his Symphony in C in 1855, 
at the age of 17, completing it all within the 
month of November. Since it was written in 
the spirit of an advanced student exercise, 
the composer probably did not fully realize 
its merit or that in not setting more store 
by it himself he was consigning it to an 
eighty-year sleep. It was never performed 
in his lifetime and since he turned so com¬ 
pletely to the production of opera later in 
life it is more than likely he never realized 
that he had done himself or his work any 
injustice. 

How the work was eventually turned up 
is, unfortunately, confused. There are two 
versions, one attributing the credit to Jean 
Chantovoine, a French musicologist and Gen¬ 
eral Secretary of the Paris Conservatory, the 
other citing Glasgow music writer D. C. 
Parker for calling to the attention of Felix 
von Weingartner the presence of the auto¬ 
graph in the library of the Conservatory. 
Probably all those mentioned were in some 
part responsible for the resurrection. The 
world premiere, in any case, finally came 
about in Basel, February 26, 1935, Wein¬ 
gartner conducting. 

Bizet, like Prokofiev, wus here writing 
music frankly based on older modols. The 
difference is that Bizet is obviously happier 


with his models, approaching them in an at¬ 
titude of reverence rather than delighted 
condescension. Then, too, Bizet’s models are 
considerably closer to him in time than 
Prokofiev’s were. Among the many cited by 
analysts of the Symphony are Rosssini, 
Beethoven, Mozart, Haydn, Schumann and 
Schubert, although it is doubtful that Bizet 
ever heard any of Schubert’s major work3. 
With all this admitted indebtedness, Bizet 
here created something nevertheless quite 
adequately original, since in the last event 
it sounds not like any of his predecessors 
but like Bizet. 

The first movement, Allegro vivo, 4 '4, is 
delicate, Mozartean at first, becoming more 
placid and lyric in the second subject. The 
working-out reveals a touch of comic opera 
in the phrasing. The second movement, 
Adagio, 9/8, opens with a plaintive theme 
for solo oboe against pizzicato strings. Our 
oboe soloist here is John de Lancie. After the 
climax of this material comes a charming 
fugato section, then the return of the oboe 
melody. 

The third movement, Allegro vivace, 3/4, 
is a scherzo, the trio here employing the 
main section’s thematic ideas but over a 
drone base. The finale, again Allegro vivace, 
but 2/4, begins with a perpetual-motion idea 
for the first violins. The movement, as de¬ 
scribed by biographer Martin Cooper, “has 
something of the brio of Haydn and Rossini. 
A short, marchlike episode, very effective 
on the woodwinds, was used again later as 
an entr’acte in Don Procopio and fore¬ 
shadows already the mock-soldier gamins of 
Carmen. But Bizet makes fullest play with 
the enchanting second theme, modulation 
and ornamenting it with the obvious delight 
of an accomplished craftsman." 

Notes by Charles Burr 


■The Philadelphia Orchestra, with its master 
conductor, Eugene Ormandy, has recently 
given us such superb new Columbia Master- 
works recordings as those listed below: 
Grof£: Grand Canyon Suite. ML 5286. 
Respighi: The Fines of Rome; The Foun¬ 
tains of Rome. ML 5279. 

Dello Joio: Variations, Chaconne and 
Finale • Vincent: Symphony in D. ML 5263. 

Prokofiev: Symphony No. 5 in B-flat major, 
Op. 100. ML 6260. 

Philadelphia Orchestra Gala. Tchaikovsky: 
Nutcracker Suite. Op. 71a. Debussy: Clair 
de lune. Grieg: Peer Gynt Suite No. 1, Op. 
46. Ravel: Bolero. ML 5257. 

■ I ibrary of Congress catalog card numbers 
R58-1087, 1088 and 1089 apply to this record. 
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.utasia in C major (Peters Edition Vol. VIII, No. 9) • Fugue in C minor (Peters Edition Vol. 
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Fugue in C minor on a theme ofLegrenzi (Schmieder 574; Peters Vol. IV . 


later to the Italian classicists Legrenzi, Corelli ami Vivaldi. 
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of Music and Related Arts in 1942. He has specialized in music of the 
17th. 18th and 20th centuries, and has won a distinguished reputation 
through his European concert tours and his EPIC Records in the 
United States. 
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NO TOQUE 
EL 

BUTTON 


TODOS EXITOS 


EXITOS DE 
PENARANDA 


CONJ. LOS 
PENARANDA 


Lado A 


1. EL HIJO SIN PADRE 

2. POR QUE NO 

3. TE LO P0NG0LEJ0S 

4. COGUITO DE AGUA 

5. ME VOY PA CARACAS 


Lado B 


1. SIN UN AMOR 

2. NO LLORES DE NOCHE 

3. TOCANDO LAS MUJERES 

4. LA GUACHARACA DE JAIME 

5. EL BORRANCHON 
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Lado B 

1. EL NARAN JAI 

2. LA MODA DEI PANTALON 

3. MU JER CELOSA 

4. LA POBRE ADELA 

5. SE MURIO VILO 
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AHORA TE TOC A A Tl 

QUETCY ALMA - LA LLORONCITA 



CARA A 

1. AHORA TETOCA ATI-Bolero 2:24 

(P. Lango) Peer Int’l Corp. 

2. LA LLORONCITA - Huapango 2:42 

(I. Martfnez) Adape Music Corp. 

3. NOTE PUEDOQUERER- Pasodoble 2:50 

(D. R.) 

4. YA NO HAY LAMENTO - Cuaraplena 2:50 

(M. del Valle) Morro Music Corp. 

5. ALMA MIA - Vais peruano 2:48 

(D. R.) 

6. EN PEDAZOS - Bolero 2:32 

(It Martinez) Adape Music Corp. 

CARA B 

1. EN Ml VIEJO SAN JUAN - Bolero 2:46 

(Noel Estrada) 

2. VACIO - Rock 2:44 

(I. Martinez) Adape Music Corp. 

3. MARINCA - Plena Bomba 2:25 

(D. R.) 

4. RECUERDOS DE IPACARAI - Bolero-cha 2:41 

(F. Jimenez) 

5. CRADUACION - Vais 2:38 

(A. L. Pizarro) Adape Music Corp. 

6. QUE LINDA ES Ml TIERRA -Bolero 2:15 

(L. Garcia) Adape Music Corp. 


La Lloroncita, esta genial nina puertorriquena, que ya se ha convertido en 
idolo del publico de Nueva York, el que la bautizara en esta forma, hace su 
debut en el mercado del disco con este album de larga duracion. 

Desde sus primeras presentaciones en los teatros hispanos de la Babel de 
Hierro, Quetcy Alma, Martinez arranco ovaciones al publico asistente, pues su 
estilo personal unido al don que recibio del Creador, llegaba a lo mas profundo 
del corazon de los asistentes. En cada cancion ella pone toda su alma y son sus 
propios sentimientos los que la hacen derramar lagrimas verdaderas. 
Actuandoen unode los teatros hispanos de Nueva York, fue que Jose I. Acosta, 
Jefede Promocion de Pop Art Records, la vio.y con sus clara vision comercial 
decidio firmar para la compania, con caracter de exclusividad a la Lloroncita. 
Despues, esa mano que ha ayudado a tantos artistas hispanos, Mirta Silva, se 
encargo del resto, presentando a la nina, la cual solo tiene 11 anos de edad, en 
sus programas de TV, por el Canal 47, dandola a conocer a la gran masa del 
publico puertorriqueno de N. Y. 

Deseamos que las creaciones de Quetcy Alma incluidas en este disco sean 
del agrado de todos Uds. 

Y AHORA TETOCA ATI, Quetcy Alma. 


Acompanamiento por - Trio Los Tropicanos, Catala, N. Quintero y Conj. 


Direccidn musical - Jorge Salguero 
Ingeniero de sonido - Tony Angeleri 
Portada - Izzy Sanabria 
Fotos - Zayitas Foto Studio 


A & R - Jorge Salguero 
Notas - Jose I. Acosta 
Produced by Jos6 I. Acosta 
Pop Art Recording Enterprises 
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SIDE A 

1. Is My Living In Vain (5:40) 

(Clark Sisters) 

2. Ha-ya (Eternal Life) (4:40) 

(Clark Sisters) 

3. Salvation Means More To Me (4:35) 
(Clark Sisters) 

4. Now Is The Time (6:32) 

Lead: Karen & Twinkie Clark 



SIDE B 

1. Pure Gold (5:30) 

(Clark Sisters) 

2. They Were Overcome (By The Word) (4:25) 
Lead: Mattie Moss Clark 

3. Speak Lord (6:20) 

Lead: Karen Clark 

4. Expect Your Miracle (4:30) 

(Clark Sisters) 


The air was filled with excitement and great 
expectation as people gathered to hear and see a 
family of young ladies they knew, loved and 
respected. 

They came because more than just a new album was 
to be recorded; a songfest was about to take place. 
Patiently they waited for the time to come, to be part 
of a spiritual experience which they would forever 
cherish and revere. 

It is my pleasure to introduce five young ladies: well 
disciplined spiritually and vocally whose lives are 
dedicated and consecrated to God's love. The peak 
of true consecration is to be and not to be proud of it, 
to be surrounded and not broadcasted, to be used by 
God and humbled by it. 

A writer once remarked, “I looked at Jesus and the 
Dove of Peace flew into my heart. I looked at the Dove 
of Peace and she flew away." 

It is most obvious that these young ladies have 
looked at Jesus because abiding in their hearts is the 
Dove of Peace. 

The mother. Mattie Moss Clark, has been a mainstay 
of inspirational force in their lives as she has striven 
to share with them the necessity of commitment to 
the cause of Christ for which she, herself, has been 
so committed. 

It is refreshing to know that in spite of these young 
ladies' talent and success, they all work in churches 
promoting the Lord's work and Kingdom. 

And now. ladies and gentlemen, the artists, the family 
of young ladies who love God, The Clark Sisters of 
Detroit. Michigan. 



Keyboard/E, Twinkie Clark 
Bass Synthesizer/E. Twinkie Clark 
Drums/Gino Parker 

All selections written by E. Twinkie Clark 
Radash Music / SESAC 
Conducted & arranged by E. Twinkie Clark 
Co-Produced by Mattie Moss Clark 
Mixed by E. Twinkie Clark & Ed Woltrem 
Produced by John Daniels 
Recorded live at Baily Cathedral—Detroit. Michigan 
Recorded on location by Audio Graphics 
Engineer/Ed Wollren & Scott Randell 
Mastered at Truetone 
Cover design/Designers Ink 
Photography/ Chislom Photo—Detroit 
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SIDE A 

WE JUMPIN 

Written by Ron Pompey & Theo Velox (BMI Music) 

COUNT 

Written by Ron Pompey (BMI Music) 

BODY MASSAGE 

Written by Ron Pompey (BMI Music) 


Music Arranged, Conducted and Performed by 
Sir Frankie McIntosh Musicologist 


{OK PoMPflf 


MUSICIANS: 
Keyboards 
Drums Program 
Drums Over Dub 
Psicussions 
Bass Guitar 
Lead Guitar 
Rhythm Guitar 
First Trumpet 
Second Trumpet 
Tenor Sax 
Tenor Sax 
Lead Vocal 
Back Vocals 


Sir Frankie McIntosh 
Sir Frankie McIntosh 
Anthony "Bugs" Niles 
Anthony "Bugs" Niles 
Marcelino Thompson 
George Victory 
Julian Riff in 
Errol Ince 
Panama 

Charles Doughety 
Tom Boras 
Ron Pompey 
Devon Pompey 
Julian Rif fin 



SIDE B 

RHUMBA WINE 

Written by Ron Pompey (BMI Music) 

WE WANT PAN 

Written by Ron Pompey (BMI Music) 

RHUMBA WINE (Spanish) 

Written by Ron Pompey (BMI Music) 


ALSO AVAILABLE ON CASSETTE 


BEST IN THE BUSINESS 
FASHION DESIGNER 
CONRAD JOSHUA 


Krystal Sound Recording Studio 
Studio Engineer Charles Doughety 

Mixed By Julian McBrowne 

Produced By RondaH Pompey 

All songs written and produce by RondaH Pompey 

Cover Design Conrad Joshua 


Special thanks to the Lord Almighty for all He has 
done for me. I dedicate this album to my 
Grandmother, Gladys Millington for all she has done 
for me throughout the years. 
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STILL THE KING I’M GOING HOME 
HE BROUGHT SALVATION ALL THAT YOU NEED HOW JESUS LOVES 


PRODUCED BY NEAL JOSEPH 
Arranged by Don Hart 

Manufactured and Distributed by A&M Records. Inc. 


A&M Records. Inc. 
PO Box 118 
Hollywood. Calif 90028 
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Offenbach GAITE PARISIENNE 

(Complete score as performed by the Ballet Russe de Monte Carlo) (Orchestrated by Manuel Rosenthal) 
Boston Pops Orchestra • Arthur Fiedler, Conductor 


What Johann Strauss was to Vienna, what Gilbert and 
Sullivan were to Victorian London, Jacques Offenbach, 
with his satirical operettas and saucy dance music, was 
to Paris during the “boom-and-bust” era of Napoleon III. 
Born of Jewish parents near Cologne, Germany, Offen¬ 
bach came to Paris as a boy of fourteen, already an 
accomplished cello virtuoso. Foreigners were forbidden 
entrance into the august Paris Conservatoire, but the young 
German lad wangled his way in and stayed there for five 
years, meanwhile playing in the orchestra of the Opera- 
Comique. Though he made friends easily, the early years 
in Paris were a difficult struggle for young Offenbach. But 
finally, in 1849, twelve years after leaving the Conserva¬ 
toire, he became conductor of the orchestra at the Theatre 
Frantjais. After five years of being bored by the gods and 
goddesses who inhabited the tragedies of Racine and others, 
Offenbach resolved to create his own kind of stage work 
and in his own theater. He took over management of the 
Theatre Comte and re-christened it the Bouffes Parisiens. 
Here it was that he put on the lively operettas which made 
him for more than twenty years the darling of the Paris 
boulevards. With the powerful support of the Due de 
Morny and with Meilhac and Halevy (of Carmen fame) as 
librettists, Offenbach delighted his audiences with such 
spectacles as Orpheus in Hades with its take-off on the 
classic French tragedy which the composer had come to 
dislike so much; The Grand Duchess of Gerolstein, whose 
barbed humor was directed at militarism and royalist 
corruption; and La Belle Helene, which dealt with the two 
themes in combination. He did not hesitate even at quoting 
the forbidden Marseillaise in his Orpheus in Hades, as well 
as in La Vie Parisienne. 

With the aim of recapturing in terms of the dance the 
devil-may-care spirit of Parisian cafe society of Offen¬ 
bach’s Second Empire Paris, Leonide Massine conceived 
and executed the choreography for the ballet Gaite Pari¬ 
sienne. The noted French composer-conductor, Manuel 
Rosenthal, in collaboration with Jacques Brindejonc-Offen- 
bach, compiled and orchestrated the score recorded here 
from various stage works of Offenbach, including Orpheus 
■in Hades, The Grand Duchess of Gerolstein, The Tales of 
Hoffmann and others. The premiere of the new ballet was 
given at the Theatre de Monte Carlo on April 5, 1938, by 
the Ballet Russe de Monte Carlo. The same company 
brought Gaite Parisienne to an Americun audience for the 
first lime on October 12,1938, at New York’s Metropolitan 
Opera House. Alexandra Danilova danced the all-important 
role of the Glove Seller, while Frederic Franklin was her 
lover, the Baron. The Flower Girl was Eugenic Delarova. 


Leonide Massine, the choreographer, danced the part of 
the nouveau riche Peruvian. The role of the Lady in Red 
was taken by Lubov Rostova, and her attendant officer and 
duke were Igor Youskevitch and Casimir Kokitch, respec¬ 
tively. The double role of Tortoni and Dance Master was 
done by Robert Irwin, while Katia Geleznova was the 
Leader of the Cancan Girls. The combination of Offen¬ 
bach’s spicy polkas, cancans and romantic waltzes, together 
with the lightness and gaiety of the dance spectacle, itself, 
assured Gaite Parisienne of a brilliant success, and it has 
become, along with Le Beau Danube (based on the music 
of Johann Strauss), a “best seller” as far as American 
audiences are concerned. 

The story of Gaite Parisienne is a lightweight affair in¬ 
volving flirtation, jealousy and romantic love. As the cur¬ 
tain rises, we find ourselves in a luxuriously appointed 
Paris cafe of the Second Empire epoch. All is being made 
ready for opening time, and both waiters and scrubwomen 
are getting things in apple-pie order. As they take time out 
for a spirited dance, the Flower Girl comes on the scene, 
whereupon the waiters hurry over and help her set up shop. 
Next comes the Glove Seller, who arranges her wares, then 
tosses her empty basket to a nearby waiter. 

The doors of the cafe are thrown open and a happy-go- 
lucky group of students appear, companioned by lady- 
friends of easy virtue. Suddenly the attention is seized by 
the entrance of a wealthy Peruvian who, complete with bag 
and baggage, is obviously out to “do the town.” The Peru¬ 
vian is much taken by the beauty of the Glove Seller, but 
while he is paying her court after his own fashion, the girls 
with the students make off with his bags. As the handsome 
Baron comes on the scene, the Glove Seller becomes utterly 
oblivious to anything else, and the Peruvian thereupon 
hurries off to recover his precious luggage. 

Very much in love at first sight, the Baron and the Glove 
Seller dance a captivating waltz, but then the noisy music 
of a march creates a rude interruption ... for soldiers led 
by a strutting young Officer make their appearance on the 
scene. Then we see coming in the strikingly dressed Lady 
in Red, a great celebrity of the moment. Not content with 
just the company of her escort, the Duke, she gets the 
Officer to join her, pointedly ignoring the ostentatious Peru¬ 
vian. Meanwhile the Peruvian has not forgotten the Glove 
Seller and he renews his attentions, seeking to arrange a 
meeting after closing time; but though she absent-mindedly 
assents, her thoughts are very much with the Baron. As the 
Peruvian rushes off in a (lurry of elation, the Officer tries 
to make free with her. However, the Baron’s attention is 
caught by this and he makes for the Officer in a jealous 


rage. The brawl becomes general; the Baron and the Glove 
Seller slip off the scene arm-in-arm; the Peruvian dives 
under the nearest table; then the waiters break up the fight¬ 
ing and shoo the patrons out. As calm is restored, the Glove 
Seller and her Baron dance another enchanting waltz in the 
now nearly deserted cafe—this time without interruption. 

A burst of music brings the patrons thronging back into 
the cafe, and we soon see the reason as the Dance Master 
enters with his troupe of Cancan girls. All are carried 
away by the high spirits of this dance, and we see the Glove 
Seller, the Flower Girl and even the Lady in Red taking a 
solo turn at it. But soon the frenetic gaiety subsides and 
people begin to take their leave. Soon only the Glove Seller 
and her Baron are visible out on the terrace. As they em¬ 
brace tenderly, the Peruvian, still alone and looking very 
disconcerted, makes as though to hold the Glove Seller to 
her promise, but to his dismay, he receives only an ironic 
farewell wave of the hand and is left without ceremony to 
his own devices. Notes by David Hall 

An RCA Victor Statement 
about RCA Camden Records 
by G. R. Marek, Vice-President 
and General Manager 
RCA Victor Record Division 
“We are proud of the opportunity to make great music by 
great artists available to millions by virtue of the low 
prices* of RCA Camden Records. Were it not for the co¬ 
operation of artists such as the late Arturo Toscanini, Guy 
Lombardo, the Boston Pops and Symphony Orchestras, 
Leonard Bernstein, Count Basie, Hugo Winterhalter, Henri 
Rene, Perry Como and many, many others, RCA Camden 
Records could not be . . . for it is only in their willingness 
to have their music available at these prices that RCA 
' Camden can exist. 

“It is the desire of RCA Victor that the public be assured 
that the same high standards used in the production of 
RCA Victor Records have also been used in the manufac¬ 
ture of RCA Camden Records.” 

**1.98 for 12" Long Play Records; 98ft for 45 rpm EP’s — Manu¬ 
facturer’s Nationally Advertised Prices — Optional with Dealer 


This Is a High Fidelity Recording. 

It is distinguished by those characteristics; 1. Complete frequency range. 
2. Uniform response across tho record. 3. A minimum of noiso and distortion. 
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LPM-1862 


Memories of 
Viennese Operettas 

GEORGE FEYER, Piano, 

with Rhythm Accompaniment 


SIDE 1 

The Merry Widow Waltz (Lehsr) 

CSardaS from "The Gypsy Princess" (Kalman) 

Vilia from "The Merry Widow" (LehSr) 

WaltZ from "The Gypsy Princess" (Kalman) 

My Hero from "The Chocolate Soldier" (O. Straus) 

Yours Is My Heart Alone front -und of smiles- (Lehao 
The Glow-Worm (uncke) 

Maxim’s and March-Septet from -The Merry widow- 

SIDE 2 

<3old and Silver Waltz (Lehao 

Song from “The Gypsy Princess” (Kaiman) 

don't Ask Me Why (stoiz) 

Serenade from “Frasquita” aehao 
Stars in My Eyes (Kreisieo 
Melodies from “Dreimaderlhaus” (Schubert) 
Piippchen (Gilbert) . 

Fox Trot from “White Horse Inn” (Benatzky) 


After traversing two valuable pieces of Rodgers and 
Hammerstein real estate, “Oklahoma!” and “South 
Pacific” (RCA Victor LPM-1731), George Feyer has 
now returned to a somewhat more personal locale— 
Vienna. For it was there that the young Hungarian 
pianist first heard the lilting, nostalgic music of the 
•operettas that have been so closely identified with the 
-city. As Mr. Feyer himself has pointed out, “Some 
forms of musical entertainment arc directly connected 
with the names of certain countries and cities. We have 
Italian opera, German Lieder, American jazz, Argentine 
tango, Russian ballet—and, of course, Viennese operetta. 
They all represent a style, not a national monopoly, and 
surely the Viennese operetta has been no less influential 


than the others in giving inspiration to composers all 
over the world.” 

In his current collection, Mr. Feyer has touched on 
some of the highlights of this type of theater music. 
Naturally, there is quite a bit of Franz Lehar represented, 
including .excerpts from “The Merry Widow,” “The 
Land of Smiles” and “Gypsy Love,” and there are 
also selections from Oscar Straus’ “The Chocolate 
Soldier” and Ralph Benatzky’s “White Horse Inn.” 
Of particular interest is the medley from Heinrich 
Berte’s “Dreimaderlhaus,” an operetta based on the 
life and music of Franz Schubert, which, in turn, served 
as the basis for Sigmund Romberg’s Blossom Time. 

While most of the pieces heard in this album are 
familiar, some may be known under titles different from 
those listed. Lehar’s Serenade from “Frasquita,” for 
instance, is called in the original Hah' ein blaues Him- 



melbett, and, thanks to an English lyric by Sigmund 
Spaeth, it is also called My Little Nest of Heavenly Blue. 
Represented by several selections is an Emmerich 
Kalman operetta which achieved immense success in 
Europe as “Csardas Princess” and was produced in 
England as “The Gypsy Princess” and in this country 
as “The Riviera Girl.” The gaily soaring Stars in My 
Eyes by Fritz Kreisler was originally named Who Can 
Tell? when it was sung in the Broadway show “Apple 
Blossoms” back in 1919. Thirteen years later, it was 
dusted off the shelf and added to Kreisler’s Viennese 
operetta “Sissy,” which eventually became a movie 
called “The King Steps Out.” It was in this film that 
the song, with a new lyric by Dorothy Fields, was at 
last given the title it is known by today. 

As for the career of George Feyer, it is somewhat 
ironic that this most prolific performer had to have his 
legs tied to the piano bench when he was a child to 
prevent him from running away during piano lessons. 
In fact, it took him all of fourteen years before he even 
enjoyed playing—after which time, apparendy, nothing 
could keep him away from the instrument. A performer 
in the United States since 1951, Feyer is generally 
conceded to be foremost among classical pianists who 
play popular music. —Stanley Green 

Recorded in New York, June 24 and 25, 1958. 

Engineer: Bob Simpson. Produced by Ed Welker. 


'ring George F 


IMPORTANT NOTICE-This is a "New Orthophonic" High 
Fidelity recording, designed for the phonograph of today 
or tomorrow. Played on your present machine, it gives you 
the finesj quality of reproduction. Played on a "Stereophonic" 
machine, it gives even more brillant true-to-life fidelity. You 
can buy today, without fear of obsolescence in the future. 
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GRIEG: 

CONCERTO IN A MINOR 
RACHMANINOFF: 

RHAPSODY ON A THEME OF PAGANINI 



LEONARD PENNARIO, piano 

ERICH LEIN S DO RF conducting the Los Angeles Philharmonic Orchestra 


A superb interpretation that breathes new 
life into familiar music... a performance 
that is a model of sensitive collaboration 
of pianist, conductor and orchestra 
Side 1 

GRIEG: CONCERTO IN A MINOR 

Few piano concertos in the entire literature are launched 
with an initial phrase at once more familiar and more 
compelling than that first, fiery descent of blazing octaves 
and chords which announce the opening of the Grieg 
Piano Concerto in A Minor. Immediately following the 
pianist’s introductory solo flight, the woodwinds are heard 
in Grieg’s typically short, melodic phrase-units, softly stat¬ 
ing the “first subject” of this sonata-form movement. And 
now as the design of this celebrated concerto begins to 
unfold, we perceive that it has earned its enduring claim 
to fame not only because of Grieg’s imperishable and 
appealing melodies, but especially because of his skillful 
manipulation of the basic principles of concerto writing. 

Soon the soloist returns to elaborate the first theme 
with its lyric appendage, and the listener is swept along 
by the capricious bridge-theme toward Grieg’s serenely 
tranquil “second subject;’ played by the soloist. This mel¬ 
ody now mounts in passion and ecstasy to a rapturous 
climax and to the start of the short development section. 
Beginning with an orchestral tutti, this “working out” sec¬ 
tion is largely concerned with revealing the main theme 
in variegated instrumental colors. Heralded by fragments 
of the fiery octaves, the recapitulation restores the first 
theme, now played by the soloist. The whole procession 
of engaging melodies passes once again in review. Follow¬ 
ing the traditional solo-cadenza, a short orchestral tutti 
leads to the soloist’s opening fiery chords and octaves 
which bring the first movement to glowing completion. 

The second movement (actually an introduction to the 
finale) is a radiant intermezzo in which Grieg’s delicate 
lyricism inspires the strings to a beatific, hymn-like pas¬ 
sage. The middle part, an impassioned rhapsody for the 
piano, leads miraculously to the soloist embellishing the 
opening section with powerful chords over the vibrating 
string orchestra. 

A long scale passage in the piano plunges us suddenly 
into the brilliant finale, whose folk-like rondo-theme sug¬ 
gests a wedding day at Troldhagen, or an episode in the 


hall of a Norwegian mountain King. Although Grieg 
became the first Scandinavian nationalist composer to 
achieve wide recognition, the national color of his music 
is due not so much to his simulation of folk melodies as 
to his own positive genius and to his disarming frankness 
and simplicity of writing. Exciting episodes follow one 
upon the other until the Coda is reached, where Grieg 
converts the rondo-theme into a triple-measure Presto 
to achieve a triumphant climax as the concerto moves 
to its joyous conclusion. 

Side 2 

RACHMANINOFF: RHAPSODY ON A THEME OF 
PAGANINI 

Rachmaninoff chose the theme for his Rhapsody for 
Piano and Orchestra, Op. 43 (composed in 1934) from a 
set of studies called Caprices, which the great nineteenth- 
century virtuoso, Niccolo Paganini (1784-1840) wrote 
for solo violin. The twenty-fourth and last of this collec¬ 
tion, the Caprice in A Minor, is a series of eleven, 
extremely difficult variations which Paganini composed 
on a very simple theme. Rachmaninoff’s Rhapsody (also 
a set of variations) on this elementary theme is of vastly 
greater proportions than Paganini’s Caprice for unaccom¬ 
panied violin. Lasting over twenty minutes, this concerto¬ 
like fantasy combines Rachmaninoff’s highly individual 
style of pianistic writing with his masterly and colorful 
handling of a large orchestra. Twenty-four in number, 
these variations disclose a kaleidoscopic panorama of 
moods and experiences. Fanciful or heroic, impetuous or 
melancholy, tranquil or lyric, they form an extraordinary 
compendium of those ingenious stylistic devices (melodic, 
rhythmic, and harmonic) which Rachmaninoff had pre¬ 
viously employed in his four concertos and other enchant¬ 
ing works for piano. In addition, Rachmaninoff has 
contrived to recapture in this prodigious set of variations 
much of the spirit of that romantic legend which continues 
to surround the name of Paganini. For whether or not 
Paganini was actually “in league with the devil;’ 
Rachmaninoff has injected that diabolic and grotesquely 
humorous element into this spectacular work by combin¬ 
ing and contrasting the capricious Paganini theme with 
that ^plemn medieval plain-chant Dies Irae (Day of 
Wrath), as used in the Catholic Requiem Mass. That 
Rachmaninoff had the Paganini story in mind when he 
wrote his Rhapsody is borne out by a letter which he 
wrote to Michel Fokine, the choreographer, “Why not 


resurrect the legend about Paganini who, for perfection 
in his art and for a woman, sold his soul to an evil spirit? 
All the variations which have the Dies Irae represent the 
evil spirit... Paganini himself appears in the theme...” 

Although played from beginning to end without pause, 
the Rhapsody divides itself structurally and emotionally 
into three distinct parts. The first section, which closes 
with the playing of Variation 10, is written entirely in A 
minor. Here Rachmaninoff seems to be absorbed pri¬ 
marily with the rhythmic possibilities of the theme as well 
as the percussive timbre of the piano. An original feature 
of this opening section is the appearance, after nine meas¬ 
ures of introduction, of Variation 1 before the statement 
of Paganini’s theme. Thus Variation 2 is heard imme¬ 
diately after the statement of the theme. The Dies Irae 
appears twice in this opening section. 

Variations 11 through 18 form the contemplative sec¬ 
tion of this work. It is this division which entitles the 
composition to be called a Rhapsody. Now Rachmaninoff 
moves away from A minor through a succession of keys. 
Several of these variations are improvisatory in style. The 
climax of the second section is reached with Variation 18 
(Andante cantabile), where we are nostagically reminded 
of that hypnotic spell which the combination of 
Rachmaninoff’s music and his own unique quality of 
pianism could unfailingly evoke. 

Six measures of transition lead to the final section of 
the Rhapsody. From this point onward, the variations 
grow in complexity and rhythmic excitement culminating 
in Variation 24, the finale of the work. Once more the 
Dies Irae is heard here in the full orchestra while the 
piano executes fanciful arabesques on the Paganini theme. 
No less a musical wizard than Paganini, Rachmaninoff 
knew how to end a piece, and now after a great swirl of 
orchestral sound he abruptly closes this Rhapsody on a 
Theme of Paganini with the piano nonchalantly playing 
alone a facetious fragment of that theme. 


Another outstanding Capitol recording by LEONARD 
PENNARIO. ERICH LEINSDORF and the LOS 
ANGELES PHILHARMONIC ORCHESTRA: 
TCHAIKOVSKY: Concerto No. I in B Flat Minor 
for Piano and Orchestra P8417 
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RLTE FERNANDEZ 

CL AI HA DC PDCDTC DICC HCCHA CANCICN 

Con MACHITO Y Su Orquesta 

ES DE BORINQUEN 

Puerto Rico, esta bella Borinquen que esta tan dentro 
del alma de los que aqui viven, de los que aqui vieron la luz 
por vez primera, de los que sintieron que se les quemaban 
las entranas con el color de un sol siempre brillante, y de los 
que de afuera nos han llegado y no quieren partir porque 
dicen “mama, Borinquen me llama,” este pedacito de tierra, 
no es otro que el paraiso mismo hecho cielo, aire, sol, tierra, 
mar y musica. Este Puerto Rico que llama a sus mujeres 
BORINCANAS, este mismo lar que nos viera nacer, tambien 
vio nacer a esa mujer poncena de nacimiento, internacional . 
por su arte y BORINCANA porque es el mas elocuente mo- 
delo, engendro de tierra firme con savia de hierba buena 
hervida en su alma palpitante de emocion, esa hembra, esa 
mujer borincana quemada al sol y banada por la brisa que en 
el tropico no es oti a cosa que el balsamo de amor y de carino, 
esa BORINCANA es solamente una, la unica, RUTH FER¬ 
NANDEZ y a orgullo llevamos su cantar cuando decimos con 
orgullo ES DE BORINQUEN. 

RUTH acaba de regalarnos su arte en este su primer 
disco de larga duracion para el sello ROULETTE. Contiene 
el mismo selecciones logradas con el acierto interpretativo 
de una RUTH, que ya es mucho decir y es que ella ha sabido 
escoger una felicisima seleccion de melodias nuestras sin 
excluir una extranjera que en su expresion se convierte en 
una antiliana. En esta ocasion RUTH, alma y cancion, logra 
obras como MANOLAO de Rafael Hernandez que es una 
estampa tipica puertorriquena donde se retrata el alma gi- 
gante de este pueblo nuestro mirandose en el espejo sencillo 
de su hombre de campo, numeros alegres y retozones en arre- 
glos logrados de los cerebros aunados en hermandad artis- 
tica de dos colosos del arte de la instrumentacion de la 
musica antillana: LITO PENA, puertorriqueno y RAD AMES 
REYES ALFAU dominicano, pero boricua por los lazos que 
ya le unen a esta tierra que le admira. Bombas, el ritmo del 
WAWARASENGO de origen nanigo de sabor costeno y de 
color carbon quemado al sol boricua, el toque aristocratico 
del Ponce senorial donde se conserva la savia viva del ayer ple- 
torico de romance en la obra-Ml PUEBLO SENORIAL, una 
parranda que con su sabor a Noche Buena es retrato vivo de 
una ocasion, de una epoca retratada con verdadero acietro, el 
vaiven, ritmo diferente y acariciudos que lograra abrirse paso 
enlre el mundo en pos de novedades ritmicas y canciones ro- 
manlicas que en la voz de nuestra RUTH se hacen eco, mur- 


mullo, dolor y afectos sinceros, Tambien tenemos la danzu. 
Como habia de faltar? Poncena RUTH, poncena la danzu. Y 
es que RUTH es la alegre cancionera que es fuego y cadencia, 
que es susurro y es dolor, que es anoranza y es recuerdo todo 
aunado en un corazon que es todo sentimiento para hacer de 
este album el resumen historico musical que afinca mas en 
nuestros corazones y en el de toda la hispanidad el nombre 
con que Puerto Rico todo llama a RUTH FERNANDEZ, EL 
ALMA DE PUERTO RICO HECHA CANCION. 

Felicitaciones a ROULETTE por este acierto, a RENE 
HERNANDEZ por sus arreglos instrumentales y ala firmeza 
de su batuta siempre agigantandose en los momentos mas difi.- 
ciles, a Joe Cain el arreglista y a quienes, como este humilde 
admirador de RUTH, que siente la satisfaccion de haberle 
brindado la ocasion de esbozar estas cuartillas. 

Liner By: ANGEL I. FONFRIAS 

Ruth Fernandez is Puerto Rico’s most distinguished 
songstress. She has been in show business for 25 years, cele¬ 
brating her Silver Anniversary in music. Her name is well 
known all over the world as one of the most noted singers. 
Ruth has visited Europe where she was presented in famous 
halls. In Spain, Ruth was acclaimed the “First Lady of 
Song” as in all of Latin America where she has been 
presented. 

This is her first Roulette album, and on it, Ruth has in¬ 
cluded, among other selections, the Puerto Rican “bomba,” 
an authentic local rhythm with tropical color, well known by 
Puerto Ricans all over the world. She also gives a beautiful 
rendition of the ever popular Puerto Rican “Danza.” Ruth 
sings romantic and sentimental music with a sweet and sin¬ 
cere mood that makes listeners dream, and at the same time, 
Ruth is the gayest songstress you can hear. This is Ruth 
Fernandez, who Puerto Rico’s proud of calling‘their one and 
only,’ for she has carried the name, Puerto Rico, all over 
the world in a language everyone understands — the language 
of music. 

The arrangers, Lito Pena, Radames Reyes Alfau, Rene 
Hernandez and Joe Cain, did a wonderful job in making this 
album one of the best in the market. Puerto Rican com¬ 
posers, Rafael Hernandez, Lito Pena, Quique Santos, Angel 
I. Ponfrias, Roberto Cole, Antoine Cordova, Rafael Cepeda 
and Cuban composer, Arturo Diaz Rivero, wrote the selec¬ 
tions for Ruth. 

Side A: ES DE BORINQUEN/CARINO/AL COMPAS DEL 
VAIVEN/ASI ES MI AMOR/SUENO DE AMOR/VAMOS 
DE PARRANDA 

Side B: MANO LAO/ME PREGLNTO/PONCE MI PUEBLO 
SENORIAL/ SUMMERTIME/DOS EXTRANOS/EL WAWA- 
RASENGO Produced by Teddy Reig 
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JOHANN STRAUSS (Vater) 

(1804-1849) 

1. Radetzkv-Marsch op. 228* [: . 

JOSEF STRAUSS (1827-1870) 

2. Spharenklange op. 235*^ Armonie eiesiP' 

JOHANN STRAUSS (Sohn) 

(1825-1899) 


JOSEF STRAUSS 

4. Delirien-Walzer op. 212* 
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BRAHMS 

(1833-1897) 

Symphony No. 3 in F Major, Op. 90 



Otto Klemperer 

Philharmonia Orchestra 


B etween Brahms’s Second Symphony (1877) and his 
Third (1883) there is a gap of six years. They were 
not idle years. During them he composed three chamber 
works, two considerable choral works and a host of songs. 
Nor did he neglect the orchestra. In 1878 came the Violin 
Concerto, in 1880 the two Overtures, and in 1881 the B flat 
Piano Concerto. But for a symphony one has to wait till 
1883. 

It was at Wiesbaden during the summer that the F major 
was finished, and it received its first performance at Vienna 
on 2nd December, Richter conducting. Billow is said to 
have called it ‘Brahms’s Eroica.’ That title suits most of the 
last movement and (perhaps) parts of the first, but it won’t 
do at all for the two middle movements, which seem (as 
Schauffler suggests) closer to Schumann than to Beethoven. 
Sir Arnold Bax, in conversation with the present writer, 
nicknamed the symphony ‘The Seasons,’ and the cap fits 
neatly, though there is of course no earthly reason for think¬ 
ing that Brahms himself had the seasons in mind. 

The first movement (Bax’s ‘Spring’) opens with three 
sustained chords on the wind carrying by way of melody 
the notes F, A flat, F. FAF (with or without accidentals) 
is in fact Brahms's ‘signature tune.’ When still a youth he 
discovered that his friend Joachim had adopted a motto, 
jrei aber einsam, ‘free but alone,’ represented by the initials 
FAE. Not to bq outdone he invented for himself the motto 
‘free but glad’ (frei aber froh). This gave him FAF. Both 
mottos are found in the A minor String Quartet, and FAF 
crops up elsewhere in his music, though nowhere does it 
achieve such prominence as in this symphony. Here it is 
followed immediately by a graceful descending arpeggio 
theme on the strings, and it may take several hearings 
before we notice that the bass of the arpeggio theme is 
again F, A flat, F. For his second subject Brahms changes 
from six-four to nine-four and modulates to A major. In 
this key the clarinet gives us the mere wisp of a tune, only 
one bar in length, but delightfully fresh. The later part of 
the movement brings plenty of incident and some abnor¬ 
malities as regards key, but nothing that the hearer cannot 
disentangle for himself. 


The andante (Bax's ‘Summer’) starts in C major with a 
gentle melody that has a folk-song flavor about it. After a 
while the music moves to G major and clarinet and bassoon 
in octaves have another snatch of melody easily recognized 
by a conspicuous triplet figure. Other incidents follow, but 
the last section of the movement is based on the folk-like 
melody heard at the outset. 

’Autumn' (poco allegretto ) is in C minor and three-eight 
time, full of melody and the smell of dead leaves. Prominent 
among the melody-makers are the cellos and the horn. It 
is a slight movement (too slight, say some), in ABA form 
with a short coda and offers no problems. 

The final allegro (‘Winter’), a stormy sonata rondo in 
F minor, is a more complex structure. But its main outlines 
are clear enough. It opens with a unison theme for strings, 
and this dominates the whole movement, reappearing in all 
sorts of ingenious rhythmic transformations. Soon after the 
beginning, however, (letter A in the score) it is interrupted 
by a solemn episode in which we recognize to our surprise 
the tune with the triplet figure from the slow movement. 
It lasts less than a dozen bars and is then swept away by 
the impetuous first subject. Before long the second subject 
arrives, a C major tune played by horn and cellos. After 
this everything is straightforward till the climax of the coda 



is reached. At this point the first subject, now at the height 
of its fury, suddenly droops. The gale becomes a zephyr, 
the minor gives place to the major. Once more we hear 
that echo from the slow movement, and then the F, A flat, 
F motto soars up gently on the wind and the symphony 
sinks to rest on the arpeggio theme from the beginning of 
the first movement. In no other symphony does Brahms 
lead back like this at the end to the subject matter of his 
first movement, but after all the years go round and winter 
must always end in the promise of a new spring. 


Academic Festival Overture, Op. 80 

T he first University that offered to do honor to Brahms 
was Cambridge, England, in 1876, the year of the 
First Symphony. But in the end Brahms found that 
he could not manage the journey, and so he had to wait 
for his Doctorate till March 11th, 1879 when the University 
of Breslau conferred it upon him in absentia. Brahms wrote 
a post-card to his friend, Bernard Scholz, who was conduc¬ 
tor at Breslau, asking him to thank the University authori¬ 
ties on his behalf, and thought he had done all that was 
required of him. Scholz quickly disillusioned him; Breslau 
would expect ‘a symphony or at least a festive song.’ For 
some time Brahms let them go on ‘expecting,’ but in the 
summer of 1-880 he pulled himself together and wrote the 
Academic Festival Overture, which duly received its first 
performance at Breslau University on January 4th, 1881. 

In the diploma of his Doctorate the University described 
him as a composer ‘of serious music’ (artis musicae severi- 
oris). Perhaps it was this phrase that led Brahms to call 
his work an ‘Academic Festival Overture,’ a title that Scholz 
considered ‘devilish academic and boring.’ And academic 
the overture is — but not in the sense that Scholz feared. 
What Brahms had done was to write a high-spirited medley 
on student songs, employing the largst orchestra he ever 
used, piccolo, two flutes, two oboes, two clarinets, two 
bassoons, double bassoon, four horns, three trumpets, three 
trombones, tuba, three timpani, big drum, cymbals, triangle, 
and the usual strings. 

After a vigorous and extended introduction in C minor 
the trumpets give out in C major the tune of Wir batten 
gebauet ein stattliches Hans. Later on comes the freshmen’s 
song, the famous Fox Ride, a very unacademic sort of 
melody introduced, most appropriately, by the bassoons. 
It goes without saying that Brahms handles his unconven¬ 
tional material like a master, but the mood is uproarious 
throughout, and the overture ends with Gaudeamus igitur, 
every player scraping, blowing or hitting as hard as he can. 

Notes by PETER LATHAM 

PETER LATHAM, musical scholar, lecturer and author, was edu¬ 
cated at Rugby School and Balliol College, Oxford. He is Professor 
of harmony and counterpoint at the Royal Academy of Music and 
Professor in Music at Gresham College. He has written a short life 
of Beethoven and, in the Master Musicians Series, a book on Brahms. 

Cover drawing by Mitein Cosman, illustrator, and author of The 
Musical Sketchbook. 
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THE ALKAN PROJECT: Ronald Smith, piano 


Charles-Valentin Alkan 
(1813-1888) 

Side 1: 

SONATINE, Op. 61 

1— 1st Movement: Allegro vivace 

2— 2nd Movement: Allegramente 

3— 3rd Movement: Scherzo-minuetto 

4— 4th Movement: Tempo giusto 

5— PRIERE, Op. 64 No. 8 
Side 2: 

1— 1 FS D1ABLOTINS. Op. 63 No. 45 

2— LA VISION, Op. 63 No. 1 

3— MINUETTO ALLA TEDESCA, Op. 46 

4— MARCHE FUNEBRE, Op. 26a 

5— MARCHE TRIOMPHALE, Op. 26b 


The enigmatic and elusive personality of Charles-Valentin Alkan provides one of the strangest 
unsolved mysteries in the history of French piano music. Why did this great contemporary and 
friend of Chopin and Liszt—himself one of the outstanding pianists of the era—stand aloof from 
the Paris musical fray and become a recluse! How is it that, despire the spectacular claims of such 
admirers of his music as Busoni, Philipp and Sorabji, Alkan's music remained virtually unknown 
for over a century, not only to the general public but even to the majority of concert pianists? 
Now over a hundred and fifty years after /Jkan's b ; rth, the strikingly powerful music on this 
record has been recorded for the first time. Its impact should help to test the validity of Busoni's 
claim that here was one of the four or five greatest writers for the piano after Beethoven. 

The Sonatine, Opus 61, was published in 1861 when Alkan was forty-seven. Although it plays 
for less than twenty minutes, it is in every way a major work. Sorabji has described it as 
“vehement, droll, gargoyle-like, childlike and naive in turn...almost as if Berlioz had written a 
Beethoven sonata." If its title is not ironic, and there is no evidence that it is, then this must surely 
be the most complex and profound sonatina ever written! Its four movements form a wonderfully 
integrated and cumulative whole in which not a note is wasted. Gone are the dense "orchestral" 
sonorities of the earlier Symphony and Concerto for solo piano. In their place we find open 
textures, spare, muscular counterpoint and climaxes of transparent brilliance—indeed, despite 
Alkan's ruthless economy, there is hardly a more thrilling example of controlled virtuosity in the 
entire piano repertory than the impassioned climax of the first movement and the headlong coda 
of the Finale. 

The first movement, in sonata form, is as subtle in detail as it is bold in outline. Almost the 
entire structure is generated from the springy twelve-note phrase heard at the outset: but a four- 
note motif in the second subject also plays an important role, producing an arresting sequence of 
powerful imitations just before the return. 

Despite its apparently contradictory markings of Allegramente and con placidita. the second 
movement is a delightful intermezzo of Schubertian grace. The texture throughout is in three or 
four independent voices, so that no one performance can do it full justice. It is by turn bland, 
disquieting, reassuring, wistful and wry: and just as it seems about to dissolve in evening 
shadows, Alkan impatiently slams the door. It is followed by a Scherzo-minuetto which goes like 
the wind. Its cadence of three emphatic, detached chords becomes miraculously transmuted into 
the trio which is self-developing and produces a passage of strange and disturbing originality. 

Any lingering doubts about the caliber of this so-called Sonatine must be dispelled by the 
finale. The arresting opening with its obsessive dance rhythm, stabbing accompaniment and the 
hands locked in a kind of cat's cradle has the character of an alarm signal. The whole movement 
seems possessed by a suicidal impetus as we are swept off our feet by its lemming-like conclusion. 

Alkan was, by all accounts, the unsurpassed master of the pedalier— a normal piano fitted, 
organ-wise, with a pedal-board. Of his compositions for this now obsolete instrument, several 
have been arranged by Jose Vianna da Motta for normal piano. Like the "Sonatine" and, the 
"Esquisses" Alkan's Prieres, Opus 64, date from 1861. The one in F major has an engaging, almost 
Bohemian lilt—and an extraordinary conclusion in triple anticipation of Bizet, Smetana and Ives! 

Throughout his long life, Alkan produced a steady stream of highly characteristic miniatures. 
They include 25 Preludes, 30 Chants and, most rewarding of all, the 48 "Esquisses" (sketches). 
Opus 63 Hardly one of these little pieces is without some curiosity of harmony, rhythm or texture 
and many have quaint titles. No. 45, Les Diablotins ("imps" or "little devils") is satirical. Berlioz, 
surely must be the inspiration for its fanfare-like opening—just as Henry Cowell would have 
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answered for the continuous pattern of mocking tone clusters had he not, inconveniently, been 
bom ten years after Alkan's death! There are two hymn-like interruptions marked Quasi santo 
and Quasi santa, according to their register. So strange is the appearance of this piece on paper 
that Alkan has been accused of writing "paper music." La Vision, No. 1 of the series, is a fine 
example of Alkan's unsensuous lyricism. 

It seems incredible that the trenchant vitality of Minuetto alia tedesca (1857) should have 
escaped pianists' attention for over a century. Particularly arresting is the long crescendo over a 
rumbling pedal-point and the powerful wrench from F minor back to A major in the Trio. 

1844 seems to have been a significant year for Alkan. He was thirty and apparently tom 
between unfulfilled ambition and the encroaching lure of seclusion. His sole public recital created 
a sensation but was never repeated. A symphony for large orchestra and a concerto were 
announced but subsequently vanished. During October, however, he is known to have performed 
two new marches for solo piano to a private group of friends and colleagues who were enthralled 
by the compositions and stunned by his playing of them. The titles Marche funebre and Marche 
triomphale suggest that Alkan may have felt challenged to reproduce on the new, powerfully 
extended Erard concert grand some of the sombre atmosphere and massive sonorities of Berlioz's 
great Symphonie funebre, et triomphale for massed bands which had recently been produced in 
Paris. The Marche funebre, stark, grim, full of muffled drums and chiming bells, sustains a 
processional atmosphere of unrelieved gloom; while the Marche triomphale is a huge, 
extroverted, swaggering affair of pulverizing virtuosity. 

Neither the composer nor any other pianist attempted to introduce these works to the public, 
and within a few years Alkan had become a total recluse, a quickly fading legend, his extra¬ 
ordinary compositions remaining the sole witness to a genius which was withheld from public 
scrutiny with a miserly intensity. 

Alkan's end was appropriately bizarre. At the age of seventy-four he was discovered trapped 
and crushed beneath an upturned bookcase. He was still clutching his favorite book—the 
Talmud. 

© RONALD SMITH 1971 


Ronald Smith already had an established reputation as an out¬ 
standing performer of a wide classical repertoire when his 
personal enthusiasm for such composers as Balakirev, Busoni, 
and Liszt led him to explore more unfamiliar works. For a short 
time early in his career, he followed virtually two paths—as com¬ 
poser and pianist. His Violin Concerto and Comedy Overture. 
both of which were broadcast and given London performances, 
led to an invitation to write film scores, but in 1951 he won the 
Geneva International Piano Competition and his career as 
concert artist took total precedence over that of composer. One 
of his earliest recordings was the famous Bach Triple Concerto 
made in 1954 with Edwin Fischer and Denis Matthews, and for 
many years he was associated with the music of Bach and the 
classical period, playing over forty different concertos in public 
concerts. Apart from Alkan, his recordings of Beethoven, Schu¬ 
mann, Liszt, Mussorgsky, Balakirev, and Chopin have been 
highly praised. He currently teaches at the Royal Academy of Music. His other recordings for 
Arabesque include ALKAN'S ETUDES (8127-3). which was nominated for a 1982 Grammy 
award, and ALKAN'S GRANDE SONATE (8140). The acknowledged authority on Alkan, he is 
the author of Alkan (Vol. 1): The Enigma. 
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SIDE ONE 

1. BFRNIE TAUPIN: BIRTH 1:20 

EXCERPTED FROM HIS ELEKTRA ALBUM "BERNIE TAUPIN” EKS-75020 

Besides writing lyrics for Elton John's music, Bernie Taupin is a poet. 

Here we have the first cut from his first album of poems spoken over 
subtly interpretive musical tapestries that somehow seem to sing the words. 

2. JOHN KONGOS: TOKOLOSHE MAN 5:20 
EXCERPTED FROM HIS ELEKTRA ALBUM "KONGOS" EKS-75019 

Taken from his debut album, “Tokoloshe Man” is also famous for being 
one of 1971's great singles. South African-born Kongos rocks Mother 
Africa as it has never been rocked before. 

3. INCREDIBLE STRING BAND: EVOLUTION RAG 4:12 
EXCERPTED FROM THEIR ELEKTRA ALBUM "LIQUID ACROBAT AS 
REGARDS THE AIR" EKS-74112 

This is part of Robin Williamson's writing contribution to the ISB's 10th 
album release. An infectious tune underscores the biting satire of the 
lyrics to provide a shining example of the String Band at their 
incredible best. 

4. ATOMIC ROOSTER: SAVE ME 3:18 

Vincent Crane, head Rooster of one of the heaviest bands to ever 
venture out of England, leads his group in a rock and roll charge 
(in every sense of the word) on this single, made for and to be released 
shortly only in the United States. 

5. LINDISFARNE: CITY SONG 2:56 
EXCERPTED FROM THEIR ELEKTRA ALBUM "FOG ON THE TYNE" 
EKS-75021 

Lindisfarne, who originated in Newcastle, is one of England's most 
popular groups. Their songs have melody, harmony, lyrics, the lot. "City Song” 
explains why they are famous in England and about to be likewise here. 

SIDE TWO 

1. HARRY: COULD YOU PUT YOUR LIGHT ON PLEASE 4:20 
FROM THE FORTHCOMING ELEKTRA ALBUM BY HARRY 

Harry Chapin is a superb songwriter who has just been signed to Elektra. 
Before he wrote for himself, Harry wrote for his brothers, The Chapins, 
for movies, and made a documentary film or two himself. The first album 
will be released in February. 

2. CAROL HALL: THANK YOU BABE 2:46 
EXCERPTED FROM HER ELEKTRA ALBUM "BEADS AND FEATHERS" 

EKS-75018 

1971 saw Carol Hall's debut as a singer after 10 years as a first-rate 
songwriter for others (Mabel Mercer, Barbra Streisand, etc.) Her musical 
roots are Texas, blues, symphonies, folk, gospel and real life. 

"Thank You Babe” is taken from her second album. 

3. JOHN KONGOS: JUBILEE CLOUD 4:06 
EXCERPTED FROM HIS ELEKTRA ALBUM "KONGOS" EKS-75019 

Produced by Gus Dudgeon, this track again demonstrates his ability to 
mix raunchy rock, native drums, and avant-garde jazz into a cohesive 
and joyous whole. 

4 LINDISFARNE: MEET ME ON THE CORNER 2:31 
EXCERPTED FROM THEIR ELEKTRA ALBUM "FOG ON THE TYNE” 
EKS-75021 

Resident composers Alan Hull and Rod Clements wrote this song as they 
usually do-exceptionally blending the gentle and lyrical, the fast and 
swinging, and the area in-between. 

5. ALABAMA STATE TROUPERS: GOING DOWN 5:43 
EXCERPTED FROM THEIR ELEKTRA ALBUM "ALABAMA STATE 
TROUPERS ROAD SHOW" EKS-75022 
Alabama State Troupers Don Nix, Jeanie Greene, Furry Lewis and the 
Mt. Zion Band and Choir toured through California during October 1971, 
bringing that state's down home hospitality and down home good music and 
good times. "Going Down ' was lecorded live on that tour for this 2-LP set. 


SIDE THREE 

1. THE NEW SEEKERS: I'D LIKE TO TEACH THE WORLD TO SING 
(IN PERFECT HARMONY) 2:23 

EXCERPTED FROM THEIR ELEKTRA ALBUM "WE'D LIKE TO TEACH 
THE WORLD TO SING" EKS-74115 

The New Seekers (2 Australians, 2 Britishers and 1 Scot) sing perfect 
harmony on this smash single that began life as one of the’world's 
more popular commercials. They sang the commercial, too. Now it is 
the title track of their latest Elektra LP. 

2. JF MURPHY & SALT: IF WISHES WERE HORSES 3:05 
FROM THE FORTHCOMING ELEKTRA ALBUM BY JF MURPHY & SALT 
JF Murphy and Salt, a New York based band headed by Jack Murphy is a 
recent addition to the Elektra artist roster. The group, a fine performing 
unit, boasts among other instrumentation, the world's only rock bagpiper. 
“Wishes” will be featured on their debut album, produced by Eddie Kramer. 
. 3. TIMBER: THE OUTLAW 4:42 

0 FROM THE FORTHCOMING ELEKTRA ALBUM BY TIMBER 

Timber is a California group, in spite of the fact that three of its 
members (lead singer Judy Elliott, writer Wayne Berry and keyboard 
and bassist George Clinton) hail from Tennessee. "The Outlaw,” written 
by Berry and produced by Dallas Smith, is their latest (Jan. 1972) single, 
a foliow-up to their first album, "Bring America Home." 

4. BREAD: BABY, I'M-A WANT YOU 2:25 
EXCERPTED FROM THEIR ELEKTRA ALBUM "BABY, I'M-A WANT YOU" 
EKS-75015 

This, which was one of Bread’s recent monster-smash singles, provides 
the title tune for their fourth LP. David Gates, Larry Knechtel, Jim Griffin 
and Mike Botts have provided an albumful of songs equally as fine. 

5. THE DOORS: TAKE IT AS IT COMES 2:13 
EXCERPTED FRUM THEIR ELEKTRA ALBUM "WEIRD SCENES INSIDE 
Q 0 THE GOLD MINE" 8E-6001 

Originally found on The Doors' very first album, "Take It As It Comes" is 
a perfect showcase not only for the instrumental brilliance of Manzarek, 
Krieger, and Densmore, but also a stunning setting for the vocal audacity 
of Jim Morrison. Now, “Take It As It Comes” is one of twenty-two 
classic Doorsongs in this two-record collection. 

SIDE FOUR 

1. BREAD: EVERYTHING I OWN 3:06 
EXCERPTED FROM THEIR ELEKTRA ALBUM "BABY, I’M-A WANT YOU” 
EKS-75015 

As Bread's latest super hit single, this song is also highly representative 
of their brand new album. With this LP, Bread has turned another corner. 

The songs are as melodic and lyrical as ever, but there is also a new 
looseness, ease, humor, and spontaneity that gives everything added life. 
2. ALABAMA STATE TROUPERS: MY FATHER'S HOUSE 3:18 
EXCERPTED FROM THEIR ELEKTRA ALBUM "ALABAMA STATE 
TROUPERS ROAD SHOW" EKS-75022 
Specially designed by Nix & Co., “My Father’s House" demonstrates 
that gospel-rock is no contradiction in terms. Recorded live on the 
history-making rock 'n' revival tour, the track is joyous and buoyant 
all the way. 

3. CAROL HALL: SUNDAY LADY 3:05 
EXCERPTED FROM HER ELEKTRA ALBUM "BEADS AND FEATHERS" 
EKS-75018 

Here is Carol singing at her Sunday best—delicate, poetic, and moving. 
This unique sound is a mixture of Carol, many a fine musician, and 
producers Russ Miller and Marlin Greene. 

4. HARRY: TAXI 6:40 

FROM THE FORTHCOMING ELEKTRA ALBUM BY HARRY 

"Taxi" is a stand-out cut by this unusual singer/songwriter. Its musical 
complexities and lyrical subtleties are honed to pertection in this richly 
textured production by Elektra President Jac Holzman. 
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Most beloved Chassidic melodies by the famous Rabbis of Modzitz, as sung by 

BEN ZION SHENKER 

Orchestra arranged and conducted by Chanan Winternitz/Chorus conducted by Menashe Lev-ran 
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Modzitzer Favorites/Volume 3 

Most beloved Chassidic melodies by the famous Rabbis of Modzitz, as sung by 

BEN ZION SHENKER 

Orchestra arranged and conducted by Chanan Winternitz Chorus conducted by Menashe Lev-ran 
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3. SHIR HAMAALOS mtyon w 2:49 

We will have been like those who dream. (Psalm 126) 
Song-writing was an ancient art in Israel and when one re¬ 
calls the voluminous work of Biblical poets one finds King 
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6. HAYOM T’AMTZEINU USONJi ovn 1:45 



w^e 8 ^ \Z residing^ 


An intergral part of the Sabbath Morning Service HAKOL 
YODUCHO is a poignant paean that extols and exalts the 
Lord’s goodness and mercy in providing the world with light. 






RONE’ RRS876 — Joy of the Land 

RRS711 — Joy of the Festivals 
RRS661 — Joy of the Sabbath 
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CHARLES VALENTIN ALKAN 
GRANDE SONATE Op. 33 (Les Quartre Ages) 
RONALD SMITH, piano 


Side 1: 

1: First Movement: Vingt Ans—Tres vite. Decidement 6:31 

2: Second movement: Trente Ans—Quasi -Faust —Assez vite, 

Sataniquement 12:57 


Side 2: 

1: Third movement: Quarante Ans—Un heureux menage — 

2: Fourth movement: Cinquante Ans—Promethee enchaine— 


.. the recording of the Concerto alone is 
a major accomplishment... .These 
recordings. ..are well worth hearing." 

EDWARD ROTHSTEIN 
The New York Times 

Alkan Project Vol. 1 


Alkan's legendary 'Grande Sonate' appeared towards the end of 1847 
abaut f x years before the Liszt Sonata. It is an astonishing work: 
a'.toiiiriVag ,n its psychological background; astonishing in the inter¬ 
ne. orgini; atioi of ’ts four movements while the astounding piano 
writing reminds us that the 34-year-old composer must have been not 
only a virtuoso of quite frightening powers but also an artist of ex¬ 
treme subtlety. One is immediately gripped by the bold, far-flung 
contrasts; by 'he sheer totality of the over-all conception and by the 
obvious fact that Alkan's Grande Sonate' is unlike any other sonata. 
Who else would have thought of opening with the Scherzo, following 
it by a magisterial Allegro and then setting himself the prodigious task 
of concluding with two spacious slow movements the one in total 
opposition to the other? 

To explain this extraordinary layout Alkan provides a short intro¬ 
duction in which he tells us that each movement corresponds in his 
rpind to a stage in a man's development. The movements are headed 
20, 30, 40, and 50 years and three of them have dramatic titles which, 
we are assured, are simply psychological guide lines for the performer. 
Symbolism and a few pictorial elements in no way diminish the 
organic unity. The 2nd movement is headed 'Quasi-Faust', the 3rd TJn 
heureux manage', while the finale bears the ominous title 'Prometheus 
hound'. Not only are the movements thematically interwoven but 
they also form an intriguing key sequence. The 1st movement opens 
with a D major flourish, the 2nd is in D sharp minor whereas the 3rd 


and 4th are in G and G sharp minor; two pairs of movements enjoying 
the same remote tonal relationship, always moving to the depressive 
side of the key and each movement slower than its predecessor...a 
unique example of retrogressive tonality. 

Alkan's first movement is a whirlwind of a scherzo in straight¬ 
forward ABA form. The tonality and rhythm is anything but 
straightforward the D major flourish being constantly rebuked by a 
stem B minor explosion and the fast three-four shot through with 
fierce cross accents. The key changes kaleidoscopically gravitating 
sharply towards D sharp minor, the remote key associated with the 
man of 30. At 20 he is still a restless character-a man of action impa¬ 
tiently seeking maturity. Soon the mercurial figuration takes fright 
and disintegrates in a passage of tense, hushed expectancy and ques¬ 
tioning silences, rewarded by the most deceptively naive trio which 
gradually sheds its shyness but only finds fulfillment in a blazing coda. 
With a final, swaggering gesture marked 'Victorieusement' it seems 
that the youth of 20 has come of age. 

Alkan now unleashes a pianistic eruption which must surely remain 
unparalleled. But 'Quasi-Faust' is far more than an audacious 
technical demonstration. An iron discipline controls and contains the 
black; Satanic forces that sweep through this gigantic movement. At 
the center of Alkan's plan is a chant-like motif close in shape to the E 
major fugue subject from book two of the '48'. Although it does not 
reveal its true identity until later in the present movement it casts its 
shadow far beyond the confines of this huge sonata-form structure 
and is already foreshadowed in that victorious gesture from the 1st 
movement. The dual 'Faust' motif which opens this movement is a 
truncated version of it. Note how the Faust motif is later inverted to 
depict the Devil, suggesting that temptation comes from within. 
Notice also how the diabolical repeated notes of Faust's answering 
phrase become melted into a seductive 2nd subject. All these explosive 
ingredients are brought into conflict in a white-hot development sec¬ 
tion, a headlong pursuit of devilish hooves led off by the Faust motif 
set in grotesquely contrasted registers. The climax is reached in an 
electrifying return with the pianist's hands constantly crossing 
themselves, almost symbolically, as the Faust motif becomes locked in 
mortal conflict with volleys of furious leaping octaves. Alkan now ap¬ 
plies the brakes in an imposing build-up of orchestral sonority 
crowned by four huge arpeggii. At once all is hushed for the strangest 
and most complex passage in all 19th century piano music. The chant 
motif heard complete for the first time forms the basis of 'Exorcism' by 
fugue, its strongly modal character adding to the timeless, disem¬ 
bodied atmosphere as voice upon voice enters. The final, extraor¬ 
dinary combination of six parts in invertable counterpoint plus two 
extra voices and three doublings—eleven parts in all—initiates the 
entry of 'Le Seigneur’ (the Lord) depicted by an open fourth—the 
outlying notes of the chant—above which celestial bells peal triumph¬ 
antly. The final pages complete the sonata scheme in a magnificent 
peroration in which the various warring elements—even the Devil 
himself—are held captive by the omnipresent chant motif. 

After the apocalyptic vision comes domestic fulfillment: the man of 
40. Alkan never wrote a more unclouded piece than this idyllic expres¬ 
sion of that supreme joy which he probably already realised would be 
denied him. The gently undulating central episode represents the 
children and, following the final ecstasy, a clock strikes ten as the 
children join in the family prayer. 


Alkan's conception of an ideal marriage remains a nostalgic dream 
shattered by the sinister rattle of chains. This final movement is 
prefaced by seven lines from Aeschylus's 'Prometheus bound'. The 
whole legend < f Prometheus, jriiigrr of fire chained '.o a rock ariJ 
suffering excluso.i and torture or \r. sift e i n-a.iki.ir, must h.ne 
struck a particularly sympathetic cnoid in Alicir 'linrself already ,c 
on that lonely path which would ultimately lead him to socia' ,nd 
artistic isolation. Here principal ideas from earlier movements are 
reduced to their very essence in a rondo of uncompromising severity, 
powerful as granite and implacable as fate. 


Ronald Smith already had ar e-tab- 
lished reputation as an outstanding pei - 
former of a wide classical repertoire 
when his personal enthusiasm for such 
composers as Balakirev, Busoni, and 
Liszt led him to explore more unfamiliar 
works. For a short time early in his 
career, he followed virtually two 
paths—as composer and pianist. His 
Violin Concerto and Comedy Over¬ 
ture, both of which were broadcast and 
given London performances, led to an 
invitation to write film scores, but in 
1951 he won the Geneva International 
Piano Competition and his career as 
concert artist took total prece¬ 
dence over that of composer. One of his earliest recordings was the 
famous Bach Triple Concerto made in 1954 with Edwin Fischer and 
Denis Matthews, and for many years he was associated with the 
music of Bach and the classical period, playing over forty different 
concertos in public concerts. Apart from Alkan, his recordings of 
Beethoven, Schumann, Liszt, Mussorgsky, Balakirev, and Chopin 
have been highly praised. He currently teaches at the Royal Academy 
of Music. In 1982, his Arabesque recording of ALKAN's ETUDES 
(8127-3) received wide critical acclaim. The acknowledged authority 
on Alkan, he is the author of Alkan (Vol. I): The Enigma. 


© RONALD SMITH, 1974 
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BY THE AUTUMN OF 1786 three years had 
passed since the composition of Wolfgang 
Amadeus Mozart's most recent symphony. 
That work, the "Linz," written in an incredi¬ 
ble four or five days, opened the period of 
his greatest orchestral accomplishments. 
But Mozart seemed to be in no particular 
hurry to further the artistic and spiritual ad¬ 
vance he had made in the medium. 

He had not been idle since writing the 
“Linz" Symphony, of course. He never ap¬ 
pears to have experienced that delicious 
amiable weakness throughout the course of 
his short life. He had continued to compose 
prolifically. As a practical musician he care¬ 
fully sounded the prevailing taste, noting 
the changes of fashion and endeavoring to 
take advantage of every honorable oppor¬ 
tunity that came his way. 

Mozart recently had attained consider¬ 
able popularity with the Viennese. The great 
attraction of his subscription concerts was 
his pianoforte playing; the Austrian "cognos¬ 
centi"- those well-meaning persons, native 
to every country, who know much less than 
they' think they do-preferred his keyboard 
prowess to his compositions. Realizing this 
preference-though naturally enough resent¬ 
ing it-Mozart catered to it: he wrote many 
piano concertos especially for these con¬ 
certs, works that showed him to best ad¬ 
vantage as a performer. The period between 
1783 and 1786 found him in great demand 
as a virtuoso, and during that time he earned 
a considerable amount of money. By the 
winter of 1784-5 he was at the" brief high 
noon of his prosperity. It is little wonder, 
therefore, that Mozart the composer con¬ 
centrated to a large extent upon the needs 
of Mozart the performer, providing scores 
that would do him most material benefit. 
When symphonies were required, he was 
content, for the most part, to program his 
earlier, less ambitious examples. A spate of 
big mature symphonies in his latest manner 
would have been out of the question (it 
would not do to allowanythingto overshadow 
his piano performances); and it was clearly 
impossible for him at this stage of his career 
to retreat to his earlier symphonic mode. 

It is poignantly ironic that Viennese inter¬ 
est in his subscription concerts eventually 
waned despite his wily caution. Could it have 
been a case of public overexposure, to uti¬ 
lize today’s term? Whatever the cause, Mo¬ 
zart, after a brief period of relative prosper¬ 
ity, needed money again. 

Another reason for symphonic inactivity 
between 1783 and 1786 was Mozart's desire 
to succeed in the field of opera. That tower¬ 
ing masterpiece Le nozze di Figaro was be¬ 
gun in the autumn of 1785 and was com¬ 
pleted during the last week of April, 1786. 
The premiere at Vienna, May 1, 1786, was 
successful, though not spectacularly so. 
Mozart had better luck with the production 
of Figaro at Prague in the winter of 1786-7, 
where it was received with enthusiasm; but. 
as if to even matters, his popularity in Vi¬ 
enna had already begun to decline. 

Michael Kelly, the Irish tenor who first 
sang the part of Basilio, gives in his Remi¬ 
niscences a vivid word portrait of the com¬ 
poser at this time: "He was a remarkably 
small man, very thin and pale, with a profu¬ 
sion of fine fair hair, of which he was rather 
vain. He gave me a cordial invitation to his 
house, of which I availed myself, and passed 
a great part of my time there. He always re¬ 
ceived me with kindness and hospitality. He 
was remarkably fond of punch, of which 
beverage I have seen him take copious 
draughts. He was also fond of billiards, and 
had an excellent billiard table in his house. 
Many and many a game have I played with 
him, but always came off second best. He 
gave Sunday concerts, at which I never was 
missing. He was kind-hearted, and always 
ready to oblige; but so very particular, when 
he played, that if the slightest noise were 
made, he instantly left off. . . ." 

Not all estimations of the composer were 
so affable. Considering the constant profes¬ 
sional activity that swirled around Mozart, 
one can only stand bemused in the face of 
a somewhat earlier opinion of young Wolf¬ 
gang, expressed by his father in a letter to 
Baroness Wald9tadten written on August 23, 
1782 (less than a month following an 
around-the-clock bout of composition that 
resulted in both the "Haffner" Symphony 
and the Serenade for Wind Instruments, 
K.388): "I should be quite reconciled [to the 


MOZART: THE LAST SIX 
SYMPHONIES, VOL 11 

SIDE ONE (25:01) 

Symphony No.38 in D,K,504 ("Prague”) 

I. Adagio-Allegro III. Presto 

(10:14) (5:44) 

II. Andante 

(8:53) 

SIDE TWO (25:16) 

Symphony No.39 in Eflat,K.543 


I. Adagio-Allegro 
II. Andante con moto 


III. Menuetto 
IV. Allegro 


Herbert von Karajan 

Berlin Philharmonic Orchestra 


marriage of Wolfgang and Constanze) if I 
did not see a great fault in my son; he is too 
indolent and easy-going; at times too proud 
even, and all these qualities make a man 
inactive . .." 

Mozart’s Symphony No. 38, in D (K.504), 
the "Prague," was finished on December 6, 
1786, probably in anticipation of his forth¬ 
coming trip to the Bohemian city. It is a 
work of great seriousness and concentrated 
intensity, Mozart took considerable pains in 
preparing the piece, particularly the opening 
movement: a highly unified example of fluid 
counterpoint. A sketch exists in which 
Mozart freely manipulated the movement's 
various motives in combination. Such cau¬ 
tion prior to actual composition was not 
invariable with him. A songful second move¬ 
ment, in G Major, probes deeply and is of 
an almost disturbing ambiguity. It 


beguiling sr 


a certain anguish, end- 
e and repose. There is 
le listener feels no lack by 


no minuet, ... ...._ _ 

its omission: the generally aggres 
hued character of the score does not seem 
to call for one. The symphony concludes with 
a short presto. 

The last three symphonies of Mozart were 
all composed during the summer of 1788- 
in a period of about two months. Nothing is 
known of their immediate intended use. Mo¬ 
zart was pot given to writing without some 
specific occasion in mind; in consequence 
it has been suggested that by creating them 
he was anticipating a possible revival of his 
Viennese subscription concerts during the 
following winter, and that plans failed to 
materialize. There is no clear-cut evidence 
that the composer ever heard his final three 
works in symphonic form. 

It has been traditional to think of these 
scores, each of strikingly individual charac¬ 
ter, as forming a trilogy. On a certain level 
such a designation is just: they were com¬ 
posed within a concentrated period, and the 
same sensibility at the same level of develop¬ 
ment created them. But there are differ¬ 
ences that far outweigh their similarities. 
Each is sui gener/s-ultimately complete in 
itself^and of so individual a profile that it 
is impossible to consider them as mere 
panels in a broader work of which each is 

The most important trait indicating the 
complete independence of these scores is 
their differing instrumentation, which tends 
to confirm that they were not conceived for 
the same orchestra or occasion. The 40th 
Symphony does not use kettledrums, al¬ 
though the other symphonies do; the 41st 
employs oboes but it does not make use of 
clarinets, whereas the requirements of the 
39th are precisely the opposite. (The 40th 
Symphony presents a special case: two ver¬ 
sions of the score exist, one with and one 
without clarinets.) In the end we must con¬ 
sider each of the symphonies on its own 
lofty merits. 

Some romantically-inclined program an¬ 
notators have discerned a definite "story 
development" in the sequence of the three 
compositions. With a uiwirt Imnolnallnn It le 


id imagination it is 


action —"Contentment," "Impending Trag¬ 
edy," “Triumph” (or some such emotional 
thread to tie the works together into a "Mu¬ 
sician's Progress"); but as the great Mozart 
scholar Alfred Einstein has observed, “Even 
if Mozart had begun with the ‘Jupiter’ Sym¬ 
phony, and written either the E-flat or the G 
Minor last, it would not take much ingenuity 
to find some meaning in their sequence." 

All verbal description of a great musical 
masterpiece is ultimately futile, a pale ap¬ 
proximation in an alien field of matters it 
knows little of. Prose sends forth resonances 
different from music’s, and it tracks game 
with different weapons. Description is 
doubly futile when a glowing performance 
of that score is at one’s fingertips, ready to 
unlock its secrets in the only way possible: 
through the medium for which the work was 
conceived. Suffice it to say here that the 
Symphony No. 39, in E-flat (K.543), is in 
four movements: Adagio-Allegro; Andante 
con moto; Menuetto and Trio, Allegretto; and 
Finale, Allegro. All else by way of portrayal 
is betrayal, unless it concerns technical mat- 
ters-which seldom engage the general lis¬ 
tener. For the true meaning of the symphony 
the reader need only play the second side of 
the record contained within this jacket. He 
will find there one of the exalted products of 
man's spirit, a testimony to the high degree 
of perfection obtainable by mortal clay. 










Cassidy wrote In ?he Chicago Tribune following 
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"He has kept his word." JANICE MAY 

HERBERT VON KARAJAN CONDUCTS 
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Talent is an elusive 
and contentious quality 
—as the canvas of con¬ 
temporary culture illus¬ 
trates anew each day— 
but an abundance of it 
is rarely blamed for un¬ 
dermining an artist's 
reputation. There are 
those, however, with 
talent so broad and in¬ 
quisitive that dabbling 
in diverse areas is natu- 
| ral and inevitable, even 

) though their personal¬ 

ities may seem diluted 
and their contributions 
made more difficult to 
categorize. In jazz, such 
far-flung talent may be 
found on all levels, from 
Louis Armstrong, who 
transcended the bound¬ 
aries of jazz even as he 
paved the groundwork, 
to such persistently ver¬ 
satile and pigeon-hole 
defying musicians as 
Benny Carter, Benny 
Goodman, Mary Lou 
Williams, Quincy Jones, 
Ray Charles, Dick Hyman 
and Don Elliott. Thus 
Leonard Feather wrote 
of Elliott, "He has spread 
his many talents so thin 
that he has never enjoyed 
complete acceptance in 
any one area. And that 
was 1 5 years ago, when 
Don was still well-known 
in jazz circles. In the inter¬ 
vening years, as he became 
increasingly involved in 
the greener pastures of 
music-making—studio 
work, Hollywood, Broad¬ 
way, TV—his jazz abil¬ 
ities previously document¬ 
ed on about 20 albums, 
were temporarily shelved. 
Now he wants to play again 
and Re j uvenation suggests 
I that he has grown not only 

richer, but musically wiser. 

If you haven’t heard of 
Don Elliott, some history 
will be of interest. A Juil- 
| liard graduate, he sings 

and plays four instruments: 
mellophone (a first cousin 
to the French horn), vibra- 
harp, trumpet and bongos. 


siderably less nutr 
tious. Re j uvenat ’* 
repays attention bu. 
pleasures are accessible 
and immediate. Employ¬ 
ing a crisp, cohesive 
rhythm section—Tom 
Fay, keyboards, Frank 
Luther, bass, Ralph 
Williams, Latin and 
Brazilian percussion, 
and Mike di Pasqua, 
drums—and a skilled, 
singing cellist, Eugene 
Moye, Elliott has devised 
1 1 settings ranging broad¬ 
ly in tone and mood. 

The arrangements 
make the most of the 
small group. Frequent¬ 
ly, the blend of cello and 
mellophone intimate a 
denser ensemble. A few 
of the tunes, including 
“Rejuvenation,” unfold 
in layers: first the bass 
vamp, then the bowed 


Side Two 

Seven Come Eleven <bmi/ascap> 
Ma Petite Doriane 
Connecticut, 

The Beautiful 
Bolyero 
The Last Time I 
Walked Away 


what you want to do, 
and even the young 
people will like it if it’s 
sincere” that encour¬ 
aged Don to return to 
performing and create 
Re j uvenation . 

This is a different 
kind of record than you 
have heard lately, refresh¬ 
ingly so. The colors are 
light and winsome, the 
rhythms brisk, the melo¬ 
dies as beneficent and 
spring-like as the album 
title suggests. You could 
call this easy-listening 
music, if that phrase had 
not acquired perjorative 
associations. “Easy listen¬ 
ing" has too often been 
used as a euphemism for 
over-produced concoctions 
which can’t withstand 
any listening; sugared 
sounds as caloric as 
whipped cream and con¬ 


counter-point on cello, 
followed by a tempo shift 
into the theme and a mello¬ 
phone solo, cool and lilt¬ 
ing. Elliott began playing 
the mellophone in high 
school but put it away 
when he joined Shearing 
as a vibraharpist. After- 
hours, though, he couldn't 
carry his vibes to the places 
where musicians congre¬ 
gated to jam. He wasn't 
especially welcomed with 
his trumpet, either, as 
Chet Baker was on the 
scene. So he dusted off 
the mellophone and dis¬ 
covered he was given 
more chances to solo. 

It soon became the instru¬ 
ment most identified with 
him. The vibes-keyboard 
interplay on Tom Fay’s 
“Chime" is as fragile and 
crystalline as Japanese 
koto music. The cello 


By the time he first re¬ 
corded with his own 
group, in 1952, he had 
worked with George 
Shearing, Teddy Wilson, 
Terry Gibbs and Good¬ 
man. For the next eight 
years he recorded prolifi- 
cally in New York for 
many labels and in a great 
variety of settings, includ¬ 
ing small groups, as ac¬ 
companist to a singer, 
trumpet duets (with Rusty 
Dedrick), and as soloist 
with Gil Evans' big band. 

His willingness to experi¬ 
ment pleased both critics 
and fans: before Rahsaan 
Roland Kirk came on the 
scene with his miscellan¬ 
eous instruments, Don’s 
mellophone-playing won 
him no less than eight 
Down Beat polls (1953-60). 

In 1959-60, he met 
with different kinds of 


Side One 


Rejuvenation 


Chime 


Dean’s Expression 


successes. First there 
were the hit records by 
“The Nutty Squirrels," 
which he conceived with 
Sascha Burland. (Don’t 
confuse them with David 
Seville and the Chipmunks. 
John Hammond noted at 
the time, “The Squirrels 
are strictly musical, while 
the Chipmunks are a nov¬ 
elty.”) Shortly thereafter, 
he composed the music 
for and appeared in “A 
Thurber Carnival" on 
Broadway. There follow¬ 
ed a prosperous period of 
countless television 
commercials, a few more 
Broadway shows ("Hap¬ 
piest Man Alive,” “The 
Beast in Me”—his most 
recent theatrical venture 
is a musical version of 
"Tobacco Road"), and 
a number of movies, in¬ 
cluding this year’s “The 


Happy Hooker.” His 
interest in the technical 
side of recording resulted 
in his creating two highly 
regarded 16-track studios, 
one in Manhattan and 
the other at his home in 
Connecticut. Re j uvena ¬ 
tion is, among other things, 
a tribute to his abilities as 
a sound engineer. 

Out of his experimenta¬ 
tion with tape, beginning 
with the Squirrels, came 
another Elliott innovation, 
the “Don Elliott Voices.” 
This is a chorus of up to 20 
overdubbed voices, all 
belonging to Don. The 
Voices have been heard 
in films, including “The 
Getaway,” which em¬ 
ployed the full contingent 
of overdubbings. Quincy 
Jones created the score 
for that one and it was his 
advice to the effect, “Do 
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lr' 

•ovides a darkening 

dance until the mello- 
/hone makes a brief en¬ 
trance, advancing the 
meditation to its final 
plateau. “Dean’s Expres¬ 
sion” involves an Elliott 
vocal for a carbonated 
effect on a percussively 
charged stage. 

"Three" is the unsurprising 
title of a blues-waltz, one 
of several sides on which 
the swing is exemplified 
by Frank Luther’s prob¬ 
ing bass. Don's fine vibes 
solo makes the instrument 
sound like dampened bells. 
The arresting “Listen” pro¬ 
vides moving contrast 
with the deeply felt cello 
intro and the poignant 
theme, which, wonderfully 
played by Moye, cries out 
for good lyrics. The virt 1 - 
osic mellophone solo 
employs trombone-like 
slurs. “Seven Come 
Eleven" is the classic 
riff-tune from the Benny 
Goodman book, here 
vigorously updated, while 
“Ma Petite Doriane” is a 
lovely, near-quiescent 
ballad featuring the lead¬ 
er’s vibes. “Connecticut, 
the Beautiful" must be 
an inspiriting place, 
judging from this tensely 
swinging blues in 8/4. 

The latino roots and triple 
meter of the Spanish 
bolero are subtly indicat 
ed in “Bolyero," and for 
an appropriate closer, 

"The Last Time I Walked 
Away" is dramatic, swing¬ 
ing, somewhat humorous, 
and features a bristling 
mellophone solo. 

From Don Elliott, then, 
an unusual album, by jazz 
or any other standards. 

—Gary Giddin. 
All selection. BM1 except 

Producer: Don Elliott/Album 
Supervisor: John Hammond 
Studio: Mnslerhouse, N.Y.C. 
Engineer: Lou Gonzalez/Assistant: 
Barb/Cover Design: John Berg. 
Cernrd Huerta/Photos: David 
Gahr/Lettering: Gerard Huerta 
© 1975 CBS Inc./© 1975 CBS Inc. 
Manufactured by Columbia Records 
CBS Inc./5 I W. 52 St., N.Y., N.Y. 
©"Columbia," m MnrcasReg. 
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SIDE 
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NEW 


CARDEN 


GEORGETOWN 


ST 


GUYANA, 


esu Lord, WhaMek Yo’ Come Down To We 
■hrist To Thee" 

e Rev, Dorothy Morris i 

tie Lord’s Prayer” W.l. Version / 

e Welcome'. Mrs. Sylvia Talbot / 

\ B.i.shop Taitv-j / 

tngXhit My Sour / 

e Adohass: The Hon: L. P.S ' / 

Prime Minister of Guyana 









PARTNERS 
IN. MISSION 


209 NEW CARDEN ST., GEORGETOWN. GUYANA, S 


“O Let The Power Pall” 

Mrs. Beryl Simon, Mayor of Georgetown 
Dr. Jean-Claude Loiseau (French) 

"We Are One” 

The Responses: Dr. John W.P. Collier, Jr. 

Mrs. Wilhelmina Lawrence 
Rev. William Wattey 
The Presentation of the Plaque to the 

Prime Minister 
‘Tuft Every Voice And Sing” 












IN MISSION 


RGETOWW, GUYANA, S.A 


"My God And I” 

The Welcome: Pamela Marcus 

Dr. Wahad Ali 

Mr. Selwyn Charles 

“Read Your Bible" (in English. Dutch & Taki-takl) 
Mrs. Wilhelmina Lawrence 

Clarinet Solo: Jacqueline Gordon / 

“The Hallelujah Chorus" / 











PARTNERS 
IN MISSION 


SIDE 4 


209 NEW CARDEN ST., 


>RGETOWN, GUYANA, $.A. 


Songs from Haiti: "C’Etemel Te Pale Lot" 

"Haiti Cherie" 

from Dominican Republic: "Que Bella Historia" 
from St. Croix: "Sing The Wondrous Love Of Jesus" 
from Barbados: "He’s Everything To Me" 

Trio: "KumBaYah" 

from Jamaica: "Moving-Up The King’s Highway" 
"Sweet Jesus" 

National Anthem of the United States of America.* 
National Anthem of Guyana 


t 











Cap 'T0L records. 



Clair de lune 

Falla: Farruca • Debussy: Clair de lune 

Villa-Lobos: Prelude No. 3 

Debussy: La plus que lente • Granados: Zambra 


$-1-36064 

STEREO 

33V3 


Recorded in the USA 




CAp IToi_ RECORDS, 



Clair de lune 

Villa-Lobos: Etude No. 1 • Debussy: Reverie 
Alb^niz: Tango espanol 
Ravel: Pavane & Menuet 


$-2-36064 

STEREO 

33Vb 


Recorded in the USA 


,ppuc^ 






XL-103 


«STEREO» 
33 V3 RPM 



THE BEST OF DJ EXCEL 1 

NYC'S HOTTEST MIXMASTER 




SIDE A 

1. Hite is the Remix 

2. Where's the Party? 

3. JggaBtend 


SDEB 

1. We Like to Party 

2. Kl'Bn hi the Clubs 



SIDE A 
XL-103 








Almighty Jah, lanthe, Jenn C. r Channel live, Marxman 2000, Every Artist, Produced 
Engineer and DJ that has ever hspfred a break-beat that I made. Xavier, Samad,/ 
Patrick, France Cretin Akal MFC 2000, Every Ratio Station, DJ, Record Store,/ 
Distributor, Artist and Friend I've Ever worked with hi the past My Fantiy :j 
Mother & Father tor Inspiration, My Sisters & Brothers lor the support j 
To: BOSTON, MA, Where I was born. To: BROOKLYN, NY, Where I lived; 
struggled to make It happen, To: NHN JBtSEY, Where I think. 

Agape 4 Lite. 












MH 1003 
SIDE ONE 



® 1976 by Singcord Records 
of the Zondervan Corporation, 
1415 Lake Drive S.E., 
Grand Rapids, Michigan 49506 




<p) 1976 by Singcord Records 
of the Zondervan Corporation, 
1415 Lake Drive S.E., 
Grand Rapids, Michigan 49506 

SfeiAH- 

WITH CLOUDS 

1. WHO WAS THE ONE 4:00 
(Gouro) Cathy's House 

2. PRAISE THE LORD 2:20 
(Millikan) 

3. THOMAS’ SONG 6:23 
(Millikan) 

4. A BETTER WAY 3:25 
(Millikan) 

5. NOW THAT YOU KNOW 1:49 
(Millikan) 




KINGS ROAD 

LUCY IN THE SKY WITH DIAMONDS 


SPC 3509-A 

Side 1 Stereo 


RECORDS 


1- LUCY IN THE SKY WITH DIAMONDS 
(J. Lennon/P. McCartney) 

2. ONLY YOU — 3:1 3 
(B. Ram/A. Rand) 

3. ONE MAN WOMAN — 2:55 
(Paul Anka) 

4. KUNG FU FIGHTING — 3:17 
(Carl Douglas) 

'b, ©1975 Pjckwick International. 

inc. 

p,v> Printed In U.S.A. * \* 







KINGS ROAD 

LUCY IN THE SKY WITH DIAMONDS 


SPC 3509-B 

Sidi 2 Stereo 


RECORDS 


1. LONGFELLOW SERENADE — 3:40 

(Neil Diamond) 

2. JUNIOR'S FARM—4:17 
(Paul McCartney) 

3. LAUGHTER IN THE RAIN — 2:40 

(Sedaka/Cody) 

4. EVERLASTING LOVE —2:32 

(Cason/Gayden) 

5. WHEN WILL I SEE YOU AGAIN — 2:46 

(K. Gamble/L. Huff) 

5 0 /y ® 1975 Pickwick International, 

A me. 

p , Printed in U.S.A. , 

int’l . 
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ART BALLAD SINGERS 

Band 1. RICHARO DYER-BENNET guitar 
Two Maidens Went Milking 
Band 2. ANOREW ROWAN SUMMERS - dulcimer 
The Hangman’s Tree 
Band 3. JOHN JACOB NILES - folk lyre 
Little Matt«e Groves 

Band 4. GRATIS WILLIAMS - unaccompanied 
The Wife of Usher’s Well. 


v 

SIDE 1 { 1 ASCH 4A 


FOLK BALLAD SINGERS 

Band 5. TEXAS GLADDEN unaccompanied 
Dark Scenes of Winter 
Band 6. HOBART SMITH guitar 
Railroad Bill 

\ Band 7. TEXAS GLADDEN & HOBART SMITH - fiddle 
x In the Willow Garden 

Band 8. BOSCOM LAMAR LUNSFORD - banjo 
Springfield Mountain 

Band. 9- GEORGE EDWARDS - unaccompanied 
Bonny Laboring Boy 
Band 10. DOCK REESE unaccompanied 
Go Down Cl’ Hannah 

Copyright © 1939, 1967 by Moses Asch and Asch Recordings 
701 7th Avenue NYC 10036 NY 





INSTRUMENTALS 

Band 1. HOBART SMITH - piano 
Cindy 

Band 2. CHAMPION JACK DUPREE - piano 
Clog Dance 


SIDE 2 ( ASCH 4B 


Band 3. SONNY TERRY - harmonica 
Fox Chase 

Band 4. WOODY GUTHRIE - CISCO HOUSTON 
fiddle and guitar 
300 Miles 

Band 5. WOODY, CISCO, SONNY 
harmonica and 2 guitars 
RR Blues 

Band 6. BLIND GARY DAVIS - guitar 
Civil War Parade 

Band 7. BABY DODOS - drums 
Tom Tom Workout 


Copyright © 1939, 1967 by Moses Asch and Asch Recordings 
701 7th Avenue NYC 10036 NY 




r BEN BRANCH ^ 

THE OPERATION BREADBASKE 
rir-ORCHESTRA & CHOIR 


CK 10076 

(16922) 

® 1972 GRT CORPORATION 


CHECKER 

SERMONS & 
SPIRITUALS 


SIDE 1 

Produced by Gene Barge 
for GRT Corporation 


THE LAST REQUEST 


1. PRECIOUS LORD, TAKE MY HAND—9:22 
(Thomas A. Dorsey) Hill & Range Songs, Inc.—BMI 

2. IF I COULD HELP SOMEBODY—3:27 

(A. Bazel Androzzo) Leeds Music Corp.—ASCAP/ 
Conrad Music—BMI A 

3. *LET US BREAK BREAD TOGETHER—4:47 

4. WE SHALL OVERCOME—3:58 (Seeger, J iB 

Carawan, Hamilton & Horton) 

Ludlow Music, Inc—BMI _o • 

* Arranged by Gene Barge 
Ben Branch and Published 
Chevls Music— BMI 

Group go. q\\j. ^g^BBBBlW 











BEN BRANCH 

THE OPERATION BREADBASKE 
ESTRA & CHOIR 


CK 10076 

(16923) 

1972 GRT CORPORATION 




THE LAST REQUEST 


1. ‘MOTHERLESS CHILD—7:17 

2. *MY HEAVENLY FATHER—4:51 

3, ‘YIELD NOT TO TEMPTATION—5:30 

4, HARD TIMES—5:06 (P. F. Mitchell) 
Progressive Music Pub.—BMI 
•BATTLE HYMN OF THE REPUBLIC—3:06 

* Arranged by Gene Barge 
& Ben Branch and Published 
by Chevis Music—BMI 


COF, ° GflOUf CO. ON- ° f 










d onan d 9*' xa 






PROHIBITED, all 


,( *h > 


irnsB 


ELEVATORS 


Featurin' 


Vit 


B SIDE 

33rpm 


"I'LL Be There 

At Tony De Vit Remix 
B: fierce Mix 
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LABELLO DANCE 
FOR PROMO USE OMIY 
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ElEViyii»ifa 

Featuring Tony De Vlt 


There" 

At Rampant Weed's Sherbert Club Mix 
Bt Original Mix 


LABELLO DANCE 
FOR PROMO USE OMLY 


LAD25TJXX 









VESUVIUS 

Reg, 


TONY DALLARA’S GREATEST HITS 

Vocalist: TONY DALLARA 

(Orchestra: Ezio Leoni) 


4405 A 
33H R.P.M. 
High Fidelity LP 


1. AL Dl LA 7 (Donida-Mogol) 

2. LA CANZONE DEI POETI (V. Vanchen) 

3. GHIACCIO BOLLENTE (Pallavicini-Mossara) 

4. COME NOI (Beretta-Gus Mitta-Vanfellini) 

5. UN UOMO VIVO (Gino Paoli) 

6. JULIA (Gentile-Capotosti) 




Recorded in Italy by: 

GURTLER 

BIEM 


Distributed By MGM RECORDS, 
MEW YORK 


VESUVIUS 


Reg. 


TONY DALLAM’S GREATEST KITS 

Vocalist: TONY DALLARA 

‘ (Orchestra: Ezio Leoni) 


4405 B 
33^ R.P.M. 
High Fidelity LP 


\ Recorded in Italy by: 

) GURTLER 

BIEM 


1. LA NOVI A (Mogul-Dallara-Prieto) 

2. COME PRIMA (Panzeri-Taccani-DiPaola) 

3. A.. . A. . . B. . . C. . . (Mogol-Dallara-Leoni) 

4. ALLA MAMMA (MogohDallara-Leoni) 

5 . OCEANO (Bargoni-Danpa) 

6. kl^ORDAMlI 1 (Testa-Lojacono)j 


Distributed By MGM RECORDS, 
NEW YORK 




RB-5 

STEREO 



RUPPERT BLAIZE 
STAYING ALIVE 




SIDE A 
33 Vs RPM 


1. SHE TOO HOT 5:50 

2. ANTIGUAN FETE 6:31 

3. ANTIGUA IS MY HOME 5:17 

Music & Words by Rupert Blaize/ASCAP 


/ndies hecobos 













\\S& tXtCUTION PUBL,q Ue 



CLAUDE FRANCOIS 

"VOLUME II" 


CBS 82115 

(CBS 88256) 


'Stereo' 


33 T. w A 

1 LE TELEPHONE PLEURE 3'58 

Avec la petite Fr6d6rique 

(Cl. Francois - J.P. Bourtayre - F. Thomas) 

(Ed. Isabelle Musique/April Music) 

2 - LA MUSIQUE AMERICAINE 3'50 

(Cl. Francois - J.P. Bourtayre - J.M. Rivat) 

(Ed. Isabelle Musique) 

3 UNE FILLE SUFFIT 300 

(Vanguarde - E. Marnay) (Ed. Bleu Blanc Rouge) 

4 - LA PLUS BELLE FILLE DU MONDE 3*15 

iC. Rich/E. Marnay) (Ed. Path6 Marconi) 

5 - TU ES TOUT POUR MOI 2'40 

(T. Bell - L. Creed - E. Marnay) (E. April Music) 

6 - GENS OUI PLEURENT, GENS QUI RIENT 2 30 

(A. Dona - M. Vendome) 

°\A>JEd. Isabelle Musique/Plein Soleil) ^ 

•%*, Orch. et Dir. : J.C. PETIT : 1 -2-6 
. ^ R. DONNEZ : 3-4-5 

^ U, ^Oori), 197 7 CBS Inc. ^ 

07 ^Aio/iV3ndnoWuo^ w 
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CLAUDE FRANCOIS 


\ 


"VOLUME II" 

1 - LE MAL AIME 

(T. Demps - E. Marnay) (Ed. Warn6r Bros) 


2'30 


FACE 2 

(%qg>) 


CBS 82115 


(CBS 88256) 




33 T. 


B 




6 




HEUREUSEMENT TU PENSES A MOI 330 

(Cl. Francois - S. Shirak - J.M. Rivat) 

(Ed. Isabelle Musique) 

TOUTE MA VIE JE CHANTERAI 315 

POUR TOI (Cl. Francois - J.F. Bourtayre - 
E. Marnay) (Ed. Isabelle Musique) 

QUAND LA PLUIE FINIRA DE TOMBER 3'00 

(D. Seff - R. Seff) (Ed. Isabelle Musique/ 

Tonus Musica Andorra) 

DE LA PEINE PAS DE CHAGRIN 3'20 

(J. Seals - Croft - M. Venddme) 

(Ed. Isabelle Musique) 

J Al RETROUVE MA LIBERTE 3 08 

(R. Soja O'Brien - Decker - M. Jourdan) 

(Ed. Suzelle/Isa belle Mus./Tutti 


Orch. et Dir. : J.C. PETIT : 2-4-5-6 
R. DONNEZ : 1-3 
ft 1977 - CBS Inc. 

' A/OliOldflQ VI 
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iVi ^ EXECUTION PUBLIQUBsr 



CLAUDE FRANQOIS 
"VOLUME II" 

1 - TOI ET MOI CONTRE LE MONDE ENTIER 3 05 

(Cl. Francois - J.P. Bourtayre - E. Marnay) 

(Ed. Isabelle MusiqueL^ 

El CBS 82116 

oA (CBS 88256) 


33 T. A ILz 

2 - IL NE ME RESTE QU A PARTIR 

(D. Harris - E. Marnay) (Ed. Claude Pascal) 

3 - SIX JOURS SUR LA ROUTE 

(Montgomery - Y. Dessca) 

4 - UN PETIT PEU D'AMOUR 

(Christopher - E. Marnay) (Ed. Claude Pascal) 

5 - JOUE QUELQUE CHOSE DE SIMPLE 

J.M. Rivat) 


(Cl. Francois - J.P. Bourtayre 
(Ed. Isabelle Musique) 

6 - COMBIEN DE TEMPS FAUT-IL DONC 
(Paxton Hallard - J. Schmitt) 

(Ed. Isabelle Musique) 

2?, Orch. et Dir. : J.C. PETIT : 1-3-5 

R. DONNEZ : 2-4 

't, _M- CAMISON : 6 .u 

k. ® 1977 - CBS 

^ 001 V ftouraruno * 


no 13 3fl®^ 
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CLAUDE FRANCOIS 
"VOLUME II" 

LE CHANTEUR MALHEUREUX 

(M. Carc6l&s - J.P. Bourtayre - M. Renard 
J.M. Rivat) (Ed. Train Bleu/Chappell) 


FACE 2 


CBS 8211 

(CBS 88256) 


mono 


$ T. ^ B P 

2 - SOUDAIM IL ME RESTE 

QU'UNE CHANSON (T Bell - ?/. Hum - 
J.M. Rivat) (Ed. April Music) 

3 - ON EST QUI, ON EST QJJOI 

(Scott - J.M. Rivat) (Ed. S.I.M.) 

4 - LA VIE D UN HOMME 

(S. Cook - Y. Dessca) (Ed. S.I.M.) 

5 - LE SPECTACLE EST TERMINE 

(Cl. Francois - J.P. Bourtayre - E. Marnay 
Cl. Francois) (Ed. Isabelle Musique) 

6 - MOI JE SUIS FRANCAIS 

N (Sommers - P. Delanoe) (Ed. Rodinsong) 
b - Orch. et Dir. : J.C. PETIT : 1-2-3-5 
<Sk. R. DONNEZ : 4 

°V; - M. CAMISON : 6 ^ 

^ 0, ^ 3 Cn® 1977 - CBS Inc ^ 
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SUNRISE MEDIA 

THE HISTORY OF COUNTRY MUSIC 


RAY PRICE 



2. CITY LIGHTS 

3. BURNING MEMORIES 

4. HEARTACHES BY THE NUMBER 

5. DANNY BOY 


® © 1981 ‘The History of Country Music” 
Sunrise Media Inc. 




SUNRISE MEDIA 

THE HISTORY OF COUNTRY MUSIC 

RAY PRICE 


1. SOFT RAIN 

2. PRIDE 

3. I'VE GOT A NEW HEARTACHE 

4. RELEASE ME 

5. A WAY TO SURVIVE 


® © 1981 "The History of Country Music” 
Sunrise Media Inc. 





Dist. by 
V.P. Records 
170-21 Jamaica Ave. 
Queens, N.Y. 11432 
(718) 291-7058 


SIDEB 
Disco 45 

Produced & 

Arranged by 

“The Fameous Team” 






















“GROWING SONGS FOR CHILDREN” 
taken from Child Evangelism Fellowship 
songbook, sung by Children’s Bible Hour 


MLP 301 (4013042) 


Side One 


1. FOUR LETTER WORDS [Mackie/Gibbs] 2. BECAUSE HE 
SET ME FREE [Ellis/CEF\ 3. LET THE LORD HAVE HIS WAY 
[Brown/CEF] 4. WONDERFUL COUNSELOR [Turnwall/CEF\ 

5. TAKE ME [Martin] 6. IT IS GOOD [Montgomery] 7. MY SONG 
OF PRAISE [Miles/Rodeheaver] 8 . I PRAISE HIM [Burns/Singspira- 
tion/SESAC] 9. THOU ART A WONDERFUL GOD [Eason] 

10. HEAR NO EVIL [Lippy/CEF] 11. THERE IS VICTORY FOR ME 
[Loes/CEF] 12. HOW DO I LOOK TO JESUS [Oakley/CEF] 

13. DID YOU EVER TALK TO GOD [Rath/CEF] 14. TALK TO JESUS 
[Oakley/CEF] 15. THE WONDERFUL WORD OF GOD [Stromberg] 

16. THE BIBLE TELLS ME SO [Spearin-Bennard/Rodeheaver] 

© © 1981 Children’s Bible Hour , 

Grand Rapids, MI 49501 



“GROWING SONGS FOR CHILDREN” 
taken from Child Evangelism Fellowship 
songbook, sung by Children’s Bible Hour 


MLP 301 (4013042) 


Side two 


1. JESUS IS CARING FOR YOU [Mayfield/CEF] 2. GOD’S POWER 
[Mavfield/CEF] 3. THE LORD IS MY SHEPHERD [Fealy] 

4. STOP-GO-WATCH [C£F] 5. I’VE GOT A WONDERFUL SAVIOUR 
[Turnwall/CEF] 6 . ONE WAY [Turnwall CEF] 7. LET’S TALK 
ABOUT JESUS [Pankow] 8 . GOOD NEWS [Lewis CEF] 9. IN MY OWN 
NEIGHBORHOOD [Oaklev/CEF] 10. G-O-S-P-E-L [Turnwall CEF] 
11. THE LORD IS GOOD [Smith /Sin gspiration/SESAC] 

12. FROM PENNSYLVANIA TO CALIFORNIA [Turnwall CEF] 

13. LORD SEND ME [Lehman/Rodehe aver] 14. HERE AM I SEND ME 
[Loveless/ASCAP] 15. COUNTDOWN [Montgomery] 

16. IN THE TWINKLING OF ANY EYE [Leslie/CEF] 

(c) © 1981 Children's Bible Hour , 

Grand Rapids , MI 49501 



LP-124-A 


CRYSTAL BALL 
1987 



Produced by 
LOU CICCHETTI 
For Crystal Ball 
Productions 


UNRELEASED FROM THE VAULTS 
QF LOU CICCHETTI & COUSINS RECORDS-VOL. 1 

1. NEW LOVE-DARNELL & THE DREAMS 

2. LA-TE-DA-REGENTS 

3. ASK YOU-REGENTS 

4. DREAM GIRL-RUNAROUNDS 

5. HEY LITTLE GIRL-DIALS 

6. DANCE WITH ME-RUTEENS 

7. JEANETTE, JEANETTE-BI TONES 

8. WOULDN’T YOU CHA CHA WITH ME-ORIENTALS 









33V3 RPM 


LP-124-B 

CRYSTAL BALL 
1987 


Produced by 
LOU CICCHETTI 
For Crystal Ball 
Productions 


UNRELEASED FROM THE VAULTS 
OF LOU CICCHETTI & COUSINS RECORDS-VOL. 1 

1.1 MADE THE BIGGEST MISTAKE 
OF MY LIFE-EXCELLENTS 

2. DON’T BE A FOOL-REGENTS 

3. THANK YOU LORD ABOVE-REGENTS 

4. TRYING-DIALS 

5. IN MY LONELY ROOM-BI TONES 
6.1 CRIED-ORIENTALS 
7. YOU AND l-TEARDROPS 
8. BAD GIRL-RUETEENS 

45-10 Kissena Blvd., FI., N.Y. 11355 







VNSTOPABLE 



THIS SIDE 

WINE COME UP 


BDS 0010 
33 1/3 RPM 
STEREO 
SIDE 1 


KRAZINESS INCREASE 
^OCA FEVER 


V/NSTOPABLE 



RECORDED AT 
BDS STUDIOS 
ST. VINCENT W.I. 
SIDE 2 



THAT SIDE 

POWDER 


THROW WAISTE 
EZEE DANCING 



“CHITTY CHITTY 
BANG BANG” 


Side 

( 2600 - 1 ) 


!. CHITTY CHITTY BANG BANG (Ronnie 
ri * ; • • - .--V 7 . ?r.Jyd> Booth/ 

2. YOU TWO (Ronnie Hilton-Jeffrey . 
Chandler-Judy Booth) 

3. TOOT SWEETS 

(Ronnie Hilton-Joan Brown & Chorus) 

4. ME CL 1 BAM-iOO 
(Dal Francis & Chorus) 

5. TRULY SCRUMPTIOUS (Joan 
Brown-Jeffrey Chandier-Judy Booth) 





“CHITTY CHITTY 
BANG BANG” 


Side 

{ 2600 - 2 } 


1. LOVELY. LONELY MAN / 

(Joan Brown) 

2. FOSH! 

(Dai Francis & Chorus) 

3. THE ROSES OF SUCCESS 
(Mike Sammes & Chorus) 

4. CHU-CHI FACE 

(Mike Sammes-Enid Heard) 

5. DOLL ON A°MUSIC BOX 
(Joan Brown) 






THE GOLDEN 20’S 


THE VALENTINE'S DAY MOB 
SINGERS AND ORCHESTRA 

I 


















THE EARLY YEARS 

1. THE WAY YOU LOOK TONIGHT - Fred Astaire with 

Johnny Green And His Orchestra 

2. WHY DON'T YOU DO RIGHT BY ME 

Benny Goodman And His Orchestra 
Vocal by Peggy Lee 


SIDE 1 
XSM 156832 

) 1973 CBS, Inc. 


DS 862 
STEREO 


PEG 0' MY HEART - Buddy Clark 
FEUDIN' AND FIGHTIN' • Dorothy Shay 
TILL THE END OF TIME - Les Brown And His 
Orchestra; Vocal by Doris Day 
DON'T SIT UNDER THE APPLE TREE <With Anyone 
Else But Me) • Kay Kyser And His Orchestra 
Vocal By Sully Mason with Trudy, 

Julie, Jack & Max 


ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO 


A Product ot 

Columbia hous£ 







1. BUTTONS AND BOWS • Dinah Shore 

2. ON THE ATCHISON, TOPEKA AND THE 

SANTA FE - Kate Smith 

3. I'VE HEARD THAT SONG BEFORE 

Harry James And His Orchestra 
Vocal by Helen Forrest 


DS 862 SIDE 2 

STEREO IT) XSM 156833 

(g) 1973 CBS, Inc. 

*4. NOW IS THE HOUR - Grade Fields 

5. SOUTH OF THE BORDER (Down Mexico 

Way) - Gene Autry 

6. (There'll Be Bluebirds Over) THE WHITE 
CLIFFS OF DOVER - Kay Kyser And 

His Orchestra; Vocal by / 

Harry Babbitt & Glee Club yc 

‘COURTESY OF LONDON RECORDS /V 

ELECTRONICALLY RE-RECORDED 
► /Jvv TO SIMULATE STEREO I A 


A Product ot 

Columbia nousfc 






GREAT STARS OF 
THE 30’S AND 40’S 

1. OH, JOHNNY, OH JOHNNY, OH I • Orrin Tucker 
And His Orchestra; Vocal by Wee Bonnie Baker 

2. ONCE IN A WHILE - Martha Raya with 

Oave Rose And His Orchestra 

3. MUSIC, MAESTRO, PLEASE I • Kay Kyser And 

His Orchestra; Vocal by Ginny Simms 


DS 863 
STEREO 


SIDE 2 
XSM 156835 

® 1973 CBS, Inc. 




4. FOOLS RUSH IN (Where Angels Feer To Tread) 

Mildred Bailey 

5. HE WEARS A PAIR OF SILVER WINGS 

Kay Kyser And His Orchestra 
Vocal by Harry Babbitt 
MUSIC GOES ROUND AND ROUND • Hal Kemp 
And HIs Orchestra; Vocal by Saxle Dowell 

ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO 


A Product ot 

Columbia hous£ 




TROPICAL 


ALTA FIDELIDAD 

EL MARIACHI DE Ml TIERRA 

ENRIQUE LEMUS 



TRLP 

5037 


Side 1 


TR-373 


1. VENTANA VIEJA (Melo Diaz) 

2. LA MALAGUERA 

3. LA TROBADORA 

4. EL MARIACHI (Pepe Guizar) 
i5. EOHAME A Ml LA CULPA 

6. 'LA NORTEnA (Eduardo Vigil y 
Robles-J. F. Elizondo) 



33* RPM 



TROPICAL 


ALTA FIDEL! DAD 

EL MARIACHI DE Ml TIERRA 

ENRIQUE LEMUS 

TRIP 
5037 

1. QUE BON1TO AMOR 

2. LA ESP IGA 

3. UN MUNDO RARO (J. A. 

4. LA LLORONA 

5. COR RIDO DEL NORTE (P. Guixar) 

6 . LA QUE SE FUE 



33* RPM 


NOT FOR SALE 


VA 


S3 

I ATLANTIC | 


SOUND WAVES 


PR 238 


1. PASSPORT 

CROSS-COLLATERAL (6:07) 

Klaus Dol/dinger (W. B. Music, ASCAP.) 


2. EDDIE HARRIS — GET ON DOWN (3:24) 

Harri s - Walker - Muldrow - Reid - Barnes (Wardo, BMI.) 

3. THE MODERN JAZZ QUARTET 
NIGHT IN TUNISIA (5:20) 

John Dizzy Gi llespi e - Frank Paparelli (MCA, ASCAP.) 

4. KEITH JARRETT — TOLL ROAD (5:43) 

Keith Jarrett (Kundalini, BMI.) 

5. STANLEY CLARKE 
VULCAN-PRINCESS* (4:00) 

Brass Orchestration: Stanley Clarke 
Stanley Clarke (Clarkee, BMI.) 

(?) 1975 Atlantic except 


* (?) 1974 Nemperor Records 
(ST-PR-238-A-PR) 




/a 




^^eiLER plaza nv.hvO ^ 





NOT FOR SALE 


VA 

1 

l 

m 

IATLANTICI 


SOUND WAVES 


PR 238 


1. BILLY COBHAM 
STRATUS* (3:26) 

William E. Cobham Jr. (Pegasus, BMI.) 


TWO 


2. HERBIE MANN — LADY MARMALADE (4:15) 

Bob Crewe-Kenny Nolan (Stone Dt amond/Tannyboy, BML- 
Kenny Nolan Pub!., ASCAP.) 

3. LES McCANN-THE MORNING SONG** (3:38) 

Les McCann (Jana, ASCAP.) 

4. RAHSAAN ROLAND KIRK 
HIGH HEEL SNEAKERS (4:48) 

Robert Higginbotham (Medal, BMI.) 

5. YUSEF LATEEF 

SAMBA DE AMOR (PART II) (6:25) 

Bob Cunningham (Cunning, BMI.) ^ 

(p) 1975 Atlantic except * (?) 1973 Atlantic, 


* (J) 1974 Atlantic 
(ST-PR-238-B-PR) 

plaza, n v . n V O 









JORGEN INGMANN 

“THE INGMANN GUITAR 
PLAYS MOVIE THEMES” 


A MAN AND A WOMAN (Un Homme Et Une Femme) 

(2:42) (From the motion picture “A Man & A Woman”) 

(P. Barough-F. Ui-J. Keller) Northern Music Corp. - ASCAP 
WHO'S AFRAID? (2:19) 

(From the motion picture “Who’s Afraid of Virginia Woolf?”) 

(A. North-P. F. Webster) Harms - ASCAP 

ARABESQUE (2:52) (From the motion picture “Arabesque”) 

(H. Mancin.) Northern Music Corp. & Southdale Music Corp. - ASCAP 


SIDE ONE 
UNS 15549 
STEREO 


jitmwiid 


4. GEORGY GIRL (2:07) (From the motion picture “Georgy Girl”) 
(T. Springfield-J. Dale) Chappell & Co., Inc. - ASCAP 

5. KHARTOUM (2:49) 

(From the United Aitists motion picture “Khartoum”) 

(F. Cordell) Unart Music Corp. - BMI 

6. SOMEWHERE MY LOYE (2:25) 

(Lara’s theme from “Dr. Zhivago”) & j 

(M. Jarre-P. F. Webster) Robbins Music Corp. - ASCAP O' ^ 


Corp. - ASCAP O' 


4*t/sts recoR° s v 




JORGEN INGMANN 

“THE INGMANN GUITAR 
PLAYS MOVIE THEMES” 


1. THE SOUND OF MUSIC (2:09) 

(From the motion picture “The Sound of Music”) 

(Rodgers-Hammerstein II) Williamson Music, Inc. - ASCAP 

2. DJANGO (2:08) (From the motion picture “Django”) 
(L. Enriquez-R. Mellin) Elmwin Music, Inc. - BMI 

3. THIS IS MY SONG (2:25) 

(From the motion picture “The Countess From Hong Kong”) 
(C. Chaplin) Sham ley Music Corp. - ASCAP 



SIDE TWO 
UNS 15549 
STEREO 


IrtmtlOlidl 


4. Thome from "THE BIBLE" (3:12) 

(From the motion picture “The Bible”) 

(T. Mayuzumi) Robbins Music Corp. - BM! 

5. LOVE IN THE OPEN AIR (2:35) 

(From the motion picture “The Family Way”) 

(P. McCartney) Comet Music - ASCAP 

6. STRANGERS IN THE NIGHT (2:03) 

(B. Kaempfert-E. Snyder-C. Singleton) 

Roosevelt Music Co. & Champion Music Corp. - BMI 






A RTlSTS RECORDS 




ARIA 

Original Soundtrack Recording 


Side A Stereo 
6587-1-RC-A 


UN BALLO IN MASCHERA 
LA FORZA DEL DESTINO 
ARMIDE 
RIGOLETTO 

©1987 BMG MUSIC 
© 1984 EDITIONS COSTALLAT 

TM(s)® RCA/CORP -MADE IN U S A 




DIE TOTE STADT 
LES BOREADES 
TRISTAN UND ISOLDE 
TURANDOT 
LOUISE 
PAGLIACCI 

© 1987 BMG MUSIC 
©1984 EDITIONS COSTALLAT 
TM(s)® RCA/CORP -MADE IN U S A 
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SIDE 1 is 


S 63563 

A 


SM 63563 


ZAHAL MARCHES 

ISRAEL ARMY BAND AND CHOIR 
1. SHALOM ALEYCHEM (Trad.) 2. WE SHALL BE THE FIRSTo' 
(Heftman - Trad.) 3. BAT-SHEVA (H. Hefrer - M. Wilensky) O 
°0 4 . THE SUN BLAZES IN THE MOUNTAINS (N. Alterman - b 

D. Samburski) 5. ON THE ROAD TO El LATH (Y. Mohajp 
\ - S . Welssfish) 6. THIS JOYFUL LAND OF TH^ 

+ ? FATHERS (I. Dushman - Richter) 7. TO THE^V 
V SUMMIT (L. Kipnis - C. Karchevsky) 

Arranged and Conducted by 
Captain Y. Graziani 
DE IN lSR* tU 


vN g » nd COPy 'NG or 
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SIDE 2 7* 


S 63568 
B 


SM 63568 

ZAHAL MARCHES 

ISRAEL ARMY BAND AND CHOIR 

% 1. THE PALMACH HYMN (Z. Gi'ead D. Zehsvi) 2. THE PARTISANS' o 

o' SONG (H. G'ick - A. Shlonsky - Trad.) 3. ANONYMOUS SOLDIER^ 
*0 (A. Stern "Yair") 4. TOMORROW (N. Shemer) 5. THE b 
B GADNA MARCH (D. Havkin) 6. ON SILVER WINGSp 6 
(N. Shemer) 7. BEAR YOUR BANNER TO ZIOMv* 

^ (Y.G. Rcsenblom - Folk) 

k. Arranged and Conducted by j. 

Captain Y. Graziani 


e in 


and copying 





4 °s ANGE^ eS 


BABYFACE 

YOU MAKE ME FEEL BRAND NEW/LOVERS 


SPRO-9940 

S|=RO9940-A 

SPRO9940-A 


YOU MAKE ME FEEL BRAND NEW 

(Linda Creed. Thom Bell) 


* 

NOT FOR SALE 

L * V 

ec °rds, Inc. All rights reset'' 


JHi do QNV 


fv»‘ w '" 0 "' s “ cop, '«^ 

Mira 
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a. 


vVJ 


33i 


t(. 


r e 




Alvin Stardust 

Picture Of You 


*4 


V 4r 


4o 


Y\ 




STEREO 

205.386 

S 205.386 A 


Pretend 2:43 (Douglas/Parman/Lavere) ■ Victim Of Romance 2:56 (Moon 
Martin) ■ I Want You Back In My Life 2:42 (Kerry Shater/Chris Christian) • 
What Looks Good On You Is Me 2:20 (Nick Lowe/Dave Edmunds) ■ 
Picture Of You 2:37 (Oakman/Beveridge) 

^ All tracks produced by Peter Collins 

&/, for Loose End Productions 


V. 


/a 


1983 Stiff Records 


cCV 




4 Rl0i 


^'Benelux b.v. haa' 




^BROADCASTING Of TH, S 




^ IQ 9NIISVOQVO^ <a 



ICHIBAN 


Records 


P. O. Box 724677 Atlanta, Ga. 30339 (404) 926-3377 


ERNESTLY 
ERNIE LANCASTER 


WILD 006 

scans 

ICH-9011 


SIDE A 


1 . JELLY BOX 5.04 

Lancaster, F*tefsonA*dnight Creeper Music (BMI); 

Lucky P Publishing (SMI) 

2. IVORY TOWERS 5.34 

Lancaster, Greenlee, Fteterson, Payne/Midnight Creeper Music (BMI); 
Booga Dooga Music (BMI); Lucky P Publishing (BMI) 

3. ERNESTLY 4.19 

Lancaster/Midnight Creeper Music (BMI) 

4 LUCKY PUNCH 3.02 

Lancaster, Greenlee, Peterson, Payne/Midnight Creeper Music (BMI); 
Booga Dooga Music (BMI); Lucky P Publish ng (BMI) 

5. GATORSLAPPED 2.27 

Lancaster/Midnight Creeper Music (BMI) 

Produced By Ernie Lancaster 
Executive Producer: Bob Greenlee 









Produced by 
D. Germain 


Pei ill iu3^™ 

K&SI 


BUJU BAN 
THE EAR1 
( 90 - 95 ) 


D. GERMAIN 
D. KELLY 
B. DIXON 




% 


1 BIG IT UP (D. KELLY)* 

2 BATTY RIDER (D. KELLY / M. MYRIE) 

3 HAVE FI GET YOU TONIGHT (D. KELLY / M. MYRIE) 

4 LOVE HOW THE GAL DEM FLEX (M. MYRIE / D. KELLY) 
5 HOTNESS -FEAT. HEAVY D- 
(D. KELLY / M. MYRIE / HEAVY D) 

6BOGLE (D.KELLY/M.MYRIE)* 

7 GOOD LOOKING GAL (M. MYRIE / C. DODD) 


o /s J 9hts Resev'J 

/fi 0TOfls MANUFACTURE 


W.l. 


KASNET.COM 

PHLP2100 
RPM 
SIDE 1 






Penthouse 



RECORDS 


Produced by 
D. Germain 



BUJU BANTON 
THE EARLY YEARS 
( 90 - 95 ) 


* 


DISTRIBUTED BY: 
PENTHOUSE RECORDS 
DISTRIBUTORS 
6 BALLATER AVENUE, 
KINGSTON 10 JAMAICA W.l. 
TEL (876) 968-6722 
FAX (876; 968-2051 
E MAIL: 

PRODUCTION 1 @ KASNET.COM 


1 


1 THE ONLY MAN 
(D. KELLY/M.MYRIE) 

2 LOVE WIZARD (M. MYRIE / D. KELLY) 

3 GONE A LEAD 
(M. MYRIE / W. JOHNSON / C. BROWNE) 

4 GOOD GOOD (M. MYRIE) 

5 SHE'S MY GIRL 

RIE / S. DUNBAR / W. McFADEN / CARTARPHEN) 


PHLP2100 
33 1/3 RPM 
SIDE 2 


6 BOOM BYE BYE (M. MYRIE) 
HY SHOULD I (M.MYRIE) 

A 


% 4,, * f 0hts R ese<M e ^ 

,BfJ TOR$ manufacture 







MGM is the trade mark of Metro Goldwyn Mayer 


MONO, 
ENHANCED 
FOR STEREO 


1. F. D. & H. 
2-8. Chappell 


^ufacturer and of the 


Broadcast, ng and 

Manufactured and Distributed 


by Polydor Records Ltd 
For MGM Records Ltd 


STEREO 

GO 


From The Original Sound Track Recordings Of The MGM Film 

TILL THE CLOUDS ROLL BY 

1. ’TILL THE CLOUDS ROLL BY (Wodehouse/Bolton/Kern)— Orchestra. 
2. LOOK FOR THE SILVER LINING (Kern/DeSylva)— Judy Garland. 

3. CAN’T HELP LOVING DAT MAN (Kern/Hammerstein II)— 

Lena Horne. 4. LEAVE IT TO JANE/CLEOPATTERER (Kern/ 
Wodehouse)— June Allyson. 5. MAKE BELIEVE/WHO CARES 
IF MY BOAT GOES UPSTREAM (Kern/Hammerstein II)— 
Kathryn Grayson & Tony Martin. 6. LIFE UPON THE WICKED 
STAGE (Kern/Hammerstein II) —Virginia O’Brien. 

7. WHO? (Kern/Harbach/Hammerstein II)— 

Judy Garland. 8. OL’ MAN RIVER (Kern/ 

Hammerstein II) —Caleb Peterson V1 <° 

With the MGM Studio Orchestra & 

Chorus Conducted by 
Lennie Hayton 











^.Broadcast,ng and 










Manufactured and Distributed 
by Polydor Records Ltd. 

For MGM Records Ltd. 


of % 


% 


v. 


MGM is the trade mark of Metro-Goldwyn Mayer 




STEREO 

00 

1-3, 6. E. Kassner. 

4. E. H. Morris. 

5. Leo Feist 


MONO, 
ENHANCED 
FOR STEREO 

2353067 B 


From The Original Sound Track Recordings Of The 20th Century Fox Film 

GENTLEMEN PREFER BLONDES 

1. BYE BYE BABY (Robin/Styne)—Jane Russell. 2. LITTLE GIRL FROM 
LITTLE ROCK (Robin/Styne)—Jane Russell/Marilyn Monroe. 

3. DIAMONDS ARE A GIRL’S BEST FRIEND—Marilyn Monroe. 4. AIN’T 
THERE ANYONE HERE FOR LOVE? (Carmichael/Adamson)— 

£ Jane Russell. 5. WHEN LOVE GOES WRONG (Carmichael/ v, 
Adamson)—Jane Russell/Marilyn Monroe). 6. BYE BYE ^ 
BABY (Robin/Styne)—Marilyn Monroe 
Studio Orchestra Conducted by 
^ Lionel Newman ^ 
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IOUS DROITS DU 
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PHILIPS 


% 


# 


STEREO 

334 a 

) 

@ B.I.E.M. 

O 

842.134 PY 

842.134 IY 

MAbE IN FRANCS 

1 

1 


% 


Le grand orchestra de PAUL MAURIAT 


1. POTEMKINS (J. Ferrat-G. Coulonges) 2'05 

2. MICHELLE ••Michel" 2’IS 

(Lennon & McCarfney-VoMrie Sarn) 

3. CHEZ NOUS (C. Carr&re-J. Plante) 2*07 

4. GIRL *‘Je raime” 2’IS 

(Lennon & McCartney-H. Aofray & Vline Buggy) 

5. MOURIR OU VIVRE 2’30 

(Daniel G6rard-Ralph Bernet) 

4 . NOCTURNE (Paul MauHat) 2M7 















10VJS DROITS ou 


PHILIPS ^ T '0h 



PHILIPS ' 


STEREO 33i 00 



o 


842.134 PY 

$42,134 2Y 

WAbE IN FRANCS 



Le grand orchestre de PAUL MAURIAT 

1. MY LOVE “Mon caeur" (Tony Hatch-G. Aber) 2’38 

2. MERCI, CHERIE - ler Grand Prix Eurovision 1966 
(U. Jurgens-T. Horbiger-A. Salvet & C. Carrere) 2'55 

3. CE SOIR JE T’ATTENDAIS 215 

(B, Kesslair-J. Chaumelle) 

4. UNE MECHE DE CHEVEUX (S. Adamo) 2’20 

5. A TASTE OF HONEY (B. Scott-R. Marlow) 2’ 13 
6. MON CREDO (Paul Mauriat-A. Pascal) 2’33 


olS QUt INTERDITfS 









XANADU 110 
SILVER SERIES 



SIDE A 
STEREO 

©1975 Xanadu Records Ltd 


1. YOU’RE MY EVERYTHING 6:06 

Warren (Warner Bros. & Warock) ASCAP 

2. LOVER 9:47 

Rodgers-Hart (Famous) ASCAP 

3. PLAY IT NOW 5:02 

Cohn (Ju-Bop) ASCAP 






Produced and Directed by: 
DON SCHLITTEN 


^£o/?d.s ltd 


AL COHN 

PLAY IT NOW 


XANADU 110 
SILVER SERIES 



SIDE B 
STEREO 

©1975 Xanadu Records Ltd. 





XANADU 138 
SILVER SERIES 



SIDE A 
STEREO 

©1977 XANADU RECORDS LTD. 






AL COHN'S AMERICA 


XANADU 138 
SILVER SERIES 


SIDE B 
STEREO 
r ©1977 XANADU RECORDS LTD 


1. BRIGHT ’"5:08 

Cohn (Ju-Bop) ASCAP 

2. SKYLARK 6:17 

(Carmichael-Mercer (Carmichael/Mercer) ASCAP 

3. WOODY'N'YOU 5:53 

Gillespie (E.H. Morris) ASCAP 

COMIN' IN HOME 6:10 

Jackson (Lewis) ASCAP * 


Produced and Directed by: 
DON SCHL1TTEN 


^ c ORDS LTD 



SIDE 1 
9500 
© 1980 

STEREO 
33'3 RPM 



1. DON’T WANT NOBODY (4:25) 

P. Delph 'D. Edwards 


2. PASS IT ON (4:06) 

J.D. Drews/J. Kuhn/J. Quinn 


) I 


3 LOVE YOU NO MORE (2:50) 

J.D. Drews/Safeway 

4 MISS YOU (3:31) 

J.D. Drews D. Edwards J Pollock 

5. GONNA GET YOU (3:54) 

J.D Drews J. Quinn 


Manufactured and 
Distributed by: 

^ MCA 

Distributing Corp. 


Produced by: 

1, 3, 4 D. Edwards/J. Chemay 
2,5 J Kuhn D. Edwards 



unicorn RecoRds 


J.D. DREWS 


SIDE 2 
9500 
•? 1980 

STEREO I ( ! 

33 Vs RPM 

1 FEEL (3:47) 

J.D. Drews/J. Quinn 

2 HERE I AM AGAIN (3:58) 

J. Kuhn/B. Fisher 

3. NEXT (2:21) 

The Nobodys/Safeway 

4. STEAL AWAY (3:44) 

J.D. Drews,'.M. Hansen/C Latham 


Produeed by: 

1, 3 D. Edwards/J. Chemay 
2, 4 J. Kuhn/D. Edwards 


Manufactured and 
Distributed by 

MCA 

Distributing Corp. 




UNITED ARTIST S RB 


CINDY BULLENS 
Desire Wire 

>d by Tony Bongiovi & Lance Quinn for 


3346 RPM 

PROMO/NOT FOR SALE 

01978 United Artists 
Music and Records Group, Inc. 


SP-188 

From the United Artists LP 
“Desire Wire” UA-LA 933-H 


1. SURVIVOR • 4:28 (Intro: 30) 

(C. Bullens) Gooserock Music/Fleur Music BMI 


L »S ANGELES. CAUHWW* 



UNITED ART IS IS RE^ 


CINDY BULLENS 
Desire Wire 

Produced by Tony Bongiovi & Lance Quinn for MainMan Ltd. 


33V3 RPM I 

PROMO/NOT FOR SALE 

01978 United Artists 
Music and Records G roup, Inc. 


side 2 

SR-188 5 

From |he United Artists LP 
“Desire Wire” UA-LA 933-H 


1, FINALLY ROCKIN' • 3:26 (Intro: *3) 

(C. Bullens) Gooserock Music/Fleur Musio BMI 

2. MEAN IN YOUR HEART • 4:56 (Intro: 26) 

(C. Bullens) Gooserock Music/Fleur Music BMI 


ANGELES. 




World Publishing 
© ® C.O.T.T. 


All Songs Written by 
'-JSH R IS-rg ARCIA 


t^BUriireJlrctTes of^yoenca 

i. W.fiECSBWWDOCTpJ INC. ^ 
2833 Churett Ave., twottyn “ = 
New York 11226 

Tel: 718-693-9261 Fac 718-693-9271 


PRODUCTIONS 


STEREO 
33 1/3 RPM 
SIDE A 
JW-129-D 


Recorded at 
World Beat Studios 
Tunapuna, Trinidad, W.l. 
(809) 662-0202 







j«.ou»ed by in United Starnes or *inencd 

J.W.RECOCDS FiOOUCTION INC. 
2833 Church Ave., fcoofctyn 
New York 11226 

Tel: 718-693-9261 Faac 718-493-9271 


PRODUCTIONS 


Recorded at 
World Beat Studios 
Tunapuna, Trinidad, W.l. 
(809) 662-0202 


Luv Chant 


Pub.: 
World Publishing 


All Songs Written by 
CHRIS GARCIA 
Arranged by 
Ryan Romany 


© 


© 






Victor 


\ 



Danny Davis and Willie Nelson with 
The Nashville Brass 

• V, ; $id@ A Stereo 

| , / AH LI -3549-A 

A 

1 Night Life 

(Nelson-Buskirk-Sreeiand) 2:27 

2 December Day (Nelson) 3:43 

3 Rainy Day Blues (Nelson) 3:16 

4 Hello Walls (Nelson) 2:46 

5 The Local Memory (Nelson) 1:64 

Produced by Danny Davis and 
Bill McEfhtney 


TM(s> (?) RCA CORP.-MADE IN U.S.A. 
® i960 RCA RECORDS 



Victor 



Danny Davis and Willie Nelson with 
The Nashville Brass 

f 4 *. i Side B Stereo 

1 r T I ' AH LI-3549-B 

1 Funny How Time Slips Away (Nelson) 3:02 

2 Bloody Merry Morning (Nelson) 3:15 

3 My Own Peculiar Way (Nelson) 2:59 

4 Good Hearted Woman 
(Jennings-Nelson) 3:18 

5 Yesterday's Wine (Nelson) 3:15 

Produced by Danny Davis and 
Bill McEIhlney 


(S) RCA CORF—-iwADE U.S.A. 

@1960 RCA RECORDS 



The Midgets 
2. Alone in the Night 
3„ Casey Jones 
4 Jumpin' at the 
Woodside 



(H8-OP-4592) 
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^ stR VtO UNAUTHOR /Sfo 


p (J, 
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M' 


* THE GREAT MAHALIA JACKSON % 

± e 


Side 2 


STEREO 


33 V 3 


GP.58/59 

AL.31381 
®1972 CBS. Inc. 

1. Robert Mellin 

2. Intersong (Pty) 
Ltd. 

3. Ardmore & 
Beechwood 

4. Exempt 

5. Copyright Control 


-z- 


1. ABRAHAM, MARTIN AND JOHN (D. Holler) 4.55; 2. WHAT 
THE WORLD NEEDS NOW IS LOVE (B. Bacharach. H. 
David) 3.35; 3. LET THERE BE PEACE fj. Jackson. S. 
Miller) 4.55; 4. ABIDE WITH ME (H. Lyte, W. 

V> Monk) 3.00; 5. MY FAITH (G. Howe, A. 

^ Hansen) 2.52 < 




copying of 








on v 



^\s\D COPYING Of f t 




^ufACTURER AND Of 



st RVtU UNAUlHo*|, Sf 


, THE GREAT MAHALIA JACKSON ° 

/ 


' sia « 1 peggi, s?* 9 

' ©1972 CBS. Inc. 




*MD COPYING Of Ti 








A^TURER AND Of 



*ND COPYING of 











SIDE 2 


STEREO 
PLD 2050 



POPE JOHN PAUL II 
IN IRELAND 


CLONMACNOIS, GALWAY, KNOCK, 
MAYNOOTH, LIMERICK & SHANNON (25:37) 
y ® & © RTE 1979 


International 





SIDE 1 


GA-5011 




































FIORE 

RECORDS 


])eG*3i 

_ Z~ 4S> £ £ L. rt. O- 

TROW BADOOR 


Stereo 
AR 4747 
Side; 1 


©1976 
Tony DeCorse 


1, GREENSLEAVES (Lute! - 3:11 
THE WINDS THEY DO BLOW (Lute) 2:17 

3. FATHER WILLIAM (Lute) - 2:52 

4. THE THREE RAENS (Lute) 2:49 

5. WHEN SANTA CLAUS WENT 

TO TRINIDAD (Guitar) -1:53 

6. RIDE JUANIO RIDE (Guitar) 2:32 

7. THE BALLAD OF ROBERT GREY 

(Guitar) 2 4? 

8. MY BALALIKA (Guitar) - 2:12 

215 LINDEN AVE. 

BUFFALO, N.Y. 14216 







Stereo 
AR 4747 
Side 2 


@ 1976 
Tony DeCorse 


1. I KNOW A GYPSY (Guitar) - 2:57 
THE CAPTAINS LAMENT (Guitar) - 1:45 

3. MARCIA (Guitar)-2:36 

4. LITTLE TOWN IN THE AULD 
COUNTY DOWN (Guitar) - 2:48 

5. TWO LITTLE BOYS (Guitar) - 3:02 

6. MICHELE (Guitar) - 2:09 

7. ANGELINA PRESTO PRESTO 
(Piano) - 2:06 


215 LINDEN AVE. 
BUFFALO, N.Y. 14216 




OLD 





LARRY SPARKS 

and THE LONESOME RAMBLERS 

“GREEN PASTURES IN THE SKY” 


STEREO 

Produced by: 
William M. Jones 


OHS 90148 
SIDE A 


1. GREEN PASTURES IN THE SKY 2:10 
(Osburn Thorpe) 

2. HE’S EVERYTHING TO ME 2:47 
(Larry Sparks - Joe Isaacs) 

3. I BELIEVE 2:00 

(Bernice Sparks - O. Thorpe - Larry) 

4. WALK IN THE GOSPEL WAY 2:02 
(Osburn Thorpe) 

5. HE’LL NEVER CHANGE 2:17 
(Larry Sparks) 

6. HE’LL RESCUE ME 1:46 
(Bernice Sparks) 


<3116 


OLD 





LARRY SPARKS 
and THE LONESOME RAMBLERS 
“GREEN PASTURES IN THE SKY” 


STEREO 

Produced by: 
William M. Jones 


OHS 90148 
SIDE B 


1. MEET ME OVER THERE 1:44 
(Osbum Thorpe) 

2. BLESSED SAVIOR 1:55 
(Joe Isaacs) 

3. HE’S ALRIGHT 2:08 
(Larry Sparks) 

4. FAITH IS THE ANSWER 2:33 
(Bernice Sparks * Osbum Thorpe) 

5. JUST CALL ON JESUS 2:47 
(Larry Sparks) 

6. THAT’S ENOUGH FOR ME 2:47 
(Osburn Thorpe) 


<3116 






EARLY ELLA 

Great Ballads By 
ELLA FITZGERALD 



REG. U.S. PAT OFF. MARCA REGISTRADA M’F’R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


1. MIXED EMOTIONS (3:14-AS) 

2. IT'S TOO SOON TO KNOW (2:32-AS) 

3. BABY DOLL (3:14-AS) 

4. WALKIN 7 BY THE RIVER (2:24-BMI) 

5, MELANCHOLY ME (2:50-BMI) 

6, SOMEONE LIKE YOU (3:05-AS) 




EARLY ELLA 

Great Ballads By 
ELLA FITZGERALD 



REG. U.S. PAT. OFF. MARCA REGISTRADA M’F’R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


1 I HADN'T ANYONE TILL YOU (2:59-AS) 

2. DO YOU REALLY LOVE ME (3:08-AS) 

3. SO LONG (AS) 

4. GEE, BUT I'M GLAD TO KNOW YOU 
LOVE ME (3:08-AS) 

5, EVEN AS YOU AND I (3:26-BMI) 

6, CRYING (3:05-AS) 




g HTS OF 




STEREO 

MONO 


Zeno Vances 

TRIPTIC SIMFONIC 

X. Preambul, II* Intermezzo, Ill. Mar* 
Theodor Rogalski 

OOUA sciiite simfonice 

I „Xnmormintare la P&trunjel“, 

II „Paparudele“ 

Orchestra simfonic& a Cinematografiei 
Dirijor : Julius Karr-Bertoli > 




^GfiTS OF 'THE* 



MONO 


0727/2 


Mihail Jora 

SUITA DIN BALETUI „LA PIATA‘* 
Orchestra simfonica a Cinematografiei 
Birijor : Constantin Bngeanu 






HUMAN WASTE 

A 





^OS'C F° R PLEASURE L/M/r eo 
MADE IN ENGLAND 


AN HOUR IN CONCERT WITH PETULA CLARK AND THE L.P.O. 


STEREO 

®1983 Original sound 
recordings made by 
Imperial Tobacco Ltc . 


MFP 4156361 

4156361A 33 Vi 


•1. THE OVERTURE (devised and orchestrated - K. Clayton, D. Cox) MCPS 
2. EVERY LITTLE THING YOU DO IS MAGIC ( Sting ) ( arr. R. Niles ) Virgin Music 
Publ. Ltd. *3. DON'T SLEEP IN THE SUBWAY (T. Hatch. J. Trent) ATV Music 
Ltd. 4. SORRY SEEMS TO BE THE HARDEST WORD (E. John, B. Taupin,) 
(arr. K. Clayton) Big Pig Music Ltd. 5. THIS IS MY SONG (C. Chaplin) 

(arr. E. Freeman) MCA Music Ltd. — S. OUT HERE ON MY OWN (M. & 

L. Gore) (arr. K. Clayton) United Artists Music / CBS Songs Ltd. 

7. COLOUR MY WORLD (T. Hatch, J. Trent) ATV Music Ltd. 

8. Medley: (a) I WISH (b) YOU ARE THE SUNSHINE OF MY LIFE 
(cl ISN'T SHE LOVELY (S. Wonder) (arr. F. Owens) 

Jobete Music (UK) Ltd. 

Track Marked * were re - orchestrated 
for the L.P.O. by Derek Cox 

PETULA CLARK 



^OS»C FOR PLEASURE L/M/ 
MADE in ENGLAND 


2 2 
AN HOUR IN CONCERT WITH PETULA CLARK AND THE L.P.O. 
STEREO MFP 4156361 

®1983 Original sound 4156361B 33’/3 

recordings made by 
Imperial Tobacco Ltd. 


1. MUSIC PEOPLE (P. Clark) (arr. R. Niles) MCPS 2. LIFE IS A SONG (P. Clark, 
K. Clayton) (arr. K. Clayton) (Orchestration - M. Colombier) MCPS *3. COULD 
IT BE MAGIC (based on Chopin's prelude in C minor) (B. Manilow, A. Anderson) 
(arr. F. Owens) Chappell Music Ltd. 4. (a) MY LOVE (b) DOWNTOWN 
(T. Hatch) (arr. F. Owens, K. Clayton) ATV Music Ltd. *5. ON WITH THE 
SHOW (P. Clark, D. Shipman) (arr. K. Clayton) MCPS 

Tracks marked * were re - orchestrated 
for the L.P.O. by Derek Cox 

PETULA CLARK 








o° uU 

THIS 

LIFE I'M LIVING 

CAROLYN HESTER 

Music Directed by Milt Okun 

RADIO STATION COPY • NOT FOR RESALE 


CL 2032 


Side 1 

(x“Lp”59454) 


1. THIS LIFE I'M LIVING 2:45 

2. BRAVE WOLFE 5:08 

3. EAST VIRGINIA 2:12 

4. SALLY FREE AND EASY 2:52 

5. PERA STOUS 1:48 

6. COME, 0 MY LOVE 2:50 




c o. 






pvu/we 

THIS * 

LIFE I’M LIVING 

CAROLYN HESTER 

Music Directed by Milt Okun 

RADIO STATION COPY NOT FOR RESALE 


CL 2032 


Side 2 

(x“Lp”59455) 


1. THE PRATIES THEY GROW SMALL 2:48 

2. I LOVED A LASS 4:36 

3. COO COO 2:07 

4. I WANT JESUS 2:21 

5. TUMBANDO CANA 1:40 

6. 'TIS THE GIFT TO BE SIMPLE 

1:52 


c o> 


<<// 




' MARCAS REG 












RECORDS 


SL 14763 
(SL 14763 SA) 


SIDE 1 
33 1/3 RPM 


ICHARD WHITE & FRIENDS 
"LIVE IN MEMPHIS" 


REV. 


HE'S NOT LOOKING FOR ME (6:09) 

(R. White) (Arisav Music, Inc.-SESAC) 

HE CAN REMOVE THE PAIN (5:22) 

(J. Harris) (Great Joy Music-BMI) 

LOOK WHERE HE BROUGHT ME FROM (3:00) 
(C. Simmons) (Arisav Music, Inc.-SESAC) 

NOW, "I'M WANTED'' (6:01) (R. White) 

(Arisav Music, Inc.-SESAC) 


©1984 Savoy Records, 


Inc. 




°V Records 


200 





I MADE IT 


EV. ORIS MAYS & THE BOSTONIANS 


2. TAKE YOUR BURDENS TO THE LORD 4:27 
(P.D. Arr Dello Thedford -1 AM Pub. BMI) 

3. GREAT DAY 3:08 

(P.D. Arr Rev. Oris Mays - 1AM Pub. BMI) 

4. HIS EYE IS ON THE SPARROW 4:43 
(P.D. Arr. Rev. Oris Mays -1 AM Pub. BMI) 


©©1985 International Atlanta 
Music Co. BMI 
















% 3/ THIS MORNING WHEN ! ROSE 2:28 

^ (Author Unknown) 

%. 4. HE'S EVERYTHING TO ME 4:20 

4 (Edwin Hawkins - Arr. Dello Thedford-1AM Pub. BMI) 
k ^5. COME INTO MY HEART LORD JESUS 3:28 • 

% (P.D.) Arr. Ron Huff - 1AM Pub. BMI) ^ 

* / ©©1985 International Atlanta 

Music Co. BMI A 


CLJ 


ilCOiiS & TIPIS) 


"I MADE IT" 

EV. ORIS MAYS & TRE BOSTONIANS 


















AQUITO D'RIVER 


CELEBRATION 


SIDE g 
©1988 CBS 
Records Inc. 


:44077 
L 44077 


1. WAPANGO 

P. D'Rivera—(BMI) 4:55 

2. THE MAGIC CITY (MIAMI) 

P. D'Rivera—(BMI) 4:53 

3. WE (TO KRISTEN AND ME) 

C. Roditi—(BMI) 5:32 

4. HEART OF THE KINGDOM 

R. Kellaway—(BMI) 7:42 

ONE SIDE OF THIS PROGRAM IS OF LONGER DURATION 
THAN THE OTHER TO PRESERVE 
THE ALBUM CONTINUITY 



V? 

v iJV' 


s\V 


C PAQUITO D'RIVEI 

CELEBRATION 


44077 

44077 


SIDE j -a i 
©1988 CBS 
Records Inc. 


1. HOW MANY IN YOUR PARTY, PLEASE? 

D. Freiberg—(BMI) 5:13 

2 . HIGH TIDE 

C. Roditi-T. DeMello—(BMI) 6:45 

3. CHICK (FOR CHICK COREA) 

P. D'Rivera-(BMI) 7:10 
ONE SIDE OF THIS PROGRAM IS OF LONGER DURATION 
THAN THE OTHER TO PRESERVE 
THE ALBUM CONTINUITY 




^£>: _ 




K/PLUNA 


x 


\ 


\ 


FEATURING ELEPHANT MAN 


6 ^ 


» WHINE UP 

1 JOHNNY VICIOUS CLUB DRAMA MIX 7:30 
2 JOHNNY VICIOUS MIX SHOW 5:34 



Written by Kat DeLuna. RedOne, Jane't Sewell-Ulepic, 

O’Neil O’Brian, Tyrone Edmond 

Copyright Control/AIO Publishing/J Sewell Publishing (ASCAP)/ 
Greensleeve Publishing LCD/Copyright Control 

Produced by RedOne for RedOne Productions 

Recoiled at RedOne at the 333 Studios, NYC 

Mixed by Orlando Calzada at AUMStudios, NYC 

Remixes by Johnny Vicious / Keyboards by Rob Leon and Dave Ro: 

Elephant Man appears courtesy of Bad Boy Records 

Album Version to appear on the forthcoming Epic release 9 Lives 


/ 


ft 


/ 


/ 


www.katdeluna.comwww.epicrecords.com 

© 2007 SONY BMG MUSIC ENTERTAINMENT / ® 2007 SONY BMG MUSIC ENTERTAINMENT / Manufactured and Distributed by 
Epic. A Division of SONY BMG MUSIC ENTERTAINMENT / 550 Madison Avenue. New York, NY 10022-3211 / "Epic" and 
Reg. U.S. Pat. & Tm. Off. Marca Registrada. / WARNING: All Rights Reserved. Unauthorized duplication 

is a violation of applicable laws. / 88697120371 XSS7I2037A / 




•••- 


KiPLUNA 


FEATURING ELEPHANT MAN 


6 ^ 


SIDEB 


WHINE UP 


1 JOHNNY VICIOUS WAREHOUSE ACID DU$ MIX 7:26 
Z ALBUM VERSION 3:25 
3 JOHNNY VICIOUS SPANISH MIX 3:17 




Written by Kat DeLuna, RedOne, Jane't Sewell-Ulepic, 

O’Neil O’Brian, Tyrone Edmond 

Copyright Control/AIO Publishing/J Sewell Publishing (ASCAP)/ 
Greensleeve Publishing LCD/Copyright Control 

Produced by RedOne for RedOne Productions 

i.eco/ded at RedOne at the 333 Studios, NYC 

Mixed by Orlando Calzada at AUMStudios, NYC 

Remixes by Johnny Vicious / Keyboards by Rob Leon and Dave Ro: 

Elephant Man appears courtesy of Bad Boy Records 

Album Version to appear on the forthcoming Epic release 9 Lives 


www.katdeluna.coniwww.epicrecords.com 

© 2007 SONY BMG MUSIC ENTERTAINMENT / ® 2007 SONY 8MG MUSIC ENTERTAINMENT / Manufactured and Distributed by 
Epic. A Division of SONY BMG MUSIC ENTERTAINMENT / 550 Madison Avenue, New York. NY 10022-3211 / "Epic" and 
Reg. U.S. Pat. & Tm. Off. Marca Registrada. / WARNING: All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. / 8869712037! XSS712037B 



NX 6009 
STEREO 


SIDE 1 

(NX 6009 A-S) 


3. 


2:37 


EL GUSANO ENANO 
(Richard Luna) 

COMO DESTROZASTE Ml ALMA 3:18 
(Richard Luna) 

BUSCANDO UNOS OJOS 
(Richard Luna) 

SI POR Tl SERIA 2:56 
(Richard Luna) 

POR ANDAR JUGANDO 
(Richard Luna) 

Produced by: 

Gaston Ponce Castellanos 


2:37 


2:38 







RECORDS 

“VUELVEME LOCO DE BESOS” 
RICHARD AND THE LITTLE LATINS 


SIDE 2 

(NX 6009 B-S) 


1. EL GOLPE TRAIDOR 2:09 
(M. C. Valdes) 

2. PLATA Y ORO 3:03 
(Richard Luna) 

MIL PENAS DE AMORES 2:50 
(Richard Luna) 

4. VUELVEME LOCO DE BESOS 
(Richard Luna) 

5. NUESTRA DECISION 3:02 
(Richard Luna) 

Produced by: 

Gaston Ponce Castellanos 


/ ' Cr UR 6R and OF 






ODUCTION 


A DYNA 


LEE & THE DRAGONAIRES 


1. BRASSUME 
A. Anthony/Cott/SheiSa Music 

2. JUMP & DUfSIK 
W. Georgs/Cott) 

3. BIG TRUCK 
Mo Montano/Masuso^BMI 

4. WUK YU WAIST 
J. Kina Soirsop MusiofBMI 

5. FOLLOW DE LEADER IMedleyl 
N. Lewis/Lewis & Lewis Music 
BOBSWANDE 

G. Stephens/Blue Wave Music 
FEELING HIGH 
A„ M&ekshew/Wstaan Music 

6. SOCA TWIST 
E. Moraldo/Coft 


33 1/3 RP8VI 

Product by: 
Byron Lve 
Arranged by: 
Neville Hind 
(PMC) wn 

Copyright 

Control 


f?' MANUFACTURE 0 81 




* Cr ^RER AND OF 



STEREO 
SIDE 2 

DV 3494 


33 1/3 3PM 

Produced by: 
Byron Let 
Arranges; by: 
Neville Hind 
(PMC) 1997 
Copyrij 



* 0,rs *G CO.. LTD. I 5 




THAT SIDE 
• OCT 33 • III WISHE 

PRODUCED BY 
CHRIS JANATA AND DAN LE 


All songs written by 
Chris Janata 

















’HIS MASTER’S VOIC 


NEW ORTHOPHONIC” HIGH FIDELITY 



I \ 
! ! 


SIDE 1 

RED SEAL 


Granados 

Band 1—Goyescas: INTERMEZZO 
Falla 

Band 2-La Vida Breve: INTERMEZZO AND DANCE 
Falla 

Band 3—The Three-Cornered Hat: DANCES 

CHICAGO SYMPHONY ORCHESTRA 
FRITZ REINER, Conductor 













*f 

"«I$ MASTER S VOICE** 

NEW ORTHOPHONIC" HIGH FIDELITY 


Albeniz 



Iberia 

Band 1—NAVARRA 
Band 2—FETE-OIEU A SEVIUE 
Band 3—TRIANA 
(Transcribed by E. F. Arbos) 

CHICAGO SYMPHONY ORCHESTRA 
FRITZ REINER, Conductor 


f 4°* G C33V3 \ 

* r **OAS *- 


«• 

$ 





LONG PLAYING 


A PRODUCT OF CBS 

HAYDN 

SYMPHONY NO. 104 
IN D MAJOR ("London") 


NONBREAKABLE 

(XEM 32394) 


THE CLEVELAND ORCHESTRA 
GEORGE SZELL, Conductor 

1. I - Adagio; Allegro 

2. II - Andante 

3. Ill - Menuetto 

4. IV - Allegro spiritoso 


Marca Registrar 



LONG PLAYING 


A PRODUCT OF CBS 


NONMEAKABLE 

(XEM 32395) 


THE CLEVELAND ORCHESTRA 
GEORGE SZELL, Conductor 

1. I - Adagio; Allegro 

2. II • Largo 

3. Ill - Menuetto (Allegretto) 

4. IV - Finale (Allegro con spirito) 


Marca Registrar 



ISSUED BY HAYDN SOCIETY INC. 
MADE IN U, S A. 




Torelli: Concerto for Trumpet 

Bach: Prelude for organ *'Vafer unser fl 


Handel: Coronation Anthem 
Rameau: Concert on Sexfuor No. 1 
Schubert: Moment Musical No* 1 




SR-1 !i 

XT¥- 26560 


SIDE 


ISSUED BY HAYDN SOCIETY INC. 
MADE SM U. S, A, 





RACHMANINOFF: 

SYMPHONY NO. 1 IN D MINOR, 
Op. 13 (Beginning) 

THE PHILADELPHIA ORCHESTRA 
EUGENE ORMANDY, Conductor 


SIDE 1 

XSM 117062 


1. I • Grave; Allegro ma non troppo 

2. II • Allegro animato 






RACHMANINOFF: 

SYMPHONY NO. 1 IN D MINOR, 
Op. 13 (Conclusion) 

THE PHILADELPHIA ORCHESTRA 
EUGENE ORMANDY, Conductor 


SIDE 2 

XSM 117063 


1. Ill • Larghetfo 

2. IV • Allegro con fuoco 










RIMSKY-KORSAKOV 

g I. CAPRICCIO ESPAGNOL 

^ PROKOFIEV 

2 2. OVERTURE ON 

HEBREW THEMES 


Recorded in England 
Pressed in USA 


PROGRAM OF RUSSIAN MUSIC 

THE ROYAL PHILHARMONIC ORCHESTRA 

conducted by 

EFREM KURTZ 


G-7106 j 

(G1-7106) 





PROGRAM OF RUSSIAN MUSIC 


AL PHILHARMONIC ORCHESTRA 


EFREM KURTZ 


LIADOV 

1. KIKIMORA' 

2. THE ENCHANTED LAKE 

3. A MUSICAL 

0 . 

4. BABA YAGA 


Re 7 England 

Pressed in USA 



PROKOFIEV: 

CLASSICAL SYMPHONY 
IN D MAJOR, Op. 25 


NONBREAKABLE 

(x“Lp”43369) 


1. I • Allegro 

2. II - Larghetto 

3. Ill ■ Gavotte (Non troppo allegro) 

4. IV • Finale (molto vivace) 

5. WEINBERGER: SCHWANDA • POLKA 

AND FUGUE 

THE PHILADELPHIA ORCHESTRA 
EUGENE ORMANDY, Conductor 



NONBREAKABLE 

(x“Lp”36882) 


ML 5289 


THE PHILADELPHIA ORCHESTRA 
EUGENE ORMANDY, Conductor 


1. I - Allegro vivo 

2. II • Adagio 

3. Ill - Allegro vivace 

4. IV - Allegro vivace 


*Sr 










A PRODUCT OF CBS 

BACH 

ORGAN WORKS * VOL. 4 

ANTON HEILUER, Organ 


NONBREAKABLE 
XEM 42919 








1. PRELUDE AND FUGUE IN D MINOR 

2. TRIO IN G MAJOR 


3. PRELUDE (FANTASIA) AND 
FUGUE IN G MINOR 


* 0ff - Aforct KifisU»dt- ^ 









BBM-LP-069 
LAD.0 A 


NO TOpUE EL BUTTON 
EXITOS DE PENARANDA 
CONJ. LOS PENARANDA^^ 

33^3 RPM 
HI-FI 


I'. EL HIJO SIN PADRE (J. Penaranda) Cumbia 

2. PQR QUE NO (J. Penaranda) Parranda 

3. TE LO PONGOLEJOS (J. Penararda) Cumbia 

4. COQUITO DE AGUA (J. Velasquez) Parranda 

5. ME VOY PA CARACAS (J. Velasquez) Guaracha 



XT 




NO TOQUE EL BUTTON 
EXiTOS DE PENARANDA 
CONJ. LOS PENARANDA 


BBM-LP-069 
LADO B 


33!/ s RPM 
HI-FI 


1. SIN UN AMOR (J. Penaranda) Cumbia 

2. NO LLORES DE NOCHE (J. Penaranda) Parranda 

3. TOCANDO LAS MUJERES (J. Penaranda) Cumbia 

4. LA GUACHARACA DE JAIME (J. Velasquez) Guaracha 

5. EL BORRANCHON (J. Velasquez) Parranda 




TROPICAL 



ALTA FIDELIDAD 

HASTA LA CURVA 
MARIO HERNANDEZ Y SUS 
DIABLOS DEL CARIBE 



RLP-4514 

(ISLP-3003) 



LADO A 
HIGH FIDELITY 

33Va RPM 

1. SALVAJE (P.D.) Danzo 

2. QUE LE PASARA A MARIA (Victor Zavala) 

G uaracha 

3. MERENGUE COLORAO (G. Porres) 

Merengue 

4. PICALO POLLO (Jose Cabeza) Guaracha 

5. GOZEN Ml TUMBAO (M. Hernandez) 

Son Tumbao 

6. ASI NACIO NUESTRO AMOR 

(M. Hernandez) Bolero Cha Cha Cha 
Printed in U.S.A. 





TROPICAL 

/ ALTA FIDELIDAD 


HASTA LA CURVA 
MARIO HERNANDEZ Y SUS 
DIABLOS DEL CARIBE 


ILP-4514 

(ISLP-3003) 


LADO B 
HIGH FIDELITY 

33% RPM 


1. HASTA LA CURVA (Luis C ruz) Danzon 

2. EL AUTOMOVIL (Antonio Wilson) 

G uaracha 

3. BESAME DONDE TE GUSTE 

(Gilberto Colon) Guaracha 

4. POCO A POCO (Luis Cruz) Danzon 

5. VAPOR (Chany Soto) Guaracha 

6. A PUERTO RICO (Rosa Sustache) 

Guaracha 


Printed in U.S.A. 



GABRIEL HARDEMAN DELEGATION 

'FEELS LIKE FIRE" 


STEREO 
BUS 4024 
SIDE ONE 

Produced by Leroy C Lovett 
& Gabriel Hardeman 
Recorded ”LIV^ by Pale Ashby 
/Mastered Don Blake- Studio Masters 
© 19$1 BIRTHRIGHT RECORDS 


Lm41 1 FEELS LIKE FIRE (6:141 

Solos Gabriel Hardeman 
2* ** HE'LL SUPPLY EVERY NEED (4:20) 

Solo: Gabriel Hardeman & Lisa M. Bray /Annette Guest 
3. I HEARD THE VOICE (PD, New Adapt./Arr.) (3:34) 
Sol©: Stanley Jordan 
4. UNCLOUDY DAY (4:33) 

Sol©: Eugene Coleman 


All W I M by Daisy Hardeman & Gabriel Hardeman 
and Published by CHINWAH SONGS/ SESAC & 
GABESON MUSIC / BAAI except ** written by 
Alexander Ingram and published by 

HOUSE OF TALLEY MUSIC / BMI . ^ 

f ^ Dist. by Word Inc. • * 

°S A Waco, Tx. 76796 

CAU,0«^*° 



GABRIEL HARDEMAN DELEGATION 

"FEELS LIKE FIRE" 

STEREO 
BRS 4024 
SIDE TWO 

Produced by Leroy C. Lovett 
j & Gabriel Hardeman 

\ Recorded "LIVE" by Dale Ashby 
jMixl Mastered Don Blake-Studio Masters 
M © 1981 BIRTHRIGHT RECORDS 



(4:28) 

(4:18) 




' Solo: Annette Guest 
I WAS A SINNER TOO LONG 
Solo: Charlene Holloway 
3. SAFE AM I (5:50) 
Solo: Carole Sanders 
4 **MAKE HASTE (5:30) 
Solo: Lisa M. Bray 


AH W | M by Daisy Hardeman & Gabriel Hardeman 
and Published by CHINWAH SONGS / SESAC & 
GABISON MUSIC / BMI except *♦ written by 
Alexander Ingram and published by 
HOUSE OF TALLEY MUSIC / BMI 


£ 


* 


Dist. by Word Inc. 

f Waco, Tx. 76796 ^ 
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^Olivers is a tra<J crr " 


SAM & DAVE 

SOUL STUDY — VOLUME I 


P18257 

STf R£© 


BS 18257 


1. HOLD ON I'M COMING 

2. WONDERFUL WORLD 

3. SAID I WOULDN'T TELL NOBODY 

4. CUPID 

5. I THANK YOU 
© 1982 CBS INC. 

PRODUCED BY ODYSSEY PRODUCTIONS 
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Marketed & d' s 


Side B 
Stereo 
33V 3 RPM 


ION POMPEY 


4. RHUMBA WINE 

Written by Ron Pompey (BMI Music) 

5. WE WANT PAN 

Written by FUnrPompey (BMI Music) 

6. RHUMBA WINE (Spanish Version) 

Written by Ron Pompey (BMI Music) 

Music Arranged, Conducted and Performed by 
Frankie Mctntosh, Musicologist 
Studio Engineer, Charles Doughety 
Produced by Ron Pompey 
Krystal Sounds Recording Studio 
T.H.R. 


.0007 

3 01995 
B.M.I. 


Conrad Joshua 


P ‘°- BOX 817, GRAND 








• 718 - 469-4532 
















WORD RECORDS • WACO, TEXAS 

HOW JESUS LOVES YOU 

Brooklyn Tabernacle Choir 


1 No One Like Jesus 4:20 
(Shelton Becton) RaeBec Publishing Corp (ASCAP) 
2 We Praise You Lord 3:31 
• (Carol Cymbala) Word Music (ASCAP) 

3 We've Come To Praise Him 2:59 
. (Author Unknown) Copyright Control 

4 1 Choose You Again 5:31 
(Wintley Phipps) Songs of freedom (ASCAP) 

5 Consume Me, Lord 5 02 
(Lanny Wolfe, Alvin Slaughter) 

Lanny Wolfe Music Co./Word Music (ASCAP\ 
WR-8367 7 Stereo (WR-08367-A) 

■ Produced by Neal Joseph 
'■£& £1987 WORD. INCORPORATED 
. : . Manufactured and Distributed bv ^ 

A&M Records. Inc 





WORD RECORDS - WACO, TEXAS 

HOW JESUS LOVES YOU 

Brooklyn Tabernacle Choir 


RECORDS 


1 Still The King 3:44 
(Carol Cymbala) Word Music (ASCAP) 
2. I'm Going Home 3:59 
(Carol Cymbala) Word Music (ASCAP) 
3 He Brought SaWatfon 2:47 
(Carol Cymbala) Word Music (ASCAP) 
4. All That You Need 4:24 
(Carol Cymbala) Word Music (ASCAP) 
5. How ietua Loves You 4:35 
(Carol Cymbala) Word Music (ASCAP) 
WR-8367 / Stereo (WR-08367-B) 
Produced by Neal Joseph 
®&©1987 WORD, INCORPORATED 
Manufactured and Distributed by 
A&M Records, Inc. 



SIDE 1 


WAGNER — “TANNHAUSER” Highlights 

1. Chorus of Sirens; Conclusion of the Venusberg Scene 

2. Dich, teure Halle (Elisabeth) 

3. Entrance of the Guests into the Hall of Song 

4. The Landgrave’s Address 
HANS HOPF-Tenor, MARIANNE SCHECH-Soprano 
GOTTLOB FRICK-Bass and the 
CHORUS and ORCHESTRA OF THE GERMAN 
STATE OPERA, BERLIN 
conducted by FRANZ KONWITSCHNY 
Sung in German 
Manufactured in U.S.A. 

Recorded in Germany ^ 





SIDE 2 


WAGNER — "TANNHAUSER" Highlights 

1. Opening of Act III (Wolfram, Elisabeth and Chorus of Pilgrims) 
2. Elisabeth’s prayer 3. Song to the Evening Star (Wolfram) 

4. Conclusion (Tannhauser and Chorus) 

DIETRICH FISCHER-DIESKAU-Baritone 
ELISABETH GROMMER-Soprano 
HANS HOPF-Tenor and the 
CHORUS and ORCHESTRA OF THE GERMAN 
STATE OPERA, BERLIN 
conducted by FRANZ KONWITSCHNY 
L Sung in German 

Manufactured in U.S.A. a 

Recorded in Germany 
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STEREO 

PRESENTS 

VINCE GUARALDI TRIO 

Jazz Impressions of A Boy Named 
Charlie Brown" 


STEREO 

(F-2413) 




85017 


, 1. OH, GOOD GRIEF 2:21 
(Guaraidi-mendelson) Felfar-BMI 

2. PEBBLE BEACH 2:47 
(Guaraldi) Felfar-BMI 

3. HAPPINESS IS 3:37 
(Guaraldi) Felfar-BMI 

4. SCHROEDER 1:51 
(Guaraldi) Felfar-BMI 

5. CHARLIE BROWN THEME 4:20 
(Guaraldi-Mendelson) Felfar-BMI 




VINCE GUARALDI TRIO 

"Jazz Impressions of A Boy Named 
Charlie Brown" 


STEREO 

(F-2414) 



o 


85017 


1. LINUS and LUCY 3:03 
(Guaraldi) Felfar-BMI 

2. BLUE CHARLIE BROWN 7:26 
(Guaraldi) Felfar-BMI 

3. BASEBALL THEME 3:13 
(Guaraldi) Felfar-BMI 

4. FREDA (WITH THE NATURALLY 
CURLY HAIR) 4:31 
(Guaraldi) Felfar-BMI 




& 




AMDEN 



CAL 


HIGH 

FIDELITY 


(Orchestrated by Manuel Rosenthal) 
(Complete score as performed by the 
Ballet Russe de Monte Carlo) 

Boston Pops Orchestra 
Arthur Fiedler, Conductor 



CAMDEN 



• •*»<* « «. M . 


Offenbach 

GAITE PARISIENNE 

(co nclud ed^ 


:on^ude 

0 



(Orchestrated by Manuel Rosenthal) 
(Complete score as performed by the 
Ballet Russe de Monte Carle) 


Boston Pops Orchestra 
Arthur Fiedler, Conductor 


J3RP- 1689 







9® 

f*' 


\ MEMORIES OF VIENNESE OPERETTAS // 

/AthE MERRY WIDOW WALTZ (from “The- Merry Widow”) (Lehsir-Hart-Stgfthart) 

\ 2—CSARDAS (from “The Gypsy Princess”) (Kalman-Wodehouse) 

2—VILIA (from “The Merry Widow”) (Lehar-Hart-Stothart) 

\ 4 —WALTZ (from “The Gypsy Princess”) (Kalman-Wodehouse) > 

MY HERO (from “The Chocolate Soldier”) (Straus-Stange) 

5—YOURS IS MY HEART ALONE (from “The Land of Smiles”) (Lehar-Graham- 
Herzer-Lohner) 6 —THE GLOW-WORM (Faul Lincke-Lilla C. Robinson) 

7—WALTZ (from “Gypsy Love”) (Franz Lehar-Harry and Robert Smith) < 
8 —MAXIM’S MARCH-SEPTET (from “The Merry Widow”) / 


C* 






(Franz Lehar-Adrian Ross) 
George Feyer, Pianist 
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4$ 
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1 °Ng 
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[33Vs 
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RADIO CORPORA 




0^ 




LPM /, 

1862 ! 

(J2PP-5059) 


"NEW ORTHOPHONIC" HIGH FIDELITY 


MEMORIES OF VIENNESE OPERETTAS 



I—GOLD AND SILVER WALTZ (Franz Lehar) 

2 —SONG (from “The Gypsy Princess”) (KalmanVVodehouse) 

3—DON’T ASK ME WHY (Robert Stoiz-Joe Young) 

4 —SERENADE (from “Frasquita”) (Franz Lehar) 

5—STARS IN MY EYES (Fritz Kreisler-Dorothy Fields) 

6—MELODIES FROM DREIMABERLHAUS (Franz Schubert) 

7 —PUPPCHEN (Little Doll) (J. Gilbert) FOX TROT (from the 
“White Horse Inn”) (Ralph Benatzky-lrving Caesar) 
George Feyer, Pianist 


X,' 0 * 0 f33%] 



VIA.Dt IN ENCIANO 


RICHMOND 

HIGH FIDELITY® 


A PRODUCT OF 



RECORDS 


SPEED 33-i 


(4 Sides) 


N 

R.23017 


DIE FLEDERMAUS 

{Johann Strauss; Haffner , Genee) 

Overture; Act 1 (Pt. 1) Tiiubchen, das entflattert ist: Ach. ich darf 
nicht hin zu dir; Nein, mit solchen Advokaten; Komm mit 
mir zum Souper; So muss allein ich bleiben 

Anton DERMOTA, Wilma LIPP, 

Hilde GUEDEN, Julius PATZAK, 
b August JARESCH, Alfred POELL 

^ with the VIENNA PHILHARMONIC 

ORCHESTRA conducted by 

CLEMENS KRAUSS 


% 


IF 






T o f 


% 


* ( co> 




VV 








AU RISK 14 


yiADE IN ENGU/VO 



HIGH FIDELITY® 

A PRODUCT OF 


SPfiBD 33-j 


RECORDS 


(4 Sides) 

4 


N 

9w om 

R.23017 


\ 

+0 


DIE FLEDERMAUS 

{Johann Strauss; Haffner , Gcnee) 

Act II (Concl.): Finale—Pt. 2; 

Act III: Entr'acte—Melodrama; Die Majestat vvird anerkannt; 
Spiel ich die Unschuld: Ich stehe voll Zagen—Finale; 

Sieglinde WAGNER, Julius PATZAK, 

Hilde GUEDEN, Alfred POELL. 

Kurt PREGER, Wilma LIPP. 

, Anton DERMOTA, August JARF.SCH 

% with the VIENNA PHILHARMONIC ORCHESTRA ^ 
and the Vienna State Opera Chorus 

conducted by ^ 

0 fr »e H(c CLEMENS KRAUSS 
C%(0 «°«K . wm wW 


Q3JI8IH0M 



Alt 


y\&Di IN £NGLa\o 


RICHMOND 

HIGH FIDELITY® 


A PRODUCT OF 

jCP^pox 

RECORDS 


SPEED 33-| 


(4 Sides) 

2 


mom 

R.2301S 


DIE FLEDERMAUS 

(Johann Strauss; Haffner, Genee ) 

Act 1 (Concl.): Finale 

Act II (Pt. 1): Introduction: Ein Souper heut uns winkt;—Ich lade 
gern mir Gaste ein; Ach, meine Herrn und Damen; 

Mein Herr Marquis; 

Anton DERMOTA, Hilde GUEDEN, 

^ Kurt PREGER, Sieglinde WAGNER, 

\ Wilma IJPP, Alfred POELL, Julius PATZAK ^ 

% with the VIENNA PHILHARMONIC ORCHESTRA ^ 
iCV and the Vienna State Opera Chorus 


conducted by 

CLEMENS KRAUSS 

0 *° RK ttsiftvio ■ unmiwo** 5 ® 


cmiHovd 




SLH9W 11» 


WAOl IN ENGIA^o 


RICHMOND 


HIGH FIDELITY® 

A PRODUCT OF 



DIE FLEDERMAUS 

(Johann Strauss; Haffner, Genee) 

Act II (Pt. 2): Dieser Anstand; Csdrdas: Klange der Heimat; 
Finale—(Pt. 1>—Ballet; 

Julius PATZAK, Hilde GUEDEN, 
Sieglinde WAGNER, Wilma LIPP, 

Kurt PREGER, Alfred POELL 

with the VIENNA PHILHARMONIC ORCHESTRA 

and the Vienna State Opera Chorus ^ 

conducted by 

f *o, CLEMENSKRAUSS 4+ 

0 ^ Rtscitnit . unaumW^ 


ammo*/ 




EDVARD GRIEG, OP. 16 

PIANO CONCERTO ^ 
IN A MINOR 

LEONARD PENNARIO 

with the 

LOS ANGELES PHILHARMONIC 
ORCHESTRA 

conducted by 

ERICH LEINSDORF 


T. First Movement: Allegro molfo 
modergto 

2. Second Movement: Adagio 
Third Movement: Allegro 

jf- 







SERGE RACHMANINOFF, OP. 43 

RHAPSODY 


On a Theme of Paganini 
for Piano and Orchestra 


LEONARD PENNARIO 

with the 


LOS ANGELES PHILHARMONIC 
ORCHESTRA 

conducted by 


ERICH LEINSDORF 









1 - AL DS LA- Bolero v V,^gol Donida) 

DOMSNIQU E » Cancion (Soeur - Sourire) 

2-QUE MANERA DE LLORAR- Bolero (Mario de Jesus) 


3- EL MALQUERIDO- Be! Ranchero (W. Soriana) 

LA FIESTA NO ES PARA FEOS- Guaracha(L Gonzalv 

4- LA ENORME Dl ST AN Cl A - Bolero (Jose A, Jimenez) 

5- TU SABES- Bolero (J. T chord a-J* Quires' 

CJANDO CALIENTA EL SOL-Rock 


(i!nos. Rigual) 

% 6-MI C0FA70NADA- BoL Mambo * 
(Jose fernuTid*- D ) 

LOS DSPLOMATSCOS 

Y ^ lA Ml RECORDS - 



e) 




Lado 2 


O 


FLP-0163 


1 - SOM BRAS - Bolero (J. M. Contursi - F. J. Lomu to) 
CARITA DE LUN A - Guaracha (0. Oropeza) 

2- ENTREGA TOTAL - Bolero (AbelardoPulido) 

3- CHARIOT - Bolero (J. W. Stole) 

D ESP E IN ADA - Twist (Chico Novarro-Palito Ortega) 

4- DELITO- Bolero (J. Clauso-Tito Rivero) 

5- MAGI A BLANCA - Bolero (Bobbins) 

MUNCOUITA- Twist (Glover-Due Levy) b' 

6- 'BUSC0 TU PPCUERHO-Boi. (J. Barros)^* 




LOS DIPLOMATICOS 

o v 
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RECORDS 
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ES DE BORINQUEN ' 
RUTH FERNANDEZ 

WITH MACHITO & HIS ORCHESTRA 


1. ES DE BORINQUEN - 3:15 - (Lito Pena) (Peer Inti. Corp.-BMI) 
V 2. CARInO - 2:47 - (Roberto Cole) (Southern Music-ASCAP) 

\ 3. AL COMPAS DEL VAIVEN - 2:44 • (Fomfrias-Santos) 
(Peer Inti. Corp.-BMI) 

\ 4. ASI ES MI AMOR • 3:02 • (Ruth Fernandez) 

(Sandra Music-ASCAP) 

5. SUENO DE AMOR - 2:43 - (Danza-Campos) 

\ (Sandra Music-ASCAP) / 

6 nVAMOS DE PARRANDA - 2:52 - (Roberto Cole) 

, x (Southern Music Publ. Co.,-ASCAP) ^ 

produced by Teddy Reifl c 





ES DE BORINQUEN 
RUTH FERNANDEZ 

WITH MACHITO & HIS ORCHESTRA 


a. ivij-iiiw \ naiaci nu iiniuct/ vrcci aiiu. uur(j.-Divi 

2. ME PREGUNTO - 3:29 - (Antoine Cordova) (Peer Inti. Corp.-B 
v 3. PONCE MI PUEBLO SEfiORIAL . 3:15 - (Lito Pena) 
(Peer Intl.-BMI) 

% 4, SUMMERTIME - 2:41 - (Ira Gershwin) (Gershwin 
Publ. Corp.-ASCAP) 

a, 5. DOS EXTRAfiOS - 325 - (Arthur Diaz Rivero) 

(Peer Intl.-BMI) 

&VEL WAWARASENGO -1:51 - (Rafael Cepeda) 
(Southern Music-ASCAP) 

^Produced by Teddy Reio £ 
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DIGITAL 

RECORDING 


STEREO 

33 


2560 011 S4 

Made in West Germany 


Johann Strauss (Sohn) 

G’schichten aus dem Wienerwald Walzer, op. 325 
Fledermaus-Quadrille op. 363 
Wiener Blut Walzer, op. 354 
Napoleon-Marsch op. 156 

Zither-Solo: Josef Hausmann (1) 

Berliner Philharmoniker 

2, Dir.: Herbert von Karajan ^ 

fy* ® 1981 Polydor International 

Sv *9/^ GmbH y. 


Pub Jeanpojd aiu \° 















BRAHMS 

/ 

SYMPHONY NO. 3 IN F MAJOR, OP. 90 


(1)-First Movement: Allegro con brio—Un 
poco sostenuto—Tempo 1 
(2)-$econd Movement: Andante 

THE PHILHARMONIA ORCHESTRA 

conducted by 


OTTO KLEMPERER 




BRAHMS 

SYMPHONY NO. 3 IN F MAJOR, OP. 90 

(l)-Third Movement: Poco Allegretto 
(2}-Fourth Movement: Allegro—Un 
poco scstenufo 

(3)-ACADEMIC FESTIVAL OVERTURE, Op. 80 

THE PHILHARMONIA ORCHESTRA 

conducted by 

OTTO KLEMPERER 


OCITHL 


ZR ARABESQUE 
y I a RECORDINGS 


THE ALKAN PROJECT ■■■■■■ 


(AR 6404) 


Je 1 

(21:41) 


SONATINE, Op. 61 

1 - 1st mvt.: Allegro vivace 

5:42 

2 - 2nd mvt.: 

Allegramente 

3:38 

3 - 3rd mvt.: 

Scherzo-minuetto 

3:49 

4 - 4th mvt.: 

Tempo giusto 

4:50 

5 - PRIERE, Op. 54 No. 8 

3:21 


RONALD SMITH 
piano 

® 1971 EMI Records Ltd. 

Made in U S A. Fait aux Etats Urns 

Caedmon,1995 Broadway, New York,NY 10023 
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MODZITZER FAVORITES^ 

proa vijm — finn mar 

BEN ZION SHENKER 

Orch. cond. & arr. by CHAN AN WINTERNiT 
Chorus Cond. by MENASHE LEV-RAN 
STEREO - AEso 
Playable Mono 

NRS-1205 a SIDE 0 


unvw (k 
•py rp pna (a 
nibynn v\y (a 
nn, nai? (t 
>\mji Kb (n 
PSONJ 1 Ol’n 0 


^eginah recob ® 5 







g® 7 MODZITZER FAVORITES^ 

► fn-ros wj — p«n \ ^ 

BEN ZION SHENKER 

Orch. cond. & arr. by CHAN AN WINTERNIT2 
/ Chorus Cond. by MENASHE LEV-RAN 
STEREO - Also 
Payable Mono 

NRS-1205 a 'SIDE TW 


1. KADDISH 

2. HAKOL YODUCHO 
\. V’HI SHE’OMDOH 
4\ B’TZEIS YISROEL 
5. Yyesoyu 


WHp (K 

*p*n» pon (2 
rvrayvy K’ni (j 
tno\y' tinui (t 
/ I'iihm (n 


Total Time: 18:52 
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Nation la duplication 


Albert ROUSSEL (1869 1937) 

LE FESTIN DE L'ARAIGNEE Op. 17 
Ballet pantomime de Gilbert de VOISINS 

Premiere partie 

ORCHESTRE NATIONAL DE L'O.R.T.F. 
Direction/Conductor : Jean MARTINON a 


GRAVURE UNIVERSELLE 

Fabrique en France 


22'25 


5540 


EPR 


SACE 


Face 





ERATO 


GRAVURE UNIVERSELLE 

Fabrique en France 

9'20-10''-(3'00-7”-7'05-7”-2'55) 
13'14 2245 


Albert ROUSSEL (1869 1937) 

LE FESTIN DE L'ARAIGNEE Op. 17 
Ballet pantomime de Gilbert de VOISINS 

Deuxieme partie 

PETITE SUITE Op. 39 

Aubade - Pastorale - Mascarade 
ORCHESTRE NATIONAL DE L'O.R.T.F. . 

Direction/Conductor : Jean MARTINON 


,r °R/SATION, LA DUPLICATION 


Diffusion sont intepo'T s 
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ALKAN 

GRANDE SONATE, Op. 33 
(Les Quatre Ages) 


8140-B 

(AR 6365) 


1 . 


2 . 


Side 2 

(23:39) 


Third movement: Quarante Ans-- 11 : 

Un heureux menage-Lentement. 

Tres lie avec tendresse et quietude 
Fourth movement: Cinauante Ans- 11: 

Promethee enchaine—Extrihnent lent. 

RONALD SMITH, piano 

© 1974 EMI Records, Ltd. 

Made in U.S.A. Fait aux EtatsUnis 

Caedmon,1995Broadway,New York.NY 1 0023 





Mozart: Symphony No. 38 
in D, K.504 ("Prague") 


S“ 1 36771 nc »nDCn I V UIM iN. Mr 
STEREO 

33-1/3 Recorded in Germany 


MAR* 


v 






Mozart: Symphony No. 39 
in E flat, K.543 


BERLIN PHILHARMONIC ORCHESTRA 
HERBERT VON KARAJAN cond. 


Recorded in Germany 


C *PlTOL marc a 
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IIM MISSION 


HIGHLIGHTS OF THE 16th DISTRICT YOUTH 
CONVENTION AND WELCOME MEETINGS 
FOR THE CONNECTIONAL Y.P.D. BOARD 
MEETING OF THE AFRICAN METHODIST 
EPISCOPAL CHURCH IN GUYANA AND 
TRINIDAD & TOBAGO. 


Caribbean Folk Hymn-"Jesu Lord, Wha Mek Yo' Come I 
(Tune: "Yellow Bird") 

Statement by Bishop Fred Talbot 
The Hymn - "Christ to Thee" 

The Prayer - The Rev. Dorothy Morris 

The Lord's Prayer - West Indian Version. Leader: Bisl 

The Welcome: Mrs. Sylvia Talbot 

The Introductions - Bishop Talbot 

The Selection - "Sing Out My Soul" - United District 

The Address: The Hon. L.F.S. Burnham, Prime Minister 


Y.P.D. Theme Song - "My God and I" 

The Welcome: Pamela Marcus 

The Statement - Dr. Wahad Ali, President of Senate, Government of 
Trinidad and Tobago 

The Selection — "Amazing Grace” — Trinidad Youth Choir 
The Welcome: Mr. Selwyn Charles. Parliamentary Secretary, Ministry of 
Youth, Trinidad and Tobago 

:Song from Suriname - "Read your Bible" — in English, Dutch and Taki-taki 
The Response: Mrs. Wilhelmina Lawrence 
Clarinet Solo - Jacqueline Gordon 
The Demtoco Steel Band - "The Hallelujah Chorus" 


The Demtoco Steel Band - "0 Let The Power Fall" 

The Welcome: Mrs. Beryl Simon, Mayor of Georgetown 
The Welcome: Dr. Jean-Claude Loiseau (in French) of H 
Compton Bradshaw of Guyana 
\ The Selection - "We are One" - United District Choir 
'The Responses: Dr. John W.P. Collier, Jr. 
sll/lrs. Wilhelmina Lawrence 
'The Rev. William Watley 

The’pfesejrtation of the Plaque to the Prime Minister 
Black National Anthem - "Lift Every Voice and Sing" 


Songs from Haiti (French) - "L'Eternel Te Pale Lot" 

"Haiti Cherie" by Sextet 

Solo from Dominican Republic (Spanish) - "Que Bella Historia" - Rosa 
Maria Green 

Chorus from St. Croix - "Sing The Wondrous Love Of Jesus" 

The Selection - "He’s Everything To Me" - Barbados Youth Choir . 

Trio — "Kum Ba Yah" 

Songs from Jamaica - "Moving Up The King's Highway" - "Sweet Jesus" 
National Anthem of the United States of America - Police Band of Guyana 
National Anthem of Guyana - Police Band of Guyana 


Re-mix Engineer: DAVE BRATHWAITE 

•% Cover Photogrophy by: ROGER MARSHUTZ/BRUCE MORR - __ 

Produced by; The Rt. Rev. FREC&llMCK H. TALBOT, Mastering, Co.ver Design & Supervision by: THE DAVE NELSON COMPANY 

Presiding Bishop; i 3267 Country Club Drive 



[ Clair delune 

f romantic studies for guitar ' 
l on music by Debussy • Ravel 
i f Falla • Albeniz • Granados 
and Villa-Lobos 

Laurindo Almeida 










CLAIR DE LUNE 

Romantic studies for guitar 
on music by 

Debussy •> Ravel * Falla »Albeniz 
Granados • Villa-Lobos 

LAURINDO 

ALMEIDA 

Mr. Almeida performs 
all the parts in transcription 
for two and three guitars 
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ASCH RECORDINGS/1939-1945 VOLUME 2 


RICHARD DYER-BENNET 
ANDREW ROWAN SUMMERS 
JOHN JACOB NILES 
CRATIS WILLIAMS 
TEXAS GLADDEN 
HOBART SMITH 
BASCOM LUNSFORD 
GEORGE EDWARDS 
DOCK REESE 

CHAMPION JACK DUPREE 
SONNY TERRY 
REV. GARY DAVIS 
BABY DODDS 
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A TRIBUTE TO DR. MARTIN LUTHER KING JR. 


BEN BRANCH &THE OPERATION BREADBASKET ORCHESTRA & CHOIR 


CHECKER 


















TONY DALLARA 



Ghiaccio Bollente 


Come Noi 


Un Uomo Vivo 


Julia 


Alla Mamma 


Oceano 


Ricordami 


VESUVIUS LP NO. 4405 
HIGH FIDELITY 



























RECORDED IN ITALY 

b» GURTLER 



side 1 



1. AL Dl LA. 2:15 

2. LA CANZONE DEI POETI. . . . 2:30 

3. GHIACCIO BOLLENTE. 2:30 

4. COME NO!. 3:27 

5. UNUOMOVIVO. 2:35 

6. JULIA.2:10 











































SIDE A 


SHE TOO HOT 
ANTIGUAN FETE 
ANTIGUA IS MY HOME 

SIDE B 
THE IMF 

DINGOLEH PARTY 

SHE TOO HOT (INSTRUMENTAL) 


RECORDED AT: The Platinum Factory 


MUSIC ARRANGED BY: Frankie McIntosh 

MUSIC & WORDS BY: Ruppert Blaize 

PHOTOGRAPHY BY: Anne Marie Blaize 

COVER DESIGN: Ruppert Blaize 

ALBUM COORDINATION: Music Connection 

MANAGER and CO-MANAGERS: Fitzroy Brann & Janet Blaize 



'alrtlVAl 

19QS 


DISTRIBUTED BY: West Indie: 
DISTRIBUTED IN THE U.S.A.: 

Straker's Records 242 Utica 
DISTRIBUTED IN ANTIGUA: 


ds (B'DOS) Ltd. 
ooklyn, NY 11213 


applicable laws 










Communaut£ de travail pour la diffusion de la musique sulsse 
Arbeitsgemeinschaft zur Forderung schweizerischer Musik 


Comunita di lavoro per lo sviluppo della musica Svizzera 
Cumiinanza da lavur per la promoziun da la musica svizra 



CTS 32 
STEREO 


Face A 


Gaspard Fritz <i7i6-i783) 

Sonate en re majeur, op. 4 no. 5 

pour flute, violon et basse chiffree 9'36" 

Allegro (3'50") - Andante (3') - 
Allegro (2'30") 



Giuseppe Demachi ( Ca .i780) 

Trio in G-Dur 

fiir Flote, Oboe und Fagott 6'55" 

Allegro (2'43") - Rondo (4'07") 

(Verlag L. Doblinger, Wien) 


Nicolas Scherrer ( Ca .i780) 

Sonate en si bemol majeur, op. 1 no. 4 
pour violon, clavecin et basson 10'25" 

Allegro moderato (4'40") - Andante (3') - 
Minuetto (2'35") 


Winterthurer Barock-Quintett 

Martin Wendel, Flote 
Hans Steinbeck, Oboe 
Domingo Tomas, Violine 
Manfred Sax, Fagott 
Oskar Birchmeier, Cembalo 


Face B 

Joseph Dominik 

Xaver Stalder (1725-1765) 
Sinfonie in Es-Dur 8 37" 

Spiritoso (3'02") - Andante grazioso (3'06") 
Allegro (2' 19") 


Orchestra della Radio Svizzera Italians 
Leitung: Armin Jordan 


Carlo Soliva ( 1791 - 1863 ) 

Ave Maria 4'59" 

(Edizione manoscritta) 


Coro femminile della 
Radio Svizzera Italians 
Luciano Sgrizzi, pianoforte 
Direzione: Edwin Loehrer 


Jean Baptiste Dupuy 

(1770-1822) 

Ouverture de l opera «Ungdom og Galskab» 
(Jeunesse et Folie) 7'35" 

(Edition Samfundet, Copenhagen) 





Orchestre de la Radio Svizzera Italians 
Direction: Armin Jordan 









COMMERCIAL COLLECTION 3/93 


SIDE1 


THE CHRISTIANS 
The Bottle 

® 1993 Island 

Parkside Mix 

Additional production 

and remix by GRAEME PARK 

Engineered by Adam Lesser 

SUNSCREEM:THE MIX 
Perfect Motion 
Broken English 
Walk On 

© 1992 Columbia 
Mixed by 

ALAN COULTHARD 


SIDE 2 


2 UNLIMITED 
No Limit 

®1993 Radikal 
Remixed by 

DEEP RECESS 


UFI 

Understand This Groove 

© 1992 UCR 
Remixed by GREED 




COMMERCIAL COLLECTION 

. 










CLAUDE IK A \'(,OD* 

grands succes 
vol.2 


(Stereo) 


CBS 


|CBS88256| 


| CB | 2221 


1 - TOI ET MOI CONTRE 
LE MONDE ENTIER 305 

(Cl. Frangois - J.P. Bourtayre - E. Marnay) 
Ed. Isabelle Musique 

2 - IL NE ME RESTE QU’A PARTIR 240 

(D. Harris - E. Marnayl Ed. Claude Pascal 

3 - SIX JOURS SUR LA ROUTE 2 26 

(Montgomery - Y. Dessca) 

4 - UN PETIT PEU D’AMOUR 240 

(Christopher - E. Marnayl Ed. Claude Pascal 

5 - JOUE QUELQUE CHOSE 
DE SIMPLE 330 

(Cl. Francois - J.P. Bourtayre - J.M. Rivat) 
Ed. Isabelle, Musique 

6 - COMBIEN DE TEMPS 
FAUT-IL DONC 312 

(Paxton Hallard - J. Schmitt) 
Ed. Isabelle Musique 


7 - LE CHANTEUR MALHEUREUX 320 

(M. Carets - J.P. Bourtayre - 
M. Renard - J.M. Rivat) 

Ed. Train Bleu/Chappcll 

8 - SOUDAIN IL NE RESTE 

QU’UNE CHANSON 308 

(T. Bell - P. Hurtt - J.M. Rivat) 

Ed. April Music 

9 - ON EST QUI, ON EST QUOI 266 

(Scott - J.M. Rivat) Ed. S.I.M. 

10 -LA VIE D'UN HOMME 206 

(S. Cook - Y. Dessoa) Ed. S.I.M. 

11 LE SPECTACLE EST TERMINE 4 20 

(Cl. Francois - J.P. Bourtayre - 
E. Marnay - Cl. Francois) 

Ed. Isabelle Musique 

12 - MOI JE SUIS FRANQAIS 235 

(Sommers - P. Delanos) Ed. Rodinsong 




-3-5-7-8-9-11 
Camlson : 6 -12 


CBS 82115 


1 - LE TELEPHONE PLEURE 35a 

Avec la petite Freddrique 

(Cl. Francois - J.P. Bourtayre - F. Thomas) 
Ed. Isabelle Musique!April Music 

2- LA MUSIQUE AMERICAINE 350 

(Cl. Francois - J.P. Bourtayre - J.M. Rivat) 
Ed. Isabelle Musique 

3 - UNE FILLE SUFFIT 300 

(Vanguards - E. Marnay) Ed. Bleu Blanc Rouge 

4 - LA PLUS BELLE FILLE DU MONDE 315 

(C. Rich/E. Marnay) Ed. Pathe Marconi 

5 - TU ES TOUT POUR MOI ? 4 o 

(T. Bell - L. Creed - E. Marnay) 
Ed. April Music 

6 - GENS QUI PLEURENT, 
GENS QUI RIENT 230 

(A. Dona - M. Venddme) 
Ed. Isabelle Musique/Plein Soleil 


7 - LE MAL AIME 230 

(T. Demps - E. Marnay) Ed. Warner Bros 

8 - HEUREUSEMENT TU PENSES 
A MOI 330 

(Cl. Francois - S. Shirak - J.M. Rivat) 
Ed. Isabelle Musique 

9 - TOUTE MA VIE JE CHANTERAI 
POUR TOI 315 

(Cl. Francois - J.P. Bourtayre - 
E. Marnay) Ed. Isabelle Musique 

10 - QUAND LA PLUIE FINIRA 
DE TOMBER 300 

(D. Seff - R. Seff) Ed. Isabelle Musique / 
Tonus Musica Andorra 

11 - DE LA PEINE PAS DE CHAGRIN 320 

(J. Seals - Croft - M. Vendome) 

Ed. Isabelle Musique 

12 - J'AI RETROUVE MA LIBERTE 308 

(R. Soja O'Brien - Decker - M. Jourdan) 
Ed. SuzellelIsabelle MusiquelTutti 


Orch. et Dir. : J.C. Petit: 1 - 2 - 6 - 8 -10 -11 -12 
R. Donnez : 3 - 4 - 5 - 7 - 9 


pii CSS Olivin, 1-3 ill dp Chiniu. 92522 NEUIUV Cm.7® 1978 CBS In. i® ISIS CBS Inc. I Ci 


Photos : Recto : Gerard SCHACHMES - Aqence GAMMA 
Inthrieur : Ch. SIMONPIETRI • Agence SYGMA 









A collection of his 
GREATEST HITS 















EVANGELISM 
FELLOWSHIP BOOK 
"GROWING SONGS 
FOR CHILDREN” 


A “SING-ALONG” RECORD 
Voices on one track. 
Accompaniment on other. 


_ MLP301 

# STEREO 

CjROWinc, SoNqs 

Fo " C IhiIcIrem 

Sung by the“CHILDREN’S BIBLE HOUR” 



CROWiNq SoNqs 
FoR ClHildREN 



32 Songs Chosen from the 

Child Evangelism Fellowship Songbook 

Sung bp the Children’s Bible Hour 


THEMES: 

ASSURANCE VICTORY OVER SIN WITNESSING 

CONSECRATION PRAYER MISSIONS 

PRAISE GOD’S WORD SECOND COMING 

CHRISTIAN LIVING 


The CHILDREN’S BIBLE HOUR is an interdenominational, faith 
ministry, which began in 1942. Among its ministries are a radio 
program heard on 650 stations worldwide, a Bible Correspondence 
Course, audio-visual materials, “Phone-A-Story”, plus a daily 
devotional for children. Its aim is to win boys and girls to Christ, to 
feed them on the Word of God, and to train children for Christian ser¬ 
vice. For more information, a current station listing, and a catalog of 
materials, write to Box 1, Grand Rapids, Michigan 49501 


CHILD EVANGELISM FELLOWSHIP INC. is an in¬ 
terdenominational, worldwide, faith organization, composed of born- 
again believers. Its purposes are to evangelize boys and girls, disciple 
them in the Word of God and establish them in the local church. This 
is accomplished through Good News Clubs. 5-Day Clubs, fair 
ministries, camp ministries and related programs. For more informa¬ 
tion and a descriptive catalog of products, contact your local CEF 
director or the publisher, Child Evangelism Fellowship Press, War- 
renton, MO 63383. 


For information about this record, a ster< 
and the accompanying song book, \ 
Children’s Bible Hour, or Child Evangeli 


Michigan, 49501. Inquire about record # 
and book by title, “Growing songs for Ch 
When writing to Child Evangelism Fell 
Warrenton, Mo., 63383. Refer to r 
#3620182 and book #3211355. 





4013042 
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LOU CICCHETTI & 



VOL 1 


COUSINS RECORDS 


















UNRELEASED FROM THE VAULTS OF 


SIDE A 

1- NEW LOVE - Darnell and the Dreams - 2:13 

2- LA-TE-DA - Regents - 2:35 

3- ASK YOU - Regents - 2:56 

4- DREAM GIRL - Runarounds - 3:01 

5- HEY LITTLE GIRL - Dials - 2:36 

6- DANCE WITH ME - Ruteens - 2:34 

7- JEANETTE, JEANETTE - Bi Tones - 2:22 

8- WOULDN'T YOU CHA-CHA WITH ME - Orientals - 2:11 


SIDE B 

1- I MADE THE BIGGEST MISTAKE OF MY LIFE - Excellents - 2:47 

2- DON'T BE A FOOL - Regents - 2:58 

3- THANK YOU LORD ABOVE - Regents - 2:36 

4- TRYING-Dials-2:19 

5- IN MY LONELY ROOM - Bi Tones - 2:04 

6- 1 CRIED - Orientals - 2:20 

7- YOU AND I - Teardrops - 2:16 

8- BAD GIRL - Ruteens - 2:40 



Featuring Joey Amato of The Del-Satins 


ADAM MARTIN PICK 
Vice-President of Crystal Ball Records 
on the Doo-Wop scene with hot date 

THE EXCELLENTS 


All tunes: COUSINS, INC - B.MJ. • TEARDROPS were Sal Pippa and Al Reno • All sides leased from owner: Lou Cicchetti 

























BLAKSAND - Unstopable 

ft - ^ r ,— — a 


Unstopable 


1. TVute (lift 'Duke’ 


2. DLnisdneti 3 tiereate 'Rubes’ 


vea Cf-eiier- ‘Duke’ 

itten by M. Millington 



The Caribbean Airline 

now serving 2/ destinations. 



Musicians 

Vocals Dennis ‘duke’ Bowman 
Calvet 'cally' Quinton 
Karen ‘ruff Grant 

Keyboard & Back Vocals Adrian Bailey 
Lead Guitar/Back Vocals Earl ‘kitten’ Martindale 
Rhythm Keyboards Trevor 'm sac’ James 

Bass Norman ‘rubes’ Roberts 
Drums & Dub Vocals Douglas ‘spinach’ Franklyn 


Music arranged by Blaksand 

Recorded & Mixed 

Studio, Dorsetshire Hill 
St. Vincent & the Grenadines, W.I. 

Tel: 809-457-1065 

Engineer M. Martindale 
Produced By BLAKSAND 
Executive Producer M. ‘Chalis’ Porter 

For bookings St Vincent and the Caribbean 
contact ‘Chalis’ 

Tel 809-457-9122 
Fax 809-457-9978 

USA/Canada Elmo ‘Magic’ Christian 
Tel 718 385-1092 Fax 718 385-3559 
UK Alwyn Lewis 
Tel/Fax: 081 986 0041 


I fllC 

MEWS 

St. Vincent & the Grenadines’ 
largest selling NEWSpaper 

^^whol^new^ex£enenc ^J 


1. r Pcnmler ‘Cally’ 

Written by C. luce (PRS) 

2 . (jlu'OtO Sf) Hit' Waist ‘Duke’ 

Written by L. Bowman (PRS) 

3. (Daneuuf ‘Ruff 

Written by C.Ince (PRS) 


BLAKSAND 

Finn M 

P.O. Box 324 
Kingstown 

St. Vincent & the Grenadines 






When in SI. Vincent and the Grenadines tune into Radio 705 am. 
and listen to Maxian, Glen, Colin, Andrew, Paul, Juanita, 

Raphie, Nina and ‘E B’. 

To all Radio Jocks, DJ’s and Sound Systems: Keep on Jamming 

Q,hli, our tilth alhunt, it dedieuted Us Douglai <DeTfreiU 


((four (Uelitddt Worth cimrrieati 
(Air Qaryo Coruteeliott 
Agents: BMC Agencies 
St. Vincent Tel: 809 457-2041 
New York : 718 656-8491 
Miami: 305 871-2819 


To all our fans, 
love you 

Blaksand 























































TIHIE ©CILIDEN 71 ^ 

THE VALENTINE’S DAY MOB S3 

ON THE SUNNY SIDE OF THE STREET v WAY DOWN YONDER IN NEW ORLEAIV 
ALABAMY BOUND v IF YOU KNEW SUZIE r YES! WE HAVE NO BANANAS 
HINKY DINKY PARLEY VOO v WHIFFENPOOF SONG r HOW DRY I AM 
TAKE ME OUT TO THE BALL GAME v IDA 


D 414 













unmncal 

ALTA FIDELIDAD 

TRLP-5037 


EL MARIACHI 
DE MI TIERRA 


enrique lemus 









TRLP 

5037 


EL MARIACHI DE Ml TIERRA' 

Enrique Lemus 


TRLP 

5037 


VENTANA VIEJA 
LA MALAGUENA 
LA TROBADORA 
EL MARIACHI 
ECHAME A Ml LA CULPA 
LA NORTENA 


QUE BONITO AMOR 
LA ESPIGA 
UN MUNDO RARO 
LA LLORONA 
CORRIDO DEL NORTE 
LA QUE SE FUE 

























































FROM ATLANTICH1ATCO RECORDS & TAPES 
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STANLEY CLARKE | BILLY COBHAM | EDDIE HARRIS | HERBIE MANN | LES McCANN 
PASSPORT | RAHSAAN ROLAND KIRK | YUSEF LATEEF [THE MODERN JAZZ QUARTET | KEITH JARRETT 

at “ nti ' c ny w<,m 


32L-5177 


THE COMPLETE 
1977 BROADWAY 
PERFORMANCE 

AS PRESENTED ON STAGE 


¥ 


pnjtAvv 


&SU 


iCowvQ®^ - __ 

-^s7^-'"=SBSF‘"' r 

lyricists ox su "Singin' in ^n© » “peter P© n • 

Ringing"." App' 0 ^**®^,, Wonderful 




Spe j'al Two Record Set 






by Hugh Fordin 










































THE INGMANtpfPBUITAR PLAYS MOVIE THEM 

The Unique j©bnd of Denmark's Guitar StVltst 

• JOfcGEN INGMAWi 


A MAN AND A WpMAN 
WHO'S AFRAID? 
ARABESQUE 
GEORGY GIRL 
KHARTOUM 
SOMEWHERE MY LOVE 


THE SOUND Cf MUSIC 
DJANGO 
THIS IS MY SONG 
SONG. OF "THE BIBLE'; 
LOVE IN THE OPEN /4 
STRANGERS-IN THE NIC 


/ 









**4HD , 


LOVE IN THE OPEN AIR 

(From th. motlon^pieturo^'Tho Family W 

STRANGERS IN THE NIGHT 




JmlvfflolSiof — 

UNITED ARTISTS RECORDS. INC. 

/W SE VENTH A VENUE ■ NEW YORK 10019 












rca Victor 










Produced by Don BOYD 
Directed by Robert ALTMAN 
Bruce BERESFORD 
Bill BRYDEN 
Jean-Luc GODARD 
Derek JARM AM 
Franc RODDAM 
^ iNicola^OtG 
Ken RUSSELL 
Charles STURRIDGE 
Julien TEMPLE 


ro LEONCAVALLO 
[ean-Baptiste LULLY 
Giacomo PUCCINI 






























1 



1LVI1 






























































205 386 























Selections from the 20th Century Fox film 



















DOUBLE 

FEATURE 





\ALSO mm TILLTHECLOUDSBCLLEf 






STEREO 1 


LE GRAND ORCHESTRE DE 



MMICI 


GRAND PRIX EUROVISION 


1<" GRAND PRIX EUROVISION 1966 


MICHELLE 


CESOIR 
JE T’ATTENDAIS 


UNEMECHE 
DE CHEVEUX 


EUROVISION 


GRAND 




. 



STtReO : ® 842.134 PY |q| 


LE 

GRAND 

ORCHESTRE 

DE 




Raul MAURIAT 












XANAdullO 



Al CohN 
PUy It Now 

Barry HARRis 
LARRy Ridley 
AIan Dawson 

























Xana<1u 178 



1 

Al CohN's 

America 

BARRyHARRis 
Sam Jones 
LER oyWilliAMs 

X 














































PROFESSIONAL BARMAN USE 

NuFoam 

^ DETERGENTS 


WASHING BAR GlASSWAkl. 


SPfC/Al Close OUT—' 

COFFEE MUGS 




.S'li'/aosiOu’S 

p n 


guTta^s 

Biy y WALKER 
BOB ETALL 
PHIL BROWN 
JAN AKKERMAN 
RAYMOND GOMEZ I 
JOHN GOUX I 




twimTMnmi 




JOHN LEE 
TONY NEWTON 
JOE CHEMAY 


tMi.Ulil 


DRUMS 

GLENN SYMMONDS 
GERRY BROWN 
PAUL LEIM 


MARY LINDSEY 
PHYLLIS LINDSEY 
JOE CHEMAY 
J. D. DREWS 


OVAL PLATTERS 









































DOUBLE DECKER 

$ 3.00 


















1th THE NASHVILLE BRASS 


SIDE B 

FUNNY HOW TIME SLIPS A 
BLOODY MERRY MORNING 
MY OWN PECULLYR WAY ( a 
GOOD HEARTED WOMAN 
YESTERDAY’S WINE (MB) 


SIDE A 

NIGHTLIFE (as?) 
DECEMBER DAY (»=«) 
RAINY DAY BLUES (8,: 
HELLO WALLS (S.-ws) 
THE LOCAL MEMORY 





{Mjj ^ n IL 

Kg. 1 T ^ 



i flu * 
rTM 



IxP 









swing lightly 

Joe Newman with the Count’s Men 
Ruby Braff and his Big City Six 







The Great Mahalia Jackson 


"yegg 

C # i 1 Believe 

—.. [Sj i What The World Needs Now Is Love 

Nobody Knows The Trouble I’ve Seen 
Just A Closer Walk With Thee 
Rock Of Ages 
Let There Be Peace 
Abraham, Martin And John 
Abide With Me 
The Lord’s Prayer 
, When The Saints Go Marching In 
j V Onward, Christian Soldiers 
• My Country’Tis Of Thee 
j f We Shall Overcome 

1 - | Garden Of Prayer 

"I A Mighty Fortress 

Is Our God ✓ . j 

town By The Riverside 

Danny Boy . / 

• Sunrise, Sunset 
! My Faith j j 

ill The Garden / / 




mmum 


nineteenth century for the spiritual. She gave gospel music respectability 
and insured its survival. ; 

and. I would say Miss Jackson’s philosophy of life shone through her songs, 
mg from the innermost depths of her soul and her heart. Whether it was the 
. “Precious Lord, Take My Hand." the plaintive lament of “I've Beer Buked 
ic Been Scorned,” the joyous resolve of "I Will Move On Up A Little Higher. ‘ 
malion of “Balm In Gilead,” or the rollicking strains of "Let The Church 
,” Mahalia Jackson had the enviable ability to make truth come alive in her 
songs because she believed what she sang, and she sang what she believed, 
would say Miss Jackson loved people, and she used her enormous talent 
people, renew their hope, and benefit the Cause. If only a pianissimo were 
fill the tiny clapboard church in the Deep South as we mobilized for a 
:ould sing that softly. If a fortissimo were needed for Chicago's cavernous 
Amphitheater to benefit our Chicago Campaign, or on the steps of the Lincoln Memorial 
with the Washington sky for aqeiling when we took our demands to the scat of the Federal 
Government, God had, endows 1 her with enough volume to let each note be heard by 
jveryone under the sound of hi r voice as she enthralled and enraptured them with song. 
The texture d( her koict could match the texture of elegant Philharmonic Hall when she 
sang in concert to raise nioni s for her educational trust-a fund designed to provide for 
disadvantaj :d boys and girls opportunities that she^iersclf never had.. 
Miss Jackson was ’a rhi: individual whose melodies and service are permanently 
■ . . . • etched in our hearts. 


to inspire [ 
needed to f 




Coretta Scott King 
March I. 1972 
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TONY DECORSE 
SINGS 

TONY DECORSE 

Tony DeCorse is a unique blend of professional entertainer and 
musician. He makes his living from music in the Western New York 
area. He has appeared in many Buffalo area night spots singing and 
playing the songs his audiences request and expect. Now here are his 
own songs and his favorites in an album you are sure to enjoy. 

His songs have the feeling and character of folk tunes from many 
countries. Songs that will delight you and invite you to join in. Tony 
writes about the women he has loved, the sea he sailed upon in the 
Merchant Marine, the people and events that touched his life. He 
needs an inspiration to write a song. 

Tony DeCorse accompanies his warm tenor voice on the guitar, 
lute and winds-up the album with rousing and amusing “Angelina, 
Presto, Presto!" on the piano. 

He studied the Bel Canto singing technique with Vincent Mattina, 
Buffalo voice teacher and former opera singer, to improve his folk 
singing. Bel Canto, Italian for beautiful singing, is a method used to 
make each word clear and audible though not loud. It was used by 
John McCormick and Caruso. When you see Tony in person you will 
really appreciate his ability to entertain as well as his singing voice. 

Tony has performed as a soloist with the Buffalo Civic Orchestra 
on many occasions. 

As “Prince Invader” Tony DeCorse was one of the first enter¬ 
tainers to play and sing Calypso. The humorous Caribbean music is still 
in his repertoire. 

Tony was bom in Buffalo, studied and worked in New York City 
and Phoenix, but the mysteries and magic of our four seasons brought 
him back to the shores of Lake Erie. He likes variety in music as well 
as weather. 

Tony loves Italian songs and opera, as part of his heritage but his 
tenor voice is so well suited to the Irish Ballad that many people think 

— JEAN STEWART 


Cover Design: Richard Mark DeCorse 
Recorded by: Trackmaster Audio Inc., Buffalo, N.Y. 

Produced by: Flore Records, 215 Linden Ave., Buffalo. N.Y., 836-6995 
Recording Production Directed by: Carl Panzarella 
Photo by: Bob Fisk 








Green Pastures in the Sky 
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ELM 


Qceat 

Ballads 


ELLA FITZGERALD 


including: 

MIXED EMOTIONS 
IT'S TOO SOON TO KNOW 
BABY DOLL 

WALKIN' BY THE RIVER 
I HADN'T ANYONE TILL YOU 
SO LONG 


rEREO 
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EARLY ELLA 


GREAT BALLADS BY 































STEREO 

MONO 


ZENO VANCEA 

TRIPTIC SIMFONIC 

THEODOR ROGALSKI 

DOUA SCHITE SIMFONICE 

MIHAIL jora 

SUITA DIN BALETUL ..LA PIATA" 

ORCHESTRA SIMFONICA A CINEMATOGRAFIEI 
DIRIJORI* 

JULIUS KARR-BERTOLI,CONSTANTIN BUGEANU 


ELECTRECORD 











1. TRIPTIC SIMFONIC 

2. DOUA SCHITE SIMFONICE 


3. SUITA DIN BALETUL „LA PIATA" 



STM-ECE-0727 

















INFECTING the CRYPTS 
SYNTHETICALLY REVIVED 
MASS OBLITERATION 
CATATONIA 


JESUS WEFT 

HUMAN WASTE 

UN VOLUNTARY SLAUGHTER 

I REINCREMATION 


S FROM THE REINCREMATION DEMO 1990. 












INFECTING the CRYPTS 



SYNTHETICALLY REVIVED 


MASS OBLITERATION 


CATATONIA 


JESUS WEPT 


HUMAN WASTE 


INVOLUNTARY SLAUGHTER 


REINCREMATION 
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WALT DISNEY PRESENTS 
AT THE NEW YORK WORLD’S FAIR 


its a 
small 
world 


A long playing record together 
with a big full color picture book 
of a happy voyage to visit 
the children of the world . 
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An Hour In Concert with 

Petula Clark & The 
London Philharmonic 
Orchestra 

Highlights from her 40th 
anniversary conceit 
recorded at London's Royal 
Albeit Hall on Sunday 
6th February 1983 


2 . EVERY LITTLE THING YOU DO IS 
MAGIC 

This version of the song by the 'Chief of "POLICE' w 
worked out by PETULA and RICHARD NILES, who is < 


orchestratecjby KENNY CLAYTON, 


3. STEVIE WONDER MEDLEY 


MUSIC FOR PLEASURE LIMITED, 1/3 UXBRIE 


SIDE TWO 


1. MUSIC PEOPLE 

Wfords and Music by PETULA this is another close 
collaboration wrth RICHARD NILES. 5.28 

2 , LIFE IS A SONG 

A Special and personal musical comment for a Very . 
Special Occasion. PETULA and KENNY worked 
togetherto present this musical journey through the 
years. 

It is beautifully orchestrated by another of PERM'S 
close friends, MICHEL COLOMBIER. 13.29 

*3 COULD IT BE MAGIC 

Another FRANK OWENS setting of the BARRY MANILOW 
hit. 551 

4 , a) MY LOVE 
b) DOWNTOWN 

AgentlereminderoftwoGIANTS. 4.48 



|MFP| 4156361 
STEREO 



The London Philharmonic Orchestra 
Conductor: Kenny Clayton 

PETULA CLARK'S PERSONAL BACKING MUSICIANS 


MUSICAL DIRECTOR - PIANIST 

BASS GUITAR 

DRUMS 

GUITAR 

PERCUSSION 

BACKING VOCALS 


KENNY CLAYTON 
PHILCRANHAM 
TOMNICHOL 
MIKE BARKER 
MARTYN DAVID 
MARILYN DAVID, TESSA NILES 



FLUGELHORN 


LEAD REED SOPRANO SAXOPHONE, 
TENOR SAXOPHONE, 

FLUTE ‘ 


FRENCH HORN AND PROPHET 5! 


. GUY BARKER 
RAULD'OLIVEIRA 


PHILTODD 

tHESIZER 

MARGARET GUNDARA 


PHOTOGRAPH PETERVERNON 

RECORDED BY RAYPRICKETT 

With affectionate THANKS to ALAN A. FREEMAN 


©1983 Original Sour 


ting made by Imperial 


A PROGENAR Production 






THIS LIFE I’M LIVING BRAVE WOLFE 
EAST VIRCINIA SALLY FREE AND EASY 
PERA STOUS COME, 0 MY LOVE / THE 
PRATIES THEY GROW SMALL I LOVED A 
LASS / COO COO / I WANT JESUS / TUM- 
[BANDO CANA ’TIS THE GIFT TO BE SIMPLE 
































pour la diffusion de la musique suisse 
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Communaut6 de 
Arbeitsgemeinschaft zur 


Comunita di lave 
Cumiinanza da I 


STEREO 


Seite A 


Seite B 


Willy Burkhard (1900-1955) 


Frank Martin (i 89 o) 


Konzert fur Violine und Orchester, op. 69 


Petite Symphonie concertante 


Hansheinz Schneeberger, Violine 

Orchestre de Chambre de Lausanne 
Leitung: Victor Desarzens 


Hans Andreae, clavecin 
Rudolf Am Bach, piano 
Emmy Hurlimann, harpe 

Collegium Musicum Zurich 
Direction: Paul Sacher 


Duree: 20'34" 


Universal-Editic 












Rev. Richard White 

(Sb Friends 

-{featuring.... 


• (fames Moore * dames Lenox 
Carole Simmons 9 Joe Harris 
• James Dewitt Johnson 
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STEREO/AIR-10097 



&The Bostonians 


Made It 





T^\ ev. Oris Mays has gained a well deserved 
1x1 reputation as one of America's outstanding 
pulpiteers and gospel singers, We at AIR are proud to 
welcome a gentleman of his character to our gospel 
family. In this power packed album he unleashes the 
power and vitalily of an anointed performance to 
deliver an album of unmatchable spirituality and 
essence. Listen to the positive uplift in “I Made If and 
the joyful hope and consolation contained in the 
words of "My Peace" and you will be aware of the 
beauty of a gospel music encounter of the Mays kind. 

v Rev. Larry 


Sidel 


/ 


I MADE IT 5:21 

(Gregory Perkins Bowen) 

TAKE YOUR BURDENS TO THE LORD 4:27' 

(P.D. Arr. by Dello Thedford/IA M Pub /BMi) 

GREAT DAY 3:08 

(P.D. Arr. by Rev. Oris Moys/IAM Pub . BMI) 

HIS EYE IS ON THE' SPARROW 4:43 

(P.D., Arr. by Rev. Oris Mays/IAM Pub. BMi) 


/ 


AIR-1009.7 / 

/, 


Side 2 


MY PEACE 3:04 

(Rev. Oris Mays/IAM Pub. BMI) 

THROUGH THE YEARS 4:14 

(Pin. Arr by Rev. Oris Mays/IAM Pub. BMI) 

THIS MORNING WHEN I ROSE 2:28 

(Author Unknown) , 

HE'S EVERYTHING TO ME 4:20 \ 


(Edwin Hawkins Arr by Dello Th 




Musicians 


DELLO THEDFORD/Arranger & Kk\t>parbs (• •' 

WILLIE PETTUS/Lead Guitar . ‘ ■ 

JESSE BUTLER/Keyboards ' V 1 ' \.i ’■ S' '• 

REGINALD HUGHES/Drums ■' , ." i 1 , 

EARLTHOMAS/BassGuitar > ... ' \ ■ t 

HARRY CASE/Guitar . .. . - 

MICHELLE D. MORGAN/Background Vocals ' . \ • ’ 
VARETTA R. SWEEPER/Background Vocals 


SPECIAL THANKS TO GOD THE FATHER. WlfTO MADE 
IT ALL POSSIBLE FOR THE RELEASE OF,THISsALBlM 
THE MEMBERS OF BOSTON BAPTIST CHURCH. MY 
FAMILY. FRIENDS. AND RON FREEMAN. THANK 
'GOD FOR YOU ALUIII ' 


Executive Producer: Ron Freeman " Xs , 

Producer: Rev Oris Mays & Tom Wright \\ 7 

Mixed at Cheshire Sound Studios^ Atlanta Ga. 

Cover Design: Art of Advertising Atlanta. Ga. 

Photography Mikel Yeakle. .Atlanta. Ga. ' 


•195 ■' ' UNIT! OVVNM RECORDCO.; IN 

B81 fv1emqiialDlivt>,"SI . Mki'nlu AVI;. , ... 
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FEATURING ELEPHANT MAN 


SIDE A 


Written by Kat DeLuna, RedOne, Jane't Sewell-Ulepic. O'Neil O'Brian. Tyrone 


1 JOHNNY VICIOUS CLUB DRAMA MIX 7:30 
Z JOHNNY VICIOUS MIX SHOW 5:34 v 


SIDE B 


.. Produced by AedOne for RedOne Productions 
, Recorded at RedOne at the 333 Studios, NYC 


1 JOHNNY VICIOUS WAREHOUSE ACID DUB MIX 7:Z6 ; 

Z ALBUM VERSION 3:Z5- 
3 JOHNNY VICIOUS SPANISH MIX 3:17 


by Orlajido Calzada at AUMStudios. NYC 
Remixej by Johnny Vicious / Keyboards by Rob Leon and Dave Rose 
Elephant NM appears courtesy of Bad Boy Records 
Albiirh Versjbn to appear on the forthcoming Epic release 9 Lives 


«■ , i^ 

www.katUeluna.coui. 
www.epicrecords.com. 1 ' 









DITUdDD 

AND IRE LITTLE LTTINS 


NUELNE/ME LOCO DE 
BESOS 



EL GUSANO ENANO 
COMO DESTROZASTE Ml ALMA 
BUSCANDO UNOS OJOS 
SI POR Tl SERIA 
POR ANDAR JUGANDO 

EL GOLPE TRAIDOR 
PLATA Y ORO 
MIL PENAS DE AMORES 
VUELVEME LOCO DE BESOS 
NUESTRA DECISION 





*r- 


PITUdDD 

/ND 1FE LITTLE LTTINS 

NUELNE/ME LOCO DE BESOS 


LADO A EL GUSANO ENANO . 2:37 

COMO DESTROZASTE Ml ALMA 3:18 

BUSCANDO UNOS OJOS . 2:37 

SI POR Tl SERIA . 2:56 

POR ANDAR JUGAIMDO . 2:38 


EL GOLPE TRAIDOR . 2:09 LADO B 

PLATA Y ORO . 3:03 

MIL^PENAS DE AMORES. 2:50 

VUELVEME LOCO^DE BESOS .. 3:20 
NUESTRA DECISION . 3:02 
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SYMPHONY No. 88 
iu G MAJOR (“Paris”) 


SYMPHONY No. 104 
in D MAJOR “(London”) 


THE CLEVELAND ORCHESTRA • GEORGE SZELL, Conductor 
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surprises—unexpected strokes and touches of a an( j wag in a p OS iti on to imp 


icstra I could make experiments, observe 
in effect and what weakened it, 



finishes, he comes to an end at the right move- 


conventional 18th century turn of melody or orchestrafound inspiration, as every artist as we feel absolutely certata that the music can 

hfT|f exchange oj key, he^deli^hts us^and ^ u in^a free and happy use of flexible and go to its end only inone possible way we get one g 

". In the 19th 8 * 


r. It is a case of sp 


^l^omZ^odprithemlkB 


L 1 rfeelingr« h nd“this r t°me d Haydn Tes no. try to 
modulates^iHs o^ly'o'finlitt ca^Tfrl.'a 


with a Simple tune which might have come out 
of a child’s nursery, echoing the song about 
1 the bells of" 










duceTfoofodfog”!. mvemal Tencent “hat‘is as 
though the heart of the music has dropped a 


using the period’s style and manners; in fact, 
















Giuseppe Torelli 


Franz Schubert 


Jean Phillipe Rameau 
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A Haydn Society Sampler 
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A PROGRAM opJ-ftlSSlAN MUSIC 

Rimsky-Korsakov CAPRICCIO ESPAGNOL, Prokofiev OVERTURE ON HEBREW THEMES 

Liadov KIKIMORA, THE ENCHANTED LAKE, A MUSICAL SNUFF BOX, BABA YAGA 

THE ROYAL PHILHARMONIC ORCHESTRA conducted by EFREM KURTZ 











A PROGRAM OF 























JMHIA 


PROKOFIEV: 

classical symphony 

*WE IN BERGER: / 

i^r chwanda—polka am fa 

(fcET: -J A 

symphony in c major\ 

ItHWHILADftLll^ 

mOENEI ORMANQY, cMduct, 


ORCHESTRA 





ML 5289 


ML 5289 


PROKOFIEV: classical symphony 
WEINBERGER: schwanda-polka and fugue 
BIZET: SYMPHONY IN C MAJOR 

THE PHILADELPHIA ORCHESTRA 
EUGENE ORMANDY, Conductor 


COLUMBIA 

M ASTER WO R K S 
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BACH 

ORGAN WORKS —volume four 



LC 3462 




first Weimar period, he invented fugue subjects whose rugged or 
brilliant outlines point to those of the North German school of 
organists, of Buxtenude and Frescobaldi. He was to elevate this genre 
to a higher level when, after an interval of twelve years, he took to 
organ music once more in his last years at Leipzig. Meanwhile, towards 
the end of his stay as organist in Weimar, his fugue subjects became 
shorter, slower, and, as Grace has it, “suggestive of mental rather than 
physical energy.’Mnjhe working . 1 * u “““ : 1 --— 

w&le he incessantly worked at the music of his Weimar days, revising 
it in his last years with a view to possible publication. 


The present Prelude fo one of those simple Bach pieces found, for 
modulating chords linked by passing and changing notes in one part 


re that he was approach- * 




In the Violin Sonata, the fugue is in G minor, making full use of the 
* k "““ op™ strings in the many three or four-nart chords. Here, 
r <*‘1 « fourth down to D minor since in G minor the treble 
would lie too high for good sound. This is the freest of the several 
organ transcriptions Bach made of his own works. Grace remarks 
about the fugue as a whole. “It has a slender character and a lyrical 
tnda purposes. 


id mechanical usually su 




ANTON HEILLER was born in Vienna in 1923 and he received all his 
musical training there, graduating with high honors from the Academy 
of Music and Related Arts in 1942. He has specialized in music of the 
17th, 18th and 20th centuries, and has won a distinguished reputation 
through his European concert tours and his EPIC Records in the 
United States. 

■ Library of Congress Catalog card number R56-621 applies to 
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NO TOQUE 
EL 

BUTTON 

EXITOS DE 
PENARANDA 

CONJ. LOS 
PENARANDA 

Lado A 

1. EL KUO SIN PADRE 

2. POR QUE NO 

3. TE LO P0NG0LEJ0S 

4. COQUITO DE AGUA 

5. ME VOY PA CARACAS 

Lado B 

1. SIN UN AMOR 

2. NO LLORES DE NOCHE 

3. TOCANDO LAS MUJERES 

4. LA GUACHARACA DE JAIME 

5. EL BORRANCHON 


1DDOS 

EXilDSl 
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La LLowndid 


Quetcy Alma 
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POP ART LP-1S2 


POP ART LP-1S2 


AHORA TE TOC A A Tl 

QUETCY ALMA - LA LLORONCITA 



CARA A 

1. AHORA TETOCA ATI-Bolero 2:24 

(P. Lango) Peer Int'l Corp. 

2. LA LLORONCITA - Huapango 2:42 

(I. Martinez) Adape Music Corp. 

3. NOTE PUEDOQUERER-Pasodoble 2:50 

(D. R.) 

4. YA NO HAY LAMENTO - Cuaraplena 2:50 

5. ALMA MIA- Vais peruano 2:48 

(D. R.) 

6. EN PEDAZOS - Bolero 2:32 

(I. Martinez) Adape Music Corp. 

CARA B 

1. EN Ml VIEJO SAN JUAN - Bolero 2:46 

(Noel Estrada) 

2. VACIO-Rock ^ ^ c 2:44 

3. MARINCA- Plena Bomba 2:25 

(D. R.) 

4. RECUERDOS DE IPACARAI - Bolero-cha 2:41 

(F. Jimenez) 

5. CRADUACION - Vais 2:38 

(A. L. Pizarro) Adape Music Corp. 

6. QUE LINDA ES Ml TIERRA-Bolero 2:15 

(L. Garcia) Adape Music Corp. 


La Lloroncita, esta genial nina p'uertorriquena, que ya se ha convertido en 
idolo del publico de Nueva York, el que la bautizara en esta forma, hace su 
debut en el mercado del disco con este album de larga duracion. 

Desde sus primeras presentaciones en los teatros hispanos de la Babel de 
Hierro, Quetcy Alma, Martinez arranco ovaciones al publico asistente, pues su 
estilo personal unido al don que recibio del Creador, llegaba a lo mas profundo 
del corazon de los asistentes. En cada cancion ella pone toda su alma y son sus 
propios sentimientos los que la hacen derramar lagrimas verdaderas. 
Actuandoen unode los teatros hispanos de Nueva York, fue que Jose I. Acosta, 
Jefede Promocion de Pop Art Records, la vio, y con sus clara vision comercial 
decidio firmar para la compania, con caracter de exclusividad a la Lloroncita. 
Despues, esa mano que ha ayudado a tantos artistas hispanos, Mirta Silva, se 
encargo del resto, presentando a la nina, la cual solo tiene 11 anos de edad, en 
sus programas de TV, por el Canal 47. dandola a conocer a la gran masa del 
publico puertorriqueno de N. Y. 

Deseamos que las creaciones de Quetcy Alma incluidas en este disco sean 
del agrado de todos Uds. 

Y.AHORA TE TOCA ATI, Quetcy Alma. 


Acompanamiento por - Trio Los Trap 
Direccidn musical - Jorge Salguero 
Ingeniero de sonido - Tony Angeleri 
Portada - Izzy Sanabria 
Fotos - Zayitas Foto Studio 


s, CatalS, N. Quintero y Conj. 

A & R - Jorge Salguero 
Notas - Jose I. Acosta 
Produced by Jos6 I. Acosta 
Pop Art Recording Enterprises 
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“IS MY LIVING IN VAIN” 

Recorded Live in Detroit 


NEW-7056G 
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SIDE A 

WE JUMPIN 

Written by Ron Pompey & Theo Velox (BMI Music) 

COUNT 

ritten by Ron Pompey (BMI Music) 

BODY MASSAGE 

ritten by Ron Pompey (BMI Music) 


Ron pomp# 


MUSICIANS: 
Keyboards 
Drums Program 
Drums Over Dub 


d Guita 


Rhythm Guitar 


impel 


Second Trumpet 
Tenor Sax 
Tenor Sax 
Lead Vocal 
Back Vocals 


Sir Frankie McIntosh 
Sir Frankie McIntosh 
Anthony "Bugs" Niles 
Anthony "Bugs" Niles 
Marcelino Thompson 
George Victory 
Julian Rif fin 
Errol Ince 

Charles Doughety 
Tom Boras 
Ron Pompey 
Devon Pompey 
Julian Riff in 


DISTRIBUTED IN U.S.A. 

BY TROPICAL HONEY RECORDS 
P.O.Box 817 


Grand Central Station 
»«w York, N.Y. 10163-6019 
TEL.: 718-469-4532 


SIDE B 

RHUMBA WINE 

Written by Ron Pompey (BMI Music) 

WE WANT PAN 

Written by Ron Pompey (BMI Music) 

RHUMBA WINE (Spanish) 

Written by Ron Pompey (BMI Music) 


ALSO AVAILABLE ON CASSETTE 


BEST IN THE BUSINESS 
FASHION DESIGNER 
CONRAD JOSHUA 


Krystal Sound Recording Studio 
Studio Engineer Charles Doughety 

Mixed By Julian McBrowne 

Produced By Rondall Pompey 

AH songs written and produce by Rondall Pompey 


Cover Desigr 



(718)498-1 
FAX (71 




RONDALL POMPEY 


DUPLICATION IS A VIOLATION OF ALL APPLICABLE LA 


FAX (718) 342-7755 


CARIBBEAN APPLIANCES INC. 

APPLIANCES • AUDIO • VIDEO 
CONSUMER ELECTRONICS • AIR CONDITIONERS 


b. K & K Island Marketing Inc. 


Exclusive Agents For: 
Papa C’s 
Rum Punch 










































NO ONE LIKE JESUS WE PRAISE YOU LORD 

WE’VE COME TO PRAISE HIM I CHOOSE YOU AGAIN CONSUME ME, LORD 
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Offenbach GAITE PARISIENNE 

(Complete score as performed by the Ballet Russe de Monte Carlo) (Orchestrated by Manuel Rosenthal) 
Boston Pops Orchestra • Arthur Fiedler, Conductor 


What Johann Strauss was to Vienna, what Gilbert and 
Sullivan were to Victorian London, Jacques Offenbach, 
with his satirical operettas and saucy dance music, was 
to Paris during the “boom-and-bust” era of Napoleon III. 
Born of Jewish parents near Cologne, Germany, Offen¬ 
bach came to Paris as a boy of fourteen, already an 
accomplished cello virtuoso. Foreigners were forbidden 
entrance into the august Paris Conservatoire, but the young 
German lad wangled his way in and stayed there for five 
years, meanwhile playing in the orchestra of the Opera- 
Comique. Though he made friends easily, the early years 
in Paris were a difficult struggle for young Offenbach. But 
finally, in 1849, twelve years after leaving the Conserva¬ 
toire, he became conductor of the orchestra at the Theatre 
Frangais. After five years of being bored by the gods and 
goddesses who inhabited the tragedies of Racine and others, 
Offenbach resolved to create his own kind of stage work 
and in his own theater. He took over management of the 
Theatre Comte and re-christened it the Bouffes Parisiens. 
Here it was that he put on the lively operettas which made 
him for more than twenty years the darling of the Paris 
boulevards. With the powerful support of the Due de 
Morny and with Meilhac and Halevy (of Carmen fame) as 
librettists, Offenbach delighted his audiences with such 
spectacles as Orpheus in Hades with its take-off on the 
classic French tragedy which the composer had come to 
dislike so much; The Grand Duchess of Gerolstein, whose 
barbed humor was directed at militarism and royalist 
corruption; and La Belle Helene, which dealt with the two 
themes in combination. He did not hesitate even at quoting 
the forbidden Marseillaise in his Orpheus in Hades, as well 
as in La Vie Parisienne. 

With the aim of recapturing in terms of the dance the 
devil-may-care spirit of Parisian cafe society of Offen¬ 
bach’s Second Empire Paris, Leonide Massine conceived 
and executed the choreography for the ballet Gaite Pari¬ 
sienne. The noted French composer-conductor, Manuel 
Rosenthal, in collaboration with Jacques Brindcjonc-Offen- 
bach, compiled and orchestrated the score recorded here 
from various stage works of Offenbach, including Orpheus 
■in Hades, The Grand Duchess of Gerolstein, The Talcs of 
Hoffmann and others. The premiere of the new ballet was 
given at the Theatre de Monte Carlo on April 5, 1938, by 
the Ballet Russe de Monte Carlo. The same company 
brought Gaite Parisienne to an American audience for the 
first time on October 12,1938, at New York’s Metropolitan 
Opera House. Alexandra Danilova danced the all-important 
role of the Glove Seller, while Frederic Franklin was her 
lover, the Baron. The Flower Girl was Eugenio Delarova. 


Leonide Massine, the choreographer, danced the part of 
the nouveau riche Peruvian. The role of the Lady in Red 
was taken by Lubov Rostova, and her attendant officer and 
duke were Igor Youskevitch and Casimir Kokitch, respec¬ 
tively. The double role of Tortoni and Dance Master was 
done by Robert Irwin, while Katia Geleznova was the 
Leader of the Cancan Girls. The combination of Offen¬ 
bach’s spicy polkas, cancans and romantic waltzes, together 
with the lightness and gaiety of the dance spectacle, itself, 
assured Gaite Parisienne of a brilliant success, and it has 
become, along with Le Beau Danube (based on the music 
of Johann Strauss), a “best seller” as far as American 
audiences are concerned. 

The story of Gaite Parisienne is a lightweight affair in¬ 
volving flirtation, jealousy and romantic love. As the cur¬ 
tain rises, we find ourselves in a luxuriously appointed 
Paris cafe of the Second Empire epoch. All is being made 
ready for opening time, and both waiters and scrubwomen 
are getting things in apple-pie order. As they take time out 
for a spirited dance, the Flower Girl comes on the scene, 
whereupon the waiters hurry over and help her set up shop. 
Next comes the Glove Seller, who arranges her wares, then 
tosses her empty basket to a nearby waiter. 

The doors of the cafe are thrown open and a happy-go- 
lucky group of students appear, companioned by lady- 
friends of easy virtue. Suddenly the attention is seized by 
the entrance of a wealthy Peruvian who, complete with bag 
and baggage, is obviously out to “do the town.” The Peru¬ 
vian is much taken by the beauty of the Glove Seller, but 
while he is paying her court after his own fashion, the girls 
with the students make off with his bags. As the handsome 
Baron comes on the scene, the Glove Seller becomes utterly 

hurries off to recover his precious luggage. 

Very much in love at first sight, the Baron and the Glove 
Seller dance a captivating waltz, but then the noisy music 
of a march creates a rude interruption ... for soldiers led 
by a strutting young Officer make their appearance on the 
scene. Then we see coming in the strikingly dressed Lady 
in Red, a great celebrity of the moment. Not content with 
just the company of her escort, the Duke, she gets the 
Officer to join her, pointedly ignoring the ostentatious Peru¬ 
vian. Meanwhile the Peruvian has not forgotten the Glove 

meeting after closing time; but though she absent-mindedly 
assents, her thoughts are very much with the Baron. As the 
Peruvian rushes off in n flurry of elation, the Officer tries 
to make free with her. However, the Baron’s attention is 
caught by this and he makes for the Officer in a jealous 


rage. The brawl becomes general; the Baron and the Glove 
Seller slip off the scene arm-in-arm; the Peruvian dives 
under the nearest table; then the waiters break up the fight¬ 
ing and shoo the patrons out. As calm is restored, the Glove 
Seller and her Baron dance another enchanting waltz in the 
now nearly deserted cafe—this time without interruption. 

A burst of music brings the patrons thronging back into 
the cafe, and we soon see the reason as the Dance Master 
enters with his troupe of Cancan girls. All are carried 
away by the high spirits of this dance, and we see the Glove 
Seller, the Flower Girl and even the Lady in Red taking a 
solo turn at it. But soon the frenetic gaiety subsides and 
people begin to take their leave. Soon only the Glove Seller 
and her Baron are visible out on the terrace. As they em¬ 
brace tenderly, the Peruvian, still alone and looking very 
disconcerted, makes as though to hold the Glove Seller to 
her promise, but to his dismay, he receives only an ironic 
farewell wave of the hand and is left without ceremony to 
his own devices. Notes by David Hall 
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by G. R. Marek, Vice-President 
and General Manager 
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Memories of 
Viennese Operettas 

GEORGE FEYER, Piano, 

with Rhythm Accompaniment 


SIDE 1 

The Merry Widow Waltz (Lehso 

Csardas from "The Gypsy Princess" (Kalman) 

Vilia from "The Merry Widow" (Lehdr) 

Waltz from "The Gypsy Princess" (Kalman) 

My Hero from "The Chocolate Soldier" (O. Straus) 

Yours Is My Heart Alone from -Land of smiles" (Lehir) 
The Glow-Worm amcke) 

Maxim’s and March-Septet from "The Merry Widow" 



<3old and Silver Waltz aeha,) 

Song from "The Gypsy Princess” (Kaiman) 
Don't Ask Me Why (stoiz) 

Serenade from "Frasquita” debar) 

Stars in My Eyes (Kreisieo 

Melodies from “Dreimaderlhaus” (Schubert) 

PiippChen (Gilbert) » 

Fox Trot from “White Horse Inn” (Benatzky) 


After traversing two valuable pieces of Rodgers and 
Hammerstein real estate, “Oklahoma!” and “South 
Pacific” (RCA Victor LPM-1731), George Feyer has 
now returned to a somewhat more personal locale— 
Vienna. For it was there that the young Hungarian 
pianist first heard the lilting, nostalgic music of the 
■operettas that have been so closely identified with the 
city. As Mr. Feyer himself has pointed out, “Some 
forms of musical entertainment arc directly connected 
with the names of certain countries and cities. We have 
Italian opera, German Lieder, American jazz, Argentine 
tango, Russian ballet—and, of course, Viennese operetta. 
They all represent a style, not a national monopoly, and 
surely the Viennese operetta has been no less influential 


than the others in giving inspiration to composers all 
over the world.” 

In his current collection, Mr. Feyer has touched on 
some of the highlights of this type of theater music. 
Naturally, there is quite a bit of Franz Lehar represented, 
including .excerpts from “The Merry Widow,” “The 
Land of Smiles” and “Gypsy Love,” and there are 
also selections from Oscar Straus’ “The Chocolate 
Soldier” and Ralph Benatzky’s “White Horse Inn.” 
Of particular interest is the medley from Heinrich 
Berte’s “Dreimaderlhaus,” an operetta based on the 
life and music of Franz Schubert, which, in turn, served 
as the basis for Sigmund Romberg’s Blossom Time. 

While most of the pieces heard in this album are 
familiar, some may be known under titles different from 
those listed. Lehar’s Serenade from “Frasquita,” for 
instance, is called in the original Hab' ein blaues Him - 



melbett, and, thanks to an English lyric by Sigmund 
Spaeth, it is also called My Little Nest of Heavenly Blue. 
Represented by several selections is an Emmerich 
Kalman operetta which achieved immense success in 
Europe as “Csardas Princess” and was produced in 
England as “The Gypsy Princess” and in this country' 
as “The Riviera Girl.” The gaily soaring Stars in My 
Eyes by Fritz Kreisler was originally named Who Can 
Tell? when it was sung in the Broadway show “Apple 
Blossoms” back in 1919. Thirteen years later, it was 
dusted off the shelf and added to Kreisler’s Viennese 
operetta “Sissy,” which eventually became a movie 
called “The King Steps Out.” It was in this film that 
the song, with a new lyric by Dorothy Fields, was at 
last given the title it is known by today. 

As for the career of George Feyer, it is somewhat 
ironic that this most prolific performer had to have his 
legs tied to the piano bench when he was a child to 
prevent him from running away during piano lessons. 
In fact, it took him all of fourteen years before he even 
enjoyed playing—after which time, apparently, nothing 
could keep him away from the instrument. A performer 
in the United States since 1951, Feyer is generally 
conceded to be foremost among classical pianists who 
play popular music. —Stanley Green 

Recorded in New York, June 24 and 25, 1958. 

Engineer: Bob Simpson. Produced by Ed Welker. 


IMPORTANT NOTICE-This is a "New Orthophonic" High 
Fidelity recording, designed for the phonograph of today 
or tomorrow. Played on your present machine, it gives you 
the finesj quality of reproduction. Played on a "Stereophonic" 
machine, it gives even more brillant true-to-life fidelity. You 
can buy today, without fear of obsolescence in the future. 




















GRIEG: 

CONCERTO IN A MINOR 


RACHMANINOFF: 

RHAPSODY ON A THEME OF PAGANINI 



LEONARD PENNARIO, piano 

ERICH LEINSDORF conducting the Los Angeles Philharmonic Orchestra 


A superb interpretation that breathes new 
life into familiar music... a performance 
that is a model of sensitive collaboration 
of pianist, conductor and orchestra 


GRIEG: CONCERTO IN A MINOR 

Few piano concertos in the entire literature are launched 
with an initial phrase at once more familiar and more 
compelling than that first, fiery descent of blazing octaves 
and chords which announce the opening of the Grieg 

pianist's introductory solo flight, the woodwinds are heard 
in Grieg’s typically short, melodic phrase-units, softly stat¬ 
ing the “first subject” of this sonata-form movement. And 
now as the design of this celebrated concerto begins to 
unfold, we perceive that it has earned its enduring claim 
to fame not only because of Grieg’s imperishable and 
appealing melodies, but especially because of his skillful 
manipulation of the basic principles of concerto writing. 

Soon the soloist returns to elaborate the first theme 
with its lyric appendage, and the listener is swept along 
by the capricious bridge-theme toward Grieg’s serenely 
tranquil “second subject” played by the soloist. This mel¬ 
ody now mounts in passion and ecstasy to a rapturous 
climax and to the start of the short development section. 
Beginning with an orchestral tutti, this “working out” sec¬ 
tion is largely concerned with revealing the main theme 
in variegated instrumental colors. Heralded by fragments 

theme, now played by the soloist. The whole procession 
of engaging melodies passes once again in review. Follow¬ 
ing the traditional solo-cadenza, a short orchestral tutti 
leads to the soloist’s opening fiery chords and octaves 
which bring the first movement to glowing completion. 

The second movement (actually an introduction to the 
finale) is a radiant intermezzo in which Grieg’s delicate 
lyricism inspires the strings to a beatific, hymn-like pas¬ 
sage. The middle part, an impassioned rhapsody for the 
piano, leads miraculously to the soloist embellishing the 
opening section with powerful chords over the vibrating 

A long scale passage in the piano plunges us suddenly 
into the brilliant finale, whose folk-like rondo-theme sug¬ 
gests a wedding day at Troldhagen, or an episode in the 


hall of a Norwegian mountain King. Although Grieg 
became the first Scandinavian nationalist composer to 
achieve wide recognition, the national color of his music 

to his own positive genius and to his disarming frankness 
and simplicity of writing. Exciting episodes follow one 
upon the other until the Coda is reached, where Grieg 
converts the rondo-theme into a triple-measure Presto 
to achieve a triumphant climax as the concerto moves 
to its joyous conclusion. 


Side 2 

RACHMANINOFF: RHAPSODY ON A THEME OF 
PAGANINI 

Rachmaninoff chose the theme for his Rhapsody for 
Piano and Orchestra, Op. 43 (composed in 1934) from a 
set of studies called Caprices, which the great nineteenth- 
century virtuoso, Niccolo Paganini (1784-1840) wrote 
for solo violin. The twenty-fourth and last of this collec¬ 
tion, the Caprice in A Minor, is a series of eleven, 
extremely difficult variations which Paganini composed 
on a very simple theme. Rachmaninoff’s Rhapsody (also 
a set of variations) on this elementary theme is of vastly 
greater proportions than Paganini’s Caprice for unaccom¬ 
panied violin. Lasting over twenty minutes, this concerto- 
like fantasy combines Rachmaninoff’s highly individual 
style of pianistic writing with his masterly and colorful 

these variations disclose a kaleidoscopic panorama of 
moods and experiences. Fanciful or heroic, impetuous or 
melancholy, tranquil or lyric, they form an extraordinary 
compendium of those ingenious stylistic devices (melodic, 
rhythmic, and harmonic) which Rachmaninoff had pre¬ 
viously employed in his four concertos and other enchant- 

contrived to recapture in this prodigious set of variations 

to surround the name of Paganini. For whether or not 
Paganini was actually “in league with the devil!’ 
Rachmaninoff has injected that diabolic and grotesquely 
humorous element into this spectacular work by combin¬ 
ing and contrasting the capricious Paganini theme with 
that jplemn medieval plain-chant Dies Irae (Day of 
Wrath), as used in the Catholic Requiem Mass. That 
Rachmaninoff had the Paganini story in mind when he 
wrote his Rhapsody is borne out by a letter which he 
wrote to Michel Fokine, the choreographer, “Why not 


resurrect the legend about Paganini who, for perfection 
in his art and for a woman, sold his soul to an evil spirit? 
All the variations which have the Dies Irae represent the 
evil spirit... Paganini himself appears in the theme..." 

Although played from beginning to end without pause, 
the Rhapsody divides itself structurally and emotionally 
into three distinct parts. The first section, which closes 
with the playing of Variation 10, is written entirely in A 
minor. Here Rachmaninoff seems to be absorbed pri¬ 
marily with the rhythmic possibilities of the theme as well 
as the percussive timbre of the piano. An original feature 
of this opening section is the appearance, after nine meas¬ 
ures of introduction, of Variation 1 before the statement 
of Paganini’s theme. Thus Variation 2 is heard imme¬ 
diately after the statement of the theme. The Dies Irae 
appears twice in this opening section. 

Variations 11 through 18 form the contemplative sec¬ 
tion of this work. It is this division which entitles the 
composition to be called a Rhapsody. Now Rachmaninoff 
moves away from A minor through a succession of keys. 
Several of these variations are improvisatory in style. The 

(Andante cantabile), where we are nostagically reminded 
of that hypnotic spell which the combination of 
Rachmaninoffs music and his own unique quality of 
pianism could unfailingly evoke. 

the Rhapsody. From this point onward, the variations 
grow in complexity and rhythmic excitement culminating 
in Variation 24, the finale of the work. Once more the 
Dies Irae is heard here in the full orchestra while the 
piano executes fanciful arabesques on the Paganini theme. 
No less a musical wizard than Paganini, Rachmaninoff 
knew how to end a piece, and now after a great swirl of 
orchestral sound he abruptly closes this Rhapsody on a 
Theme of Paganini with the piano nonchalantly playing 
alone a facetious fragment of that theme. 
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AL Dl LA Bolero 

DOMINIQUE Canclbn 

QUE MANERA DE LLORAR Bolero 

EL MALQUERIDO Bol. Ranchero 

LA FIESTA NO ES PARA FEOS Guaracha 

LA ENORME DISTANCIA Bolero 

TU SABES Bolero 

CUANDO CALIENTA EL SOL Rock 

Ml CORAZONADA Bol. Mambo 


1. SOMBRAS Bolero 

CARITA DE LUNA Guaracha 

2. ENTREGA TOTAL Bolero 

3. CHARIOT Bolero 

DESPEINADA Twist 

4. DELITO Bolero 
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MUNEQUITA Twist 
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PRODUCIDO POR 



DIRECCION GENERAL ING. DE SONIDO FOTO 

ANTONIO J. FUENTES L. JOSE MARIA FUENTES ESTRADA HUGO MOLINA ,MPRESO EN D,scos FUENTEE 
















Con MACHITO 
Y Su Orquesta 

















DLTE EEENANDEZ‘ 

CL ALMA DC PLCLTC CICC LICCLIA CANCICN 

Con MACHITO Y Su Orquesta 

ES DE BORINQUEN 

Puerto Rico, esta bella Borinquen que esta tan dentro 
del alma de los que aqui viven, de los que aqui vieron la luz 
por ves primera, de los que sintieron que se les quemaban 
las entranas con el color de un sol siempre brillante, y de los 
que de afuera nos ban llegado y no quieren partir porque 
dicen “mama, Borinquen me llama,” este pedacito de tierra, 
no es otro que el paraiso mismo hecho cielo, aire, sol, tierra, 
mar y musica. Este Puerto Rico que llama a sus mujeres 
BORINCANAS, este mismo lar que nos viera nacer, tambien 
vio nacer a esa mujer poncena de nacimiento, internacional . 
por su arte y BORINCANA porque es el mas elocuente mo- 
delo, engendro de tierra firme con savia de hierba buena 
hervida en su alma palpitante de emocion, esa hembra, esa 
mujer borincana quemada al sol y banada por la brisa que eri 
el tropico no es otra cosa que el balsamo de amor y de carino, 
esa BORINCANA es solamente una, la unica, RUTH FER¬ 
NANDEZ y a orgullo llevamos su canlar cuando decimos con 
orgullo ES DE BORINQUEN. 

RUTH acaba de regalarnos su arte en este su primer 
disco de larga duracion para el sello ROULETTE. Contiene 
el mismo selecciones logradas con el acierto interpretativo 
de una RUTH, que ya es mucho decir y es que ella ha sabido 
escoger una felicisima seleccion de melodias nuestras sin 
excluir una extranjera que en su expresion se convierte en 
una antiliana. En esta ocasion RUTH, alma y cancion, logra 
obras como MANOLAO de Rafael Hernandez que es una 
estampa tipica puerlorriquena donde se retrata el alma gi- 
gante de este pueblo nuestro mirandose en el espejo sencillo 
de su hombre de campo, numeros alegres y retozones en arre- 
glos logrados de los cerebros aunados en hermandad artis- 
tica de dos colosos del arte de la instrumentacion de la 
musica anlillana: LITO PENA, puertorriqueno y RAD AMES 
REYES ALFAU dominicano, pero boricua por los lazos que 
ya le unen a esta tierra que le admira. Bombas, el ritmo del 
WAWARASENGO de origen nanigo de sabor costeno y de 
color carbon quemado al sol boricua, el toque aristocratico 
del Ponce senorial donde se conserva la savia viva del ayer ple- 
torico de romance en la obra-MI PUEBLO SENORIAL, una 
parranda que con su sabor a Noche Buena es retrato vivo de 
una ocasion, de una epoca relratada con verdadero acietro, el 
vaiven, ritmo diferente y acariciados que lograra abrirse paso 
enlre el mundo en pos de novedades ritmicas y condones ro- 
manticas que en la voz de nueslra RUTH se hacen eco, mur- 


mullo, dolor y afeclos sinceros, Tambien tenemos la dunza. 
Como habia de faltar? Poncena RUTH, poncena la danza. y 
es que RUTH es la alegre cancionera que es fuego y cadencia, 
que es susurro y es dolor, que es anoranza y es recuerdo todo 
aunado en un corazon que es todo sentimiento para hacer de 
este album el resumen historico musical que afinca mas en 
nuestros corazones y en el de toda la hispanidad el nombre 
con que Puerto Rico todo llama a RUTH FERNANDEZ, EL 
ALMA DE PUERTO RICO HECHA CANCION. 

Felicitaciones a ROULETTE por este acierto, a RENE 
HERNANDEZ por sus arreglos instrumentales y ala firmeza 
desu batuta siempre agigantandose en los momentos mas difi.- 
ciles, a Joe Cain el arreglista y a quienes, como este humilde 
admirador de RUTH, que siente la salisfaccion de haberle 
brindado la ocasion de esbozar eslas cuartillas. 

Liner By : ANGEL I. FONFRIAS 

Ruth Fernandez is Puerto Rico’s most distinguished 
songstress. She has been in show business for 25 years, cele¬ 
brating her Silver Anniversary in music. Her name is well 
known all over the world as one of the most noted singers. 
Ruth has visited Europe where she was presented in famous 
halls. In Spain, Ruth was acclaimed the “First Lady of 
Song” as in all of Latin America where she has been 
presented. 

This is her first Roulette album, and on it, Ruth has in¬ 
cluded, among other selections, the Puerto Rican “bomba,” 
an authentic local rhythm with tropical color, well known by 
Puerto Ricans all over the world. She also gives a beautiful 
rendition of the ever popular Puerto Rican “Danza.” Ruth 
sings romantic and sentimental music with a sweet and sin¬ 
cere mood that makes listeners dream, and at the same time, 
Ruth is the gayest songstress you can hear. This is Ruth 
Fernandez, who Puerto Rico’s proud of calling‘their one and 
only,’ for she has carried the name, Puerto Rico, all over 
the world in a language everyone understands — the language 
of music. 

The arrangers, Lito Pena, Radames Reyes Alfau, Rene 
Hernandez and Joe Cain, did a wonderful job in making this 
album one of the best in the market. Puerto Rican com¬ 
posers, Rafael Hernandez, Lito Pena, Quique Santos, Angel 
I. Ponfrias, Roberto Cole, Antoine Cordova, Rafael Cepeda 
and Cuban composer, Arturo Diaz Rivero, wrote the selec¬ 
tions for Ruth. 

Side A: ES DE BORINQUEN/CARINO/AL COMPAS DEL 
VAIVEN/ASI ES MI AMOR/SUENO DE AMOR/VAMOS 
DE PARRANDA 

Side B: MANO LAO/ME PREGUNTO/PONCE MI PUEBLO 
SENORIAL/SUMMERTIME/DOS EXTRANOS/EL WAWA- 

RASENGO Produced by Teddy Reig 
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Modzitzer Favorites/Volume3 


Most beloved Chassidic melodies by the famous Rabbis of Modzitz, as sung by 

BEN ZION SHENKER 

Orchestra arranged and conducted by Chanan Winternitz/Chorus conducted by Menashe Lev-ran 
An Isaac Hager Production 
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/[Christ To Thee” 

Vhe Rev, Dorothy Morris i 

The Lord's Prayer” W I Version / 

The Welcome Mrs. Sylvia Talbot / 

\ / 

. X. My Sou!’ / 

The Hon; L.P.S 

< Prime Ministgx of Guyana 











PARTNERS 
IN MISSION 


20<* NEW GARDEN ST., GEORGETOWN. GUYANA, S 


“O Let The Power Fail” 

Mrs. Beryl Simon, Mayor of Georgetown 
Dr. Jean-Claude Loiseau (French) 

”We Are One” 

The Responses: Dr. John W.P. Collier, Jr. 

Mrs. Wilhelmina Lawrence 
Rev. William Wattey 
The Presentation of the Plaque to the 
Prime Minister 
Every Voice And Sing” 














“My God And I” 

The Welcome: Pamela Marcus 

Dr. Wahad Ali 

Mr. Selwyn Charles 

“Read Your Bible” (in English. Dutch & Taki-taki) 
Mrs. Wtlhelmina Lawrence 
Clarinet fiolo: Jacqueline Gordon 
“The Hallelujah Chorus” 









PARTNERS 
IN MISSION 


SIDE 4 


209 NEW GARDEN ST., 


>RGETOWN, GUYANA, S-A. 


Songs from Haiti: “C'Etemel Te Pale Lot’' 

“Haiti Cherie" 

from Dominican Republic: “Que Bella Historia" 
from St. Croix: “Sing The Wondrous Love Of Jesus' 
from Barbados: 'He's Everything To Me” 

Trio: “KumBaYah" 

from Jamaica: “Moving Up The King's Highway" 
“Sweet Jesus" 

National Anthem of the United States of America^ 
National Anthem of Guyana 










Cap 'TOL records, ^ c " 1 



Clair de lune 

Falla: Farruca • Debussy: Clair de lune 

Villa-Lobos: Prelude No. 3 

Debussy: La plus que lente • Granados: Zambra 


S-1-36064 

STEREO 


Recorded in the USA 


:ap 'tol marca RS 






Cap ito L Ricoms/P^ 0 " 1 -* 



Clair de lune 

Villa-Lobos: Etude No. 1 • Debussy: Reverie 
Alb6niz: Tango espanol 
Ravel: Pavane & Menuet 


$-2-36064 

STEREO 

33Vij 


LAURINDO ALMEIDA (guitar & multiple guitars) 


Recorded in the USA 


‘ P, TOt MARCA R5 




XL-103 



«STEREO» 
33 V3 RPM 











Almighty JsH, lantbe, Jean C., Channel live, Marxman 2000, Every Artist, ProducerJ 
Engineer and DJ that tan ever Inspired a break-beat that I made. Xavier, Santad,/ 
Patrick, France Cr*v% Akal NPS 2000, Every Radio Statfcn, DJ, Record Store,/ 
Distributor, Artist and Friend I've Ever worked with m the past My Family: j 
Mother ft Father lor bisph'atlon, My Sisters ft Brothers for the support. 

To: BOSTON, m, Where I was bom. To: BRQ0K1YN, NY, Where l lived i 
struggled to make It happen. To: hEW JBtSEY, Where I think. 

Agape 4 LBe. 





<p) 1976 by Singcord Records 
of the Zondervan Corporation, 
1415 Lake Drive S.E., 
Grand Rapids, Michigan 49506 




<g) 1976 by Singcord Records 
of the Zondervan Corporation, 
1415 Lake Drive S.E., 










KINGS ROAD 

LUCY IN THE SKY WITH DIAMONDS 


Stereo 


RECORDS 


1. LONGFELLOW SERENADE — 3:40 

(Nell Diamond) 

2. JUNIOR’S FARM-4:17 

(Paul McCartney) 

3. LAUGHTER !N THE RAIN — 2:40 

(Sedaka/Cody) 

4. EVERLASTING LOVE — 2:32 

(Cason/Gayden) 

5. WHEN WILL I SEE YOU AGAIN — 2:46 

(K. Gamble/L. Huff) 

b, ® 1975 Pjckwjck International, ... 

xV me. 

P/ Printed In U.S.A. c 
(NrL . 






ClAch 

<PZec<ycdi4Ki6- 

NEW YORK C 


ART BALLAD SINGERS 

Band 1. RICHARD DYER-BENNET - guitar 
Two Maidens Went Milking 
Band 2. ANOREW ROWAN SUMMERS - dulcimer 
The Hangman’s Tree 
Band 3. JOHN JACOB NILES - folk lyre 
Little Mattie Groves 

Band 4. CRATIS WILLIAMS - unaccompanied 
The Wife of Usher’s Well. 


SIDE 1 l > J ASCH 4A 


FOLK BALLAD SINGERS 

Band 5. TEXAS GLADDEN unaccompanied 
Dark Scenes of Winter 

Band 6. HOBART SMITH guitar 
Railroad Bill 

\ Band 7. TEXAS GLADDEN & HOBART SMITH - fiddle 
In the Willow Garden 

Band 8. BOSCOM UMAR LUNSFORD - banjo 
Springfield Mountain 

Band. 9. GEORGE EOWARDS - unaccompanied 
Bonny Laboring Boy 

Band 10. DOCK REESE unaccompanied 
Go Down Cl’ Hannah 

Copyright 0 1939, 1967 by Moses Asch and Asch Recordings 
701 7th Avenue NYC 10036 NY 





INSTRUMENTALS 

Band 1. HOBART SMITH - piano 
Cindy 

Band 2. CHAMPION JACK DUPREE - piano 
Clog Dance 


SIDE 2 ( ') ASCH 4B 


Band 3. SONNY TERRY - harmonica 
Fox Chase 

Band 4. WOODY GUTHRIE - CISCO HOUSTON 
fiddle and guitar 
SCO Miles 

Band 5. WOODY, CISCO, SONNY 
harmonica and 2 guitars 
RR Blues 

Band 6. BLIND GARY DAVIS - guitar 
Civil War Parade 

Band 7. BABY DODDS - drums 
Tom Tom Workout 


Copyright © 1939, 1967 by Moses Asch and Asch Recordings 
701 7th Avenue NYC 10036 NY 




CHECKER 

SERMONS & 
SPIRITUALS 


THE LAST REQUEST 


1. PRECIOUS LORD, TAKE MY HAND—9:22 
(Thomas A. Dorsey) Hill & Range Songs, Inc.—B, 

2. IF I COULD HELP SOMEBODY—3:27 

(A. Bazel Androzzo) Leeds Music Corp.—ASCAP/ 
Conrad Music—BMI 

3. *LET US BREAK BREAD TOGETHER—4:47 

4. WE SHALL OVERCOME—3:58 (Seeger, 

Carawan, Hamilton & Horton) j||| 

Ludlow Music, Inc.—BMI <q ' 

* Arranged by Gene Barge rCP^SHIB 

& Ben Branch and Published 
Chevis Music— BMI 
^ ® G ^OUP CO. 


p^BEN BRANCH 

THE OPERATION BREADBASKE 
ri^ORCHESTRA & CHOIR 


CK 10076 

(16922) 

(D 1972 GRT CORPORATION 


SIDE 1 

Produced by Gene Barge 
for GRT Corporation 










BEN BRANCH 

THE OPERATION BREADBASKE 
RCHESTRA & CHOIR 


CK 10076 


(16923) 

1972 GRT CORPORATION 


CHECKER 

SERMONS & 
SPIRITUALS 



SIDE 2 

Produced by Gene Barge 
for GRT Corporation 



'THE LAST REQUEST" 


1. ‘MOTHERLESS CHILD—7:17 

2. *MY HEAVENLY FATHER—4:51 

3. ‘YIELD NOT TO TEMPTATION—5:30 

4. HARD TIMES—5:06 (P. F. Mitchell) 
Progressive Music Pub.—BMI 

5. ‘BATTLE HYMN OF THE REPUBLIC—3:06 


* Arranged by Gene Barge 
& Ben Branch and Published 
by Chevis Music—BMI 

CO ON- ° f 









0j *3d onand o NlXlj0 


hohibued. all 




ELEVATORS 


FLOOR 


Featuring 


Vit 


B SIDE 
33rpm 


n, 


ILL Be There " 

A: Tony Dc Vit Remix 
B: Fierce Mix 

IABEU.0 DANCE 
FOR PROMO USE OMLY 

LAD25TJX ^ 

^ *° dance 


H v 


0 F THE flECOR 0f£) 









c0t ,YlNG PUBLJC p EHf; 



Featurins Tony De Vit 


BSWE 
33rpm 

nmn 


m 


TLL Be There" 

A: Rampant Weed's Sherbert Club Mix 
Bt Original Mix 


LABELLO DANCE 
FOR PROMO USE OMLY 

[46*, LAD25TJXX 

dance a'-''** 


A'* 


H v 









VESUVIUS 

Reg. 

TONY DALLARA’S GREATEST HITS 

Vocalist: TONY DALLARA 

(Orchestra: Ezio Leoni) 

4405 A i Recorded in Italy by: 

33% R.P.M. j GURTLER 

High Fidelity LP EM 


1. AL D! LA' (Donida-Mogol) 

2. LA CANZONE DEI POETI (V. Vanchen) 

3. GHIACCIO BOLLENTE (Pallavicini-Mrssara) 

4. COME NOI (Beretta-Gus Mitta-Vantellini) 

5. UN UOMO VIVO (Gino Paoli) 

6. JULIA (Gentile-Capotosti) 


Distributed By MGM RECORDS, 
MEW YORK 



VESUVIUS 

Reg. 

TONY DALLARA’S GREATEST KITS 

Vocalist; TONY DALLARA 

‘ (Orchestra: Ezio Leoni) 


4405 B 
33Vs R.P.M. 
High Fidelity LP 


1. LA NOVI A (Mogul-Dallara-Prieto) 

2. COME PRIMA (Panzeri-Taccani-DiPaola) 

3. A. . . A . . . B. . . C. . . (Mogol-Dallara-Leoiii) 

4. ALLA MAMMA (MogoUDallara-Leoni) 

5. OCEANO (Bargoni-Danpa) 

6. kl^ORDAMlI 1 (Testa-Lojacono) 


Recorded in Italy by: 

GURTLER 

BIEM 


Distributed By M m RECORDS, 
MEW YORK 




RUPPERT BLAIZE 
STAYING ALIVE 







SIDE B 
33 Vb RPM 


1. THE IMF 

2. DINGOLEH PARTY 5:56 

3. SHE TOO HOT (INSTRUMENTAL) 5:48 


Music & Words by Rupert Blaize/ASCAP 


RB-5 

STEREO 


BV ^EST INDIES B eC ° 



o 

u 



kV s * tHp CHRISTIANS 
A* Jge, pottle* *$ * 

© 1993 Island A ■« % 

„ . - . Pafl(side*Mix V ” * ^ ^ \ 

y aA; .• •J’* Additional production ^ y m . 

. * * «^\and remix by GRAEME PARK *.» % \ 
y> *- .. : > Engineered by Adam Lesser A ^ 

^ : * 

^ '■ ' DMC 122/3 
33Vi RPM 


3/91 



co 4 f 



SIDE TWO 


** *. 


2 UNITED 
• 4 HoOmit ? 

,? : ©1993 Radikzf,' , *& *\ 

ff ■;.•; ;•■ V ;? k; v';. ^1 

F;/ ■ ■..,■• >« DeEPRE ^ e ^;' , *$. 4\* -'A 

y >*.^ !, -}%* : 

Q /Q7 A ) DMC122/3 

£; • > ) 33 V§ 

"'• %-V ■■«■ : :% ' v Ate <' -V 


'w 


V ” ^ * v * Remixed bv GREED 




V * 




, ouR EXECUTION PUBUQy ffJ 





CLAUDE FRANCOIS 


/S^erepX 

33 T 

1 - LE TELEPHONE PLEURE 
Avec la petite Fr6d6rique 

(Cl. Francois - J.P. Bourtayre - F. Thomas) 

(Ed. Isabelle Musique/April Music) 

2 - LA MUSIQUE AMERICAINE 
(Cl. Francois - J.P. Bourtayre - J.M. Rivat) 

(Ed. Isabelle Musique) 

3 - UNE FILLE SUFFIT 
(Vanguarde - E. Marnay) (Ed. Bleu Blanc Rouge) 

4 LA PLUS BELLE FILLE DU MONDE 3'15 

-•(C. Rich/E. Marnay) (Ed. Path6 Marconi) 

5 - TU ES TOUT POUR MOI 2'40 

% (T. Bell - L. Creed - E. Marnay) (E. April Music) 

6 GENS QUI PLEURENT, GENS QUI RIENT 2'30 
(A. Dona - M. Vendome) 


✓,>JEd. Isabelle Musique/Plein Soleil) c 

Orch. et Dir. : J.C. PETIT : 1 -2-6 ’ 

07 jfo. R. DONNEZ : 3-4-5 vC M ^ 

U, ^0Qi £0. 1977 - CBS Inc. 













QvW tttCUTION PUBl/Q Wfr 



J(l 3lllv ^nuou6 no a 








^EXECUTION PUBLIOUC f, 




FACE 1 


CLAUDE FRANCOIS 
"VOLUME II" 


TOI ET MOI CONTRE LE MONDE ENTIER 3 05 

(Cl. Francois - J.P. Bourtayre 
(Ed. Isabelle MusiqueL.. 


J.M. nivai; 


2 - IL NE ME RESTE 

(D. Harris - E. Marnay) (Ed. Cli 

3 - SIX JOURS SUR LA ROUTE 
(Montgomery - Y. Dessca) 

UN PETIT PEU D'AMOUR 
(Christopher - E. Marnay) (Ed. 

JOUE QUELQUE CHOSE DE 

(Cl. Francois - J.P. Bourtayre ■ 

(Ed. Isabelle Musique) 

6 - COMBIEN DE TEMPS FAUT-IL DONC 
(Paxton Hallard - J. Schmitt) 

(Ed. Isabelle Musique) 

0 0 . Orch. et Dir. : J.C. PETIT : 1-3-5 

R. DONNEZ : 2-4 
^ 'to, jyi- CAMISON : 6 

® 1977- CBS lnc.„oft&V^ 
U] 'A/ 


'fl/oiivandnQinNO'^ 0 


^Y\\&UE ET DU PROPRIETY/f 






"VOLUME II" 

LE CHANTEUR MALHEUREUX 

(M. Carc6ifcs - J.P. Bourtayre - M. Renard 
J.M. Rivat) (Ed. Train Bleu/Chappell) 


FACE 2 


CBS 82116 

(CBS 88256) 


mono 


2 - SOUDAIM IL NE RESTE 

QU’UNE CHANSON (T. Bell - ?/. Hurtt 


OIS 


J.M. Rivat) (Ed. April Music) 

3 - ON EST QUI, ON EST QJJOI 
(Scott - J.M. Rivat) (Ed. S.I.M.) 

4- LA VIE D'UN HOMME 

(S. Cook - Y. Dessca) (Ed. S.I.M.) 

5 - LE SPECTACLE EST TERMINE 

(Cl. Francois - J.P. Bourtayre - E. Marnay - 
Cl. Francois) (Ed. Isabelle Musique) 

6- MOI JE SUIS FRANCAIS 
^ (Sommers - P. Delanoe) (Ed. Rodinsong) 

. Orch. et Dir. : J.C. PETIT : 1-2-3-5 


4 20 


2'35 


<7 


R. DONNEZ : 4 
M. CAMISON : 6 
1977 - CBS Inc. 

^ A/o/ivondno 'ho\^ 











SUNRISE MEDIA 

THE HISTORY OF COUNTRY MUSIC 


RAY PRICE 



2. CITY LIGHTS 

3. BURNING MEMORIES 

4. HEARTACHES BY THE NUMBER 

5. DANNY BOY 


® © 1981 “The History of Country Music' 
Sunrise Media Inc. 


SUNRISE MEDIA 
THE HISTORY OF COUNTRY MUSIC 




Dist. by 
V.P. Records 
170-21 Jamaica Ave. 
Queens, N.Y. 11432 
(718) 291-7058 


SIDEB 
Disco 45 

Produced & 

Arranged by 

“The Fameous Team’ 
















BYND98 
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"ataaiaj/ 



“GROWING SONGS FOR CHILDREN” 
taken from Child Evangelism Fellowship 
songbook, sung by Children’s Bible Hour 


MLP 301 (4013042) 


Side One 


1. FOUR LETTER WORDS [Mackie/Gibbs) 2. BECAUSE HE 
SET ME FREE [Ellis/CEF] 3. LET THE LORD HAVE HIS WAY 
[Brown/CEF\ 4. WONDERFUL COUNSELOR [Turnwall/CEF] 

5. TAKE ME [Martin] 6 . IT IS GOOD [Montgomery ] 7. MY SONG 
OF PRAISE [Miles/Rode heaver] 8. I PRAISE HIM [Burns/Singspira- 
tion/SESAC] 9. THOU ART A WONDERFUL GOD [Eason] 

10. HEAR NO EVIL [Lippy/CEF] 11. THERE IS VICTORY FOR ME 
[Loes/CEF] 12. HOW DO I LOOK TO JESUS [Oakley/CEF] 

13. DID YOU EVER TALK TO GOD [Rath/CEF] 14. TALK TO JESUS 
[Oakley/CEF] 15. THE WONDERFUL WORD OF GOD [Stromberg] 

16. THE BIBLE TELLS ME SO [Spearin-Bennard/Rodeheaver] 

© ® 1981 Children’s Bible Hour, 

Grand Rapids , MI 49501 




MLP 301 (4013042) 


“GROWING SONGS FOR CHILDREN” 
taken from Child Evangelism Fellowship 
songbook, sung by Children’s Bible Hour 


Side two 


1. JESUS IS CARING FOR YOU [Mayfield/CEF] 2. GOD’S POWER 
[Mayfield/CEF] 3. THE LORD IS MY SHEPHERD [Fealv] 

4. STOP-GO-WATCH [C£/] 5. I’VE GOT A WONDERFUL SAVIOUR 
[Turnwall/CEF] 6 . ONE WAY [ Turnwall/CEF] 7. LET’S TALK 
ABOUT JESUS [Pankow] 8. GOOD NEWS [Lewis/CEF] 9. IN MY OWN 
NEIGHBORHOOD [Oakley/CEF\ 10. G-O-S-P-E-L [Turnwall/CEF] 
11. THE LORD IS GOOD [Smith/Singspiration/SESAC] 

12. FROM PENNSYLVANIA TO CALIFORNIA [ Turnnall/CEF] 

13. LORD SEND ME [Lehman Rodeheaver] 14. HERE AM I SEND ME 
[Loveless/ASCAP] 15. COUNTDOWN [Montgomery] 

16. IN THE TWINKLING OF ANY EYE [Leslie/CEF] 

© © 1981 Children ’s Bible Hour, 

Grand Rapids, MI 49501 














V/NSTOPABLE 



VNSTOPABLE 


RECORDED AT 
BDS STUDIOS 
ST.VINCENT W.I. 
SIDE 2 

BLAKSAND 

THAT SIDE 

POWDER 

THROW WAISTE 


EZEE DANCING 


“CHITTY CHITTY 

: : : 




1. CHITTY CHITTY BANS BANG (Ronnie 
Hilton-Jeffrey Chandler-Judy Booth) 

2. YOU TWO (Ronnie Hilton-Jeffrey. 
Chandler-Judy Booth) 

3. TOOT SWEETS 

{Ronnie Hilton-Joan Brown & Chorus) 

4 . ME OL' BAM-SOO 
(Da? Francis & Chorus) 

5. TRULY SCRUMPTIOUS (Joan 
Brown-Jeffrey Chandler-Judy Booth) 


STEREO 


CUSTOM 

ENTERTAINMENT 

FROM 

LIBERTY/UAINC., 

LOS ANGELES, CALIF 


“CHITTY OHITTY 
BANG BANG” 



Side 

( 2600 - 2 ) 


I. LOVELY, LONELY MAN / 

(Joan Brown) 

Z POSH ! 

(Dal Francis & Chorus) 

3. THE ROSES OF SUCCESS 
(Mike Sammes & Chorus) 

4. CHU-CH! FACE 

(Mike Sammes-Enid Heard) 

5. DOLL ON A’MUSIC BOX 
(Joan Brown) 


THE GOLDEN 20'S 




THE VALENTINE’S DAY MOB 
SINGERS AND ORCHESTRA 















DS 862 
STEREO 


SIDE 1 
XSM 156832 

>1973 CBS, Inc. 


3. PEG O' MY HEART • Buddy Clark 

4. FEUDIN' AND FIGHTIN' - Dorothy Shay 

5. TILL THE END OF TIME - Los Brown And His 

Orchestra; Vocal by Doris Day 

6. DON'T SIT UNDER THE APPLE TREE (With Anyone 

Else But Me) - Kay Kyser And His Orchestra 
Vocal By Sully Mason with Trudy, 

Julie, Jack & Max 


ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO 









GREAT STARS OF 
THE 30’S AND 40’S 


1. LULLABY OF BROADWAY • Dick Powell 

2. DEEP PURPLE - Frankie Carle 


SIDE 1 
XSM 156834 

<g> 1973 CBS, Inc. 


DS 863 
STEREO 


3. CHEEK TO CHEEK - Fred Astaire 

4. JEEPERS CREEPERS 

Gene Krupa And His Orchestra 

5. DID I REMEMBER? • Billie Holiday 

6. THANKS FOR THE MEMORY 

Dorothy Lamour with Cy Fever 
And His Orchestra 


ELECTRONICALLY RE-RECORDED 
TO SIMULATE STEREO 


A Product ot 

Columbia Houst 



§5 






TROPICAL 

ALTA FIDEL1DAD 

EL MARIACHI DE Ml TIERRA 

ENRIQUE LEM US 

TRLP Side 2 

5037 T1R-374 

1. QUE BONITO AMOR 
‘2. LA ESP IGA 

3. UN MUNDO RARO (J. A. Jimenez) 

4. LA LLORONA 

5. CORRIDO DEL NORTE (P. Guizar) 

6. LA QUE SE FUE 


33 & RPM 


NOT FOR SALE 


u 


E3 

IATLANTICI 


SOUND WAVES 


1. PASSPORT 

CROSS-COLLATERAL (6:07) 

Klaus Dol/dinger (W. B. Music, ASCAP. 


2. EDDIE HARRIS — GET ON DOWN 
WcN 


(3:24) 

Barnes (Wardo, BMI.) 


Harri s - Walker - Mu Id row - Reid - 

3. THE MODERN JAZZ QUARTET 
NIGHT IN TUNISIA (5:20) 

John Dizzy Gi Ilespie - Frank Paparelli (MCA, ASCAP.) 

4. KEITH JARRETT —TOLL ROAD (5:43) 

Keith Jarrett (Kundalmi, BMI.) 

5. STANLEY CLARKE 
VULCAN PRINCESS* (4:00) 

Brass Orchestration: Stanley Clarke 
Stanley Clarke (Clarkee, BML) 

(p) 1975 Atlantic except 




* (p) 1974 Nemperor Records 
(ST-PR-238-A-PR) 

***£ller plaza, n y. n v O h ^ 




/a 







NOT FOR SALE 


n 


E3 

1 ATLANTIC J 


SOUND WAVES 


PR 238 


1. BILLY COBHAM 
STRATUS* (3:26) 

William E. Cobham Jr. (Pegasus, BMI. 


TWO 


2. HERBIE MANN — LADY MARMALADE (4:15) 

Bob Crewe-Kenny Nolan (Stone Di amond/Tannyboy, BML- 
Kenny Nolan Publ., ASCAP.) 

3. LES McCANN—THE MORNING SONG** (3:38) 

Les McCann (Jana, ASCAP.) 

4. RAHSAAN ROLAND KIRK 
HIGH HEEL SNEAKERS (4:48) 

Robert Higginbotham (Medal, BMI.) 

5. YUSEF LATEEF 
SAMBA DE AMOR (PART II) (6:25) 

Bob Cunningham (Cunning, BMI.) a 




(?) 1975 Atlantic except * (p) 1973 Atlantic 




*(P) 1974 Atlantic 
(ST- PR- 238- B- PR) 


of 


s *°cxi 


E Seller plaza n y n 


o 










JORGEN INGMANN 

“THE INGMANN GUITAR 
PLAYS MOVIE THEMES’’ 


1. A MAN AND A WOMAN (Un Homme Et Une Femme) 

(2:42) (From the motion picture “A Man & A Woman”) 

(P. Barough-F. !,ai-J. Keller) Northern Music Corp. • ASCAP 

2. WHO'S AFRAID? (2:19) 

(From the motion picture ‘‘Who’s Afraid of Virginia Woolf?”) 

(A. North-P. F. Webster) Harms - ASCAP 

3. ARABESQUE (2:52) (From the motion picture “Arabesque”) 

(H. Mancir.) Northern Music Corp. & Southdale Music Corp. - ASCAP 


SIDE ONE 
UNS 15S4S> 
STEREO 


intmatml 




4. GEORGY GIRL (2:07) (From the motion picture “Georgy Girl”) 
(T. Springfield-,1. Dale) Chappell & Co., Inc. • ASCAP 

5. KHARTOUM (2:49) 

(From the United Aitists motion picture “Khartoum”) 

(F. Cordell) Unart Music Corp. - BMI 

6. SOMEWHERE MY LOVE (2:25) 

(Lara’s theme from “Dr. Zhivago”) 

(M. Jarre-P. F. Webster) Robbins Music 


Corp. - ASCAP O 


a *Tists recoRO s 






JORGEN INGMANN 

“THE INGMANN GUITAR 
PLAYS MOVIE THEMES” 


1. THE SOUND OF MUSIC (2:09) 

(From the motion picture “The Sound of Music”) 

(Rodgers-Hammerstein II) Williamson Music, Inc. - ASCAP 

2. DJANGO (2:08) (From the motion picture “Django”) 
(L. Enriquez-R. Mellin) Elmwin Music, Inc. - BMI 

3. THIS IS MY SONG (2:25) 

(From the motion picture "The Countess From Hong Kong”) 
(C. Chaplin) Shamley Music Corp. - ASCAP 


SIDE TWO 
UNS 15549 
STEREO 


intemdtmndl 


Theme from "THE BIBLE" (3:12) 
(From the motion picture “The Bible”) 

(T. Mayuzumi) Robbins Music Corp. - BMI 
LOVE IN THE OPEN AIR (2:35) 

(From the motion picture “The Family Way”) 
(P. McCartney) Comet Music - ASCAP 
STRANGERS IN THE NIGHT (2:03) 

(B. Kaempfert*E. Snyder-C. Singleton) 

Roosevelt Music Co. & Champion Music Corp. < 


BMI 


N* 


O 




_ ^'frisTs recoR° s ^ 






ARIA 

Original Soundtrack Recording 


Side A Stereo 
6587-1-RC-A 


UN BALLO IN MASCHERA 
LA FORZA DEL DESTINO 
ARMIDE 
RIGOLETTO 

©1987 BMG MUSIC 
© 1984 EDITIONS COSTALLAT 

TM(S)® RCA/CORP -MADE IN U S A 




MOJ )lAv >H 



Side B Stereo 
6587-1-RC-B 



DIE TOTE STADT 
LES BOREADES 
TRISTAN UND ISOLDE 
TURANDOT 
LOUISE 
PAGLIACCI 

© 1987 BMG MUSIC 
® 1984 EDITIONS COSTALLAT 
TM(s)® RCA/CORP -MADE IN U S A 
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SIDE 1 -T* 


S 63563 

A 


SM 63563 


«. ZAHAL MARCHES 

* ISRAEL ARMY BAND AND CHOIR £ 

^ 1. SHALOM ALEYCHEM (Trad.) 2. WE SHALL BE THE FIRST? 

^ (Heftman - Trad.) 3. BAT-SHEVA (H. Hefrer - M. Wilensky) C> 

°b 4. THE SUN BLAZES IN THE MOUNTAINS (N. Alterman - b 
^ D. Samburski) 5. ON THE ROAD TO El LATH (Y. Mohaip 
\ - S . Welssfish) 6. THIS JOYFUL LAND OF TH^ 

* ? FATHERS (I. Dushman - Richter) 7. TO THE^V J 
SUMMIT (L. Kipnis - C. Karchevsky) A 

Arranged and Conducted by 
Captain Y. Graziani 

Made in isra& u 


>nG AND COPYinq o. 




JO 0NV 






unauth 
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0 v° i» " n a Hpi % 
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0»ay - m^asm .3 .*>) *jhi e: 
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SIDE 2 IX 


S 63568 
B 


SM 63568 

ZAHAL MARCHES 

ISRAEL ARMY BAND AND CHOIR A 

\ 1. THE PALMACH HYMN (Z. Gilead-D. Zehavi) 2. THE PARTISANS' o* 

< SONG (H. G.ick - A. Shlonsky - Trad.) 3. ANONYMOUS SOLDIER^ 
*0 (A. Stern "Yair") 4. TOMORROW (N. Shemer) 5. THE* 

S' GADNA MARCH (D. Havkln) 6. ON SILVER WINGSp 6 
*0 (N. Shemer) 7. BEAR YOUR BANNER TO ZIOI^n* 

/V n. Dr-anUlimv . F«!lrl V> 


(Y.G. Rcsenblum - Folk) 
Arranged and Conducted by 
Captain Y. Graziani 


Made in isR* tv - 


AND COPYING 





MAKE ME FEEL BRAND NEW/LOVERS 


SPRO-9940 

SJ>RO9940-A 


SPRO9940-A 


YOU MAKE ME FEEL BRAND NEW 


t 

(friom She L F 

Voduced by L 


* 

NOT FOR SALE 
33 1/3 RPM 


ec ords, /(Tjc. All rights resev 
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ICHIBAN 



Records 


P. O. Box 724677 Atlanta, Ga. 30339 (404) 926-3377 


ERNESTLY 
ERNIE LANCASTER 


MILO 00G 
SERIES' 


ICH-9011 








PsnthiTi 


Produced by 
D. Germain 


BUJU BAIS 
THE EAR 
( 90 - 95 ) 


D. GERMAIN 
D. KELLY 
B. DIXON 


R 


■to 




1 BIG IT UP (D. KELLY)* 

2 BATTY RIDER (D. KELLY/M.MYRIE) 

3 HAVE FI GET YOU TONIGHT (D. KELLY / M. MYRIE) 

4 LOVE HOW THE GAL DEM FLEX (M. MYRIE / D. KELLY) 
5 HOTNESS-FEAT. HEAVY D- 
(D. KELLY/M.MYRIE/HEAVY D) 

6 BOGLE (D. KELLY/M.MYRIE)* 

7 GOOD LOOKING GAL (M. MYRIE / C. DODD) 


ights Resev'J 


KASNET.COM 

00 
RPM 
1 


^ORs MANUFACTU bE ° 








Penthouse 


Produced by 
D. Germain 


BUJU BANTON 
THE EARLY YEARS 
( 90 - 95 ) 


DISTRIBUTED BY: 
PENTHOUSE RECORDS 
DISTRIBUTORS 
6 BALLATER AVENUE, 
KINGSTON 10 JAMAICA W.l. 
TEL. (876) 968-6722 
FAX (876] 968-2051 
E MAIL: 

PRODUCTION 1 @ KASNET.COM 


PHLP2100 
33 1/3 RPM 
SIDE 2 


1 THE ONLY MAN 
(D. KELLY/M.MYRIE) 

2 LOVE WIZARD (M. MYRIE / D. KELLY) 

3 GONE A LEAD 
(M. MYRIE / W. JOHNSON / C. BROWNE) 

4 GOOD GOOD (M. MYRIE) 

5 SHE'S MY GIRL 

RIE / S. DUNBAR / W. McFADEN / CARTARPHEN) 

6 BOOM BYE BYE (M. MYRIE) ^ 

X 


HY SHOULD I (M.MYRIE) 


i Vj" W9h,s Rese, ' ,e l<*' 

,B(J TORs MANUFACTURE 0 * 







MGM isthetrade mark of MetroGoldwyn Mayer 


MONO, 
ENHANCED 
FOR STEREO 


^• Broadcas,in9andc ^ 

Manufactured and Distributed 
by Polydor Records Ltd. 

For MGM Records Ltd. 


STEREO 

CD 

1. F. D. & H. 
2-8. Chappell 


From The Original Sound Track Recordings Of The MGM Film 

TILL THE CLOUDS ROLL BY 

’TILL THE CLOUDS ROLL BY (Wodehouse/Bolton/Kern) —Orchestra. 
2. LOOK FOR THE SILVER LINING (Kern/DeSylva)— Judy Garland. 

3. CAN’T HELP LOVING DAT MAN (Kern/Hammerstein II)— 

Lena Horne. 4. LEAVE IT TO JANE/CLEOPATTERER (Kern/ 
Wodehouse)— June Allyson. 5. MAKE BELIEVE/WHO CARES 
IF MY BOAT GOES UPSTREAM (Kern/Hammerstein 11)— 
Kathryn Grayson & Tony Martin. 6. LIFE UPON THE WICKED 
STAGE (Kern/Hammerstein II) —Virginia O’Brien. 

7. WHO? (Kern/Harbach/Hammerstein II)— 

Judy Garland. 8. OL’ MAN RIVER (Kern/ 

Hammerstein II)— Caleb Peterson < 


With the MGM Studio Orchestra & 
Chorus Conducted by 
Lennie Hayton 

' rs of t L 

—* Manufacture,and ot the 









' Manufactured and Distributed '% 

by Polydor Records Ltd. 

For MGM Records Ltd. 


STEREO 

GO 

1-3, 6. E. Kassner. 

4. E. H. Morris. 

5. Leo Feist 


MONO, 
ENHANCED 
FOR STEREO 

2353067 B 


From The Original Sound Track Recordings Of The 20th Century Fox Film 

GENTLEMEN PREFER BLONDES 

1. BYE BYE BABY (Robin/Styne)—Jane Russell. 2. LITTLE GIRL FROM 
LITTLE ROCK (Robin/Styne)—Jane Russell/Marilyn Monroe. 

3. DIAMONDS ARE A GIRL’S BEST FRIEND—Marilyn Monroe. 4. AIN’T 
THERE ANYONE HERE FOR LOVE? (Carmichael/Adamson)— 

Jane Russell. 5. WHEN LOVE GOES WRONG (Carmichael/ v 
Adamson)—Jane Russell/Marilyn Monroe). 6. BYE BYE ^ 


\ 


BABY (Robin/Styne)—Marilyn Monroe 
Studio Orchestra Conducted by 
Lionel Newman 




r n s 




^ufacturer and o\ the 















TOUS DROITS Du 










PHILIPS | (ir <On 


f 
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V 
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PHILIPS 


\ 


\ 


STEREO 

33s 

00 


g 

i 

o 

842.134 PY 

942.134 IY 

MAbE IN FRANCS 

D 


% 


Le grand orchestra de PAUL MAURIAT 


I. POTEMKINE (J. Ferrat-G. Coulonges) 2'05 

3. MICHELLE "Michel’’ 2'IS 

(Lennon & McCartney-Valdrie Sarn) 

X CHEZ NOUS (C. Carr£re-J. Plante) 2’07 

A. GIRL “Je I’aime” 2*15 

(Lennon & McCartney-H. Aufray & Vline Buggy) 

5. MOURIR OU VIVRE 2’30 

(Daniel G6rard-Ralph Bernet) 
i. NOCTURNE (Paul Maurlal) 2M7 


S31lfl831f4linDS\Q ^ 










10US DROITS Du 


B.I.E.M. 


o 


33s 

00 

842.134 PY 

842.134 2Y 

fiwijE IN FRANCS 

2 


Le grand orchestre de PAUL MAURiAT 

1. MY LOVE “Mon coeur” (Tony Hatch-G. Aber) 2'38 

2. MERCI, CHERIE - ler Grand Prix Eurovision 1966 
(U. Jurgens-T, Horbiger-A. Salvet & C. Carrere) 2'55 

3. CE SOIR JE TATTENDAIS 2’15 

(B, Kesslair-J. Chaumelle) 

4. UNE MECHE DE CHEVEUX (S. Adamo) 220 

5. A TASTE OF HONEY (B. Scott-R. Marlow) 2’18 
6. MON CREDO (Paul Mauriat-A. Pascal) 233 














©1975 Xanadu Records Ltd 


1. YOU’RE MY EVERYTHING 6:06 

Warren (Warner Bros. & Warock) ASCAP 

2. LOVER 9:47 

Rodgers-Hart (Famous) ASCAP 

3. PLAY IT NOW 5:02 

Cohn (Ju-Bop) ASCAP 


Produced and Directed by: 
DON SCHLITTEN 


LTD- 


AL COHN 

PLAY IT NOW 


XANADU 110 
SILVER SERIES 


SIDE B 
STEREO 

©1975 Xanadu Records Ltd. 




AL COHN'S AMERICA 



XANADU 138 
SILVER SERIES 


SIDE A 
STEREO 

©1977 XANADU RECORDS LTD. 





SIDE 1 
9500 
® 1980 

STEREO 
33'3 RPM 



unicopn eecoRds 


J.D. DREWS 


1 DON’T WANT NOBODY (4:25) 

P. Delph/D. Edwards 

2. PASS IT ON (4:06) 

J.D. Drews/J. Kuhn/J. Quinn 


Manufactured and 
Distributed by: 

^ MCA 

Distributing Corp. 


3 LOVE YOU NO MORE (2:50) 

J.D. Drews/Safeway 

4 MISS YOU (3:31) 

J.D. Drews D. Edwards J Pollock 

5 GONNA GET YOU (3:54) 

J.D Drews J. Quinn 


Produced by: 

1, 3, 4 D. Edwards J. Chemay 
2, 5 J Kuhn/D. Edwards 


unicopn RecoRds 



J.D. DREWS 


SIDE 2 
9500 
‘(P) 1980 

STEREO 
33 RPM 


Manufactured and 
Distributed by: 

l * y MCA 

Distributing Corp. 

1 FEEL (3:47) 

J.D. Drews/J. Quinn 

2. HERE I AM AGAIN (3:58) 

J. Kuhn/B. Fisher 

3. NEXT (2:21) 

The Nqboclys; Safeway 

4 STEAL AWAY (3:44) 

J.D. Drews,'.M. Hansen/C. Latham 



Produced by: 

1, 3 D. Edwards/J. Chemay 
2, 4 J. Kuhn/D. Edwards 




CINDY BULLENS 
Desire Wire 

by Tony Bongiovi & Lance Quinn for MainMan Ltd. 


3316 RPM 

PROMO/NOT FOR SALE 

®1978 United Artists 
Music and Records Group, Inc. 


sp-iSUP 

From the United Artists LP 
“Desire Wire” UA-LA 933-H 


1. SURVIVOR • 4:28 (Intro: 30) 

Bullens) Gooserock Music/Fleur Music BMI 


LOS ANGELES. CMKO^VK 



INDY BULLENS 
Desire Wire 

y Bongiovi & Lance Quinn for 


33Vs RPM 

PROMO/NOT FOR SALE 

®1978 United Artists 
Music and Records G roup, Inc. 


From the United Artists LP 
“Desire Wire” UA-LA 933-H 


1. FINALLY ROCKIN’• 3:26 (Intro: 23) 

(C. Bullens) Gooserock Music/Fleur Music BMI 

2. MEAN IN YOUR HEART • 4:56 (Intro: 26) 

(C. Bullens) Gooserock Muslc/Fleur Music BMI 


LOS ANGELES, CMKOMM 




PRODUCTIONS 


Recorded at 
World Beat Studios 
Tunapuna, Trinidad, W.l. 
662-0202 


Pub.: 

World Publishing 
® C.O.T.T. 


Tel: 718-693-926) tax: 718-693-9271 






Victor 



Danny Davis and Willie Nelson with 
The Nashville Brass 

f § : i Side A Stereo 

\ , I AH LI-3549-A 

' 

1 Night Life 

(Neison-Buskirk-Sreeiand) 2:27 

2 December Day {Nelson} 3:43 

3 Rainy Day Bides (Nelson) 3:16- 

4 Hello Wails (Nelson) 2:46 

5 The Local Memory (Nelson) 1:54 

Produced by Danny Davis and 
Bill McEihiney 


TM(sJ (?) RCA CORP—MADE IN U.S.A. 
@ i9 60 RCA RECORDS 



Victor 



\ —'-TT“ 


Danny Davis and Willie Nelson with 
The Nashville Brass 

I . < Side B Stereo 

t V 1 I AHL1-3549-B 

1 Funny How Time Slips Away (Nelson) 3:02 

2 Bloody Merry Morning (Nelson) 3:15 

3 My Own Peculiar Way (Nelson) 2:59 

4 Good Hearted Woman 
(Jennings-Nelson) 3:18 

5 Yesterday's Wine (Nelson) 3:15 

Produced by Danny Davis and 
Bill McElhiney 


TM($> ® RCA CORP. —SviaDE ih U S A 
® 1S6 6 RCA RECOROS 




The Midgets 
2 Alone in the Might 
3 Casey Jones 
4 Jumpin' at the 
Woodside 


Joe Newman.trumpet 

Benny Powell....trombone 

Frank Wess.flute and tenor sax 

Sir Charles Thompson.piano* 

Ed Jones.bass 

Shadow Wilson.. ..drums 

* courtesy Vanguard Records 


J 1265 
side one 


SWING 


LIGHTLY 


JOE 


NEWMAN 
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COUNT 
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(H8-OP-4592) 












(H8-OP-4593) 
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copying Of 









SIDE 2 


STEREO 
PLD 2050 



POPE JOHN PAUL II 
IN IRELAND 


CLONMACNOIS, GALWAY, KNOCK, 
MAYNOOTH, LIMERICK & SHANNON (25:37) 
, ® & © RTE 1979 


Internationa 









SIDE 1 


GA-5011 













































OLD 




LARRY SPARKS 
and THE LONESOME RAMBLERS 
“GREEN PASTURES IN THE SKY” 


STEREO 

Produced by: 
William M. Jones 


OHS 90148 
SIDE A 





OLD 


A WlES?* 


LARRY SPARKS 
and THE LONESOME RAMBLERS 
“GREEN PASTURES IN THE SKY” 


STEREO 

Produced by: 
William M. Jones 


OHS 90148 



<8116 



5 , e «'°"-o V/o 

EARLY ELLA 


Great Ballads By 


ELLA FITZGERALD 



REG. U.S. PAT OFF. MARCA REGISTRADA M’F’R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 


side 1 

7-9106 



1. MIXED EMOTIONS (3:14-AS) 

2. IT'S TOO SOON TO KNOW (2:32-AS) 

3. BABY DOLL (3:14-AS) 

4, WALKIN' BY THE RIVER (2:24-BMI) 

5. MELANCHOLY ME (2:50-BMI) 

6. SOMEONE LIKE YOU (3:05-AS) 



EARLY ELLA 

Great Ballads By 
ELLA FITZGERALD 



REG. U.S. PAT. OFF. MARCA REGISTRAOA M'F'R’D BY DECCA RECORDS INC. NEW YORK • U.S.A. 



m 


1. I HADN'T ANYONE TILL YOU (2:59-A$) 

2. DO YOU REALLY LOVE ME (3:08-AS) 

3. SO LONG (AS) 

4. GEE, BUT I'M GLAD TO KNOW YOU 
LOVE ME (3:08-AS) 

5. EVEN AS YOU AND I (3:26-BMI) 

6„ CRYING (3:05-AS) 



^ghts of 


ELECTRECORO 



^ ii |P 

M 


ftjdgfe 


STM-EC E 0727 




f Vi 

STEREO 

I ft )! 

MONO 


0727/1 


Zeno Varices 

THIPTIC SIMFONIC 

I. Preambul, II. Intermezzo, III. Mar* 
Theodor Rogalski 
DOUA SCHITE SIMFONICE 
I „tnmormtntare la PStrunjel", 

II „Paparudele“ 

Orchestra slmfonic& a Cinematografiei 
Dirljor : Julius Karr-Bcrtoli > 


^ •MADt IS 





^OHTS OF 



[MONO 


0727/2 


Mihail Jora 

SUITA DIN BALETUI „LA FIA?A 4 
Orchestra simfonica a Cinematografiej 
Dirijor : Constantin Bngeanu 






HUMAN WASTE 

A 



HUMAN WASTE 

B 




AN HOUR IN CONCERT WITH PETULA CLARK AND THE L.P.O. 

STEREO MFP 4156361 

®1983 Original sound 


recordings made by 
^obacco Ltc. 


4156361A 33 y> 


recordings 
Imperial T< 


•1. THE OVERTURE (devised and orchestrated - K. Clayton, D. Cox) MCPS 
2. EVERY LITTLE THING YOU DO IS MAGIC ( Sting ) ( arr. R. Niles ) Virgin Music 
Publ. Ltd. *3. DON'T SLEEP IN THE SUBWAY (T. Hatch, J. Trent) ATV Music 
Ltd. 4. SORRY SEEMS TO BE THE HARDEST WORD (E. John, B. Taupin,) 
(arr. K. Clayton) Big Pig Music Ltd. 5. THIS IS MY SONG (C. Chaplin) 

(arr. E. Freeman) MCA Music Ltd. — 6 . OUT HERE ON MY OWN (M. & 

L. Gore) (arr. K. Clayton) United Artists Music / CBS Songs Ltd. 

7. COLOUR MY WORLD (T. Hatch, J. Trent) ATV Music Ltd. 

8. Medley: (a) I WISH (b) YOU ARE THE SUNSHINE OF MY LIFE 
(c) ISN'T SHE LOVELY (S. Wonder) (arr. F. Owens) 

Jobete Music (UK) Ltd. 

Track Marked * were re - orchestrated 
for the L.P.O. by Derek Cox 

PETULA CLARK 


^US'CFOR pleasure 
M AOE IN ENGLAND 


2 2 
AN HOUR IN CONCERT WITH PETULA CLARK AND THE L.P.O. 
STEREO MFP 4156361 

®1983 Original sound 41 56361B 33’/3 

recordings made by 
Imperial Tobacco Ltd. 


1. MUSIC PEOPLE (P. Clark) (arr. R. Niles) MCPS 2. LIFE IS A SONG (P. Clark, 
K. Clayton) (arr. K. Clayton) (Orchestration - M. Colombier) MCPS *3. COULD 
IT BE MAGIC (based on Chopin's prelude in C minor) (B. Manilow, A. Anderson) 
(arr. F. Owens) Chappell Music Ltd. 4. (a) MY LOVE (b) DOWNTOWN 
(T. Hatch) (arr. F. Owens, K. Clayton) ATV Music Ltd. *5. ON WITH THE 
SHOW (P. Clark, D. Shipman) (arr. K. Clayton) MCPS 







THIS 
LIFE I’M LIVING 

CAROLYN HESTER 

Music Directed by Milt Okun 

RADIO STATION COPY-NOT FOR RESALE 


111 

CL 2032 Side 1 

A 


(x“Lp” 59454) 

Ts 










14763 
14763 SA) 


SIDE 1 
33 1/3 RPM 


REV. RICHARD WHITE & FRIENDS 
"LIVE IN MEMPHIS" 


1. HE'S NOT LOOKING FOR ME (6:09) 

(R. White) (Arisav Music, Inc.-SESAC) 

2. HE CAN REMOVE THE PAIN (5:22) 

(J. Harris) (Great Joy Music-BMI) 

3. LOOK WHERE HE BROUGHT ME FROM (3:00) 
(C. Simmons) (Arisav Music, Inc.-SESAC) 

4. NOW, "I'M WANTED" (6:01) (R. White) 

(Arisav Music, Inc.-SESAC) 


©1984 Savoy Records, Inc. 


r '* t 




$a 


v °V Records 20 






^ ■ 






^RECORDS &1»PI§ ) 


I MADE IT 


EV. ORIS MAYS & THE BOSTONIANS 


2. TAKE your burdens To the lord 

(P.D. Arr Dello Thedford -1 AM Pub. BMI) 

3. GREAT DAY 3:08 

(P.D. Arr Rev. Oris Mays -1 AM Pub. BMI) 

4. HIS EYE IS ON THE SPARROW 4:43 
(P.D. Arr. Rev. Oris Mays -1 AM Pub. BMI) 


©©1985 International Atlanta 
Music Co. BMI 















( recoups &t*pes) 


"I MADE IT" 

EV. ORIS MAYS & THE BOSTONIANS 


3. THIS MORNING WHEN I ROSE 2:28 
(Author Unknown) 

4. HE'S EVERYTHING TO ME 4:20 

(Edwin Hawkins - Arr. Dello Thedford-1 AM Pub. BMI) 
>5. COME INTO MY HEART LORD JESUS 3:28 «: 

% (P.D.) Arr. Ron Huff -1 AM Pub. BMI) , 


® © 1985 International Atlanta 
Music Co. BMI 
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_rv_i 
















QUITO D'RIVERA 

CELEBRATION 


SIDE | 
©1988 CBS 
Records Inc. 


I 44077 
1 44077 


1. WAPANGO 

P. D'Rivero—(BMI) 4:55 

2. THE MAGIC CITY (MIAMI) 

P. D'Rivera—(BMI) 4:53 

3. WE (TO KRISTEN AND ME) 

C. Roditi—(BMI) 5:32 

4. HEART OF THE KINGDOM 

R. Kellaway — (BMI) 7:42 

ONE SIDE OF THIS PROGRAM IS OF LONGER DURATION 
THAN THE OTHER TO PRESERVE 
. TH£ ALBUM -CONTINUITY ^ V ? 




PAQUITO D'RIVER 

CELEBRATION 


44077 

44077 


side^H 

©1988 CBS 
Records Inc. 


1. HOW MANY IN YOUR PARTY, PLEASE? 

D. Freiberg—(BMI) 5:13 

2. HIGH TIDE 

C. Roditi-T. DeMello—(BMI) 6:45 

3. CHICK (FOR CHICK COREA) 

P. D'Rivera—(BMI) 7:10 

ONE SIDE OF THIS PROGRAM IS OF LONGER DURATION 
THAN THE OTHER TO PRESERVE 
THE ALBUM CONTINUITY 
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KAPLUNA 


FEATURING ELEPHANT 


)RAMA MiX 7:30 
MIX SHOW 5:34 


Written by Kat DeLuna. RedOne, Jane't Sewell-Ulepic, 

O'Neil O'Brian, Tyrone Edmond 

Copyright Control/AIO Publishing/J Sewell Publishing (ASCAP)/ 
Greensleeve Publishing LCD/Copyright Control 

Produced by RedOne for RedOne Productions 

Recoiled at RedOne at the 333 Studios, NYC 

Mixed by Orlando Calzada at AUMStudios, NYC 

Remixes by Johnny Vicious / Keyboards by Rob Leon and Dave Ro: 

Elephant Man appears courtesy of Bad Boy Records 

Album Version to appear on the forthcoming Epic release 9 Lives 


www.katdeluna.comwww.epicrecords.com 

© 2007 SONY BMG MUSIC ENTERTAINMENT / © 2007 SONY BMG MUSIC ENTERTAINMENT / Manufactured and Distributed by 
Epic, A Division of SONY BMG MUSIC ENTERTAINMENT / 550 Madison Avenue. New York, NY 10022-3211 / "Epic" and 
Reg. U.S. Pat. & Tm. Off. Marca Registrada. / WARNING: All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. / 88697120371 XSS712037A 


^ 9 ..— 


KAPLUNA 


FEATURING ELEPHANT 


WHINE UP 


1 JOHNNY VICIOUS WAREHOUSE ACID DUB MIX 7:26 
2 ALBUM VERSION 3:25 
3 JOHNNY VICIOUS SPANISH MIX 3:17 


Written by Kat DeLuna, RedOne, Jane't Sewell-Ulepic, 

O'Neil O'Brian, Tyrone Edmond 

Copyright Control/AIO Publishing/J Sewell Publishing (ASCAP)/ 
Greensleeve Publishing LCD/Copyright Control 

Produced by RedOne for RedOne Productions 

i.eco/ded at RedOne at the 333 Studios, NYC 

Mixed by Orlando Calzada at AUMStudios, NYC 

Remixes by Johnny Vicious / Keyboards by Rob Leon and Dave Rose 

Elephant Man appears courtesy of Bad Boy Records 

Album Version to appear on the forthcoming Epic release 9 Lives 


www.katdeluna.comwww.epicrecords.com 

© 2007 SONY BMG MUSIC ENTERTAINMENT / ® 2007 SONY BMG MUSIC ENTERTAINMENT / Manufactured and Distributed I 
Epic, A Division of SONY BMG MUSIC ENTERTAINMENT / 550 Madison Avenue, New York, NY 10022-3211 / "Epic" and 
Reg. U.S. Pat. & Tm. Off. Marca Registrada. / WARNING: All Rights Reserved. Unauthorized duplication 
is a violation of applicable laws. / 88697120371 XSS712037B 



NX 6009 
STEREO 


SIDE 1 

(NX 6009 A -S) 


2:37 


1. EL GUSANO ENANO 
(Richard Luna) 

2. COMO DESTROZASTE Ml ALMA 
(Richard Luna) 

3. BUSCANDO UNOS OJOS 
(Richard Luna) 

4. SI POR Tl SERIA 2:56 
(Richard Luna) 

5. POR ANDAR JUGANDO 
(Richard Luna) 

Produced by: 

Gaston Ponce Castellanos 


3:18 


2:37 


2:38 




Cr URER AND OF 



r ° i*ig CO.. LTD. 



Cr ^«ER AND OF f 



CO., LTD. 1® 



SCARLET 


JANATA 
ON THE EDGE 


STEREO 
@1987 Chris Janat 


SCAR-1 

TR-520799 


THIS SIDE 

• LOVE IN THE SHADOWS • ALL ROADS 

• EVERY LITTLE BIT 

THAT SIDE 

• OCT 33 • III WISHES 
PRODUCED BY 

CHRIS JANATA AND DAN LEAHY 

All songs written by 
Chris Janata 













'HIS MASTER’S VOIC! 


NEW ORTHOPHONIC" HIGH FIDELITY 


i SIDE 1 

RED SEAL 


Granados 

Band 1—Goyescas: INTERMEZZO 
Falla 

Band 2—la Vida Breve: INTERMEZZO AND DANCE 
Falla 

Band 3—The Three-Cornered Hat: OANCES 
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"NEW ORTHOPHONIC" HIGH FIDELITY 


Albentx 

Iberia 

Band 1—NAVARRA 
Band 2-FETE-OIEU A SEVILLE 
Band 3—TRIANA 
(Transcribed by E. F. Arbos) 
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CHICAGO SYMPHONY ORCHESTRA 
FRITZ REINER, Conductor 
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LONG PLAYING 


A PRODUCT OF CBS 

HAYDN 

SYMPHONY NO. 104 
IN D MAJOR ("London") 


NONBREAKABLE 

(XEM 32394) 


THE CLEVELAND ORCHESTRA 
GEORGE SZELL, Conductor 

1. I - Adagio; Allegro 

2. II - Andante 

3. Ill - Menuetto 

4. IV - Allegro spiritoso 


Warca Registrar 



LONG PLAYING 


A PRODUCT OF CBS 


NONBtEAKABLE 

(XEM 32395) 


THE CLEVELAND ORCHESTRA 
GEORGE SZELL, Conductor 

1. I • Adagio; Allegro 

2. II - Largo 

3. Ill - Menuetto (Allegretto) 

4. IV - Finale (Allegro con spirito) 


Marca Registrad*- 



ISSUED BY HAYDN SOCIETY INC. 
MADE IN U. S A. 




foreili: Concerto for Trumpet 
Bach: Prelude for organ ®'Vater unser* 


Handel: Coronation Anthem 
Rameau: Concert en Sextuor No, 1 
Schubert: Moment Musical No. 1 


Si-1 

XTV-26560 




•sX-V \o/A 

SAMPLER 


SIDE 


ISSUED BY HAYDN SOCIETY INC 
MADE IN U S. A, 





RACHMANINOFF: 

SYMPHONY NO. 1 IN D MINOR, 
Op. 13 (Beginning) 

THE PHILADELPHIA ORCHESTRA 
EUGENE ORMANDY, Conductor 


SIDE 1 

XSM 117062 




RACHMANINOFF: 

SYMPHONY NO. 1 IN D MINOR, 
Op. 13 (Conclusion) 

THE PHILADELPHIA ORCHESTRA 
EUGENE ORMANDY, Conductor 


1. Ill • Larghetto 

2. IV • Allegro con fuoco 





PROGRAM OF RUSSIAN MUSIC 


Uh THE ROYAL PHILHARMONIC ORCHESTRA 

h-* conducted by 


EFREM KURTZ 


Q RIMSKY-KORSAKOV 

fc I. CARRICCIO ESPAGNOL 

^ PROKOFIEV 

2 2. OVERTURE ON 

* HEBREW THEMES a .J 


Recorded in Em 
Pressed in USA 




LIADOV 


PROGRAM OF RUSSIAN MUSIC 


PHILHARMONIC ORCHESTRA 


conducted by 
EFREM KURTZ 


G-7106 

(G2-7106) 


1. KIKIMORA' 

2. JHE ENCHANTED LAKE 

3. A MUSICAL 

s . 

4. BABA YAGA 


Recorded in England 
Pressed in USA 



PROKOFIEV: 

CLASSICAL SYMPHONY 
IN D MAJOR, Op. 25 


NONBREAKABLE 

(x“Lp” 43369) 


1. I • Allegro 

2. II - Larghetto 

3. Ill • Gavotte (Non troppo allegro) 

4. IV - Finale (molto vivace) 

5. WEINBERGER: SCHWANDA • POLKA 

AND FUGUE 

THE PHILADELPHIA ORCHESTRA 
EUGENE ORMANDY, Conductor 





NONBREAKABLE 

(x“Lp” 36882) 


THE PHILADELPHIA ORCHESTRA 
EUGENE ORMANDY, Conductor 


1. I - Allegro vivo 

2. II • Adagio 

3. Ill - Allegro vivace 

4. IV • Allegro vivace 
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NONBREAKABLE 

XEM 42919 
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BBM-LP-069 
LAQ.O A 


NO TO?UE EL button 
EXITOS DE PENARANDA 
CONJ. LOS PENARANDA'— 


1. EL HIJO SIN PADRE (J. Penararda) Cumbia 

2. POR QUE NO (J. Penaranda) Parranda 

3. TE LO PONGOLEJOS (J. Penararda) Cumbia 

4. COQUITO DE AGUA (J. Velasquez) Parranda 

5. ME VOY PA CARACAS (J. Velasquez) Guaracha 






TROPICAL 




ALTA FIDELIDAD 


HASTA LA CURVA 
MARIO HERNANDEZ Y SUS 
DIABLOS DEL CARIBE 



f RLP-4514 

(ISLP-3003) 


LADO A 
HIGH FIDELITY 

33Vi RPM 


1. SALVAJE (P.D.) Danzo 

2. QUE LE PASARA A MARIA (Victor Zavala) 

G uaracha 

3. MERENGUE COLORAO (G. Porres) 

Merengue 

4. PICALO POLLO (Jose Cabeza) Guaracha 

5. GOZEN Ml TUMBAO (M. Hernandez) 

Son Tumbao 

6. ASI NACIO NUESTRO AMOR 

(M. Hernandez) Bolero Cha Cha Cha 



TROPICAL 

/ ALTA FIDELIDAD 


HASTA LA CURVA 
MARIO HERNANDEZ Y SUS 
DIABLOS DEL CAR I BE 


.P-4514 

(ISLP-3003) 


1. HASTA LA CURVA (Luis Cruz) Danzon 

2. EL AUTOMOVIL (Antonio Wilson) 

G uaracha 

3. BESAME DONDE TE GUSTE 

(Gilberto Colon) Guaracha 

4. POCO A POCO (Luis Cruz) Danzon 

5. VAPOR (Ch any Soto) Guaracha 

6. A PUERTO RICO (Rosa Sustache) 

G uaracha 


w 
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LADD B 
HIGH FIDELITY 

33y 3 RPM 


Printed in U.S.A. 


GABRIEL HARDEMAN DELEGATION 

"FEELS LIKE FIRE" 

STEREO 
BRS 4024 
SIDE ONE 

Produced by Leroy G Lovett 
& Gabriel Hardeman 
Recorded "LIVE" by pale Ashby 
/Mix/Masteid Don Blake-Studio Masters 
® 19?1 BIRTHRIGHT RECORD? 



BIRTHRIGHT 


\ 


\ 

\ 


1. FEELS LIKE FIRE (6:14) 

Solo: Gabriel Hardeman 

2. ** HE'LL SUPPLY EVERY NEED (4:20) 

Solo: Gabriel Hardeman & Lisa M. Bray /Annette Guest 

3. I HEARD THE VOICE {PD, New Adapt*/Arr.) (3:34) 
Solo: Stanley Jordan 
4 UNCLOUDY DAY (4:33) 

Solo: Eugene Coleman 

All W M by Daisy Hardeman & Gabriel Hardeman 
and Published by CHINWAH SONGS / SESAC & 
GABESON MUSIC |BMJ except ** written by 
u Alexander Ingram and published by 1 

% HOUSE OF TALLEY MUSIC / BMI yV 

* ^ Dist. by Word Inc. • - 

Waco, Tx. 76796 

*° e *.£s, cAuro*^ ** 
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GABRIEL HARDEMAN DELEGATION 

"FEELS LIKE FIRE" 

STEREO 
BRS 4024 



r 


BIRTHRIGHT 


SIDE TWO 

Produced by Leroy C. Lovett 
& Gabriel Hardeman 
Recorded "LIVE" by Dale Ashby 
^ix/Mastered bon Blake-Studio Masters 
® 198 1 ! BIRTHRIGHT RECORDS 


(4:28) 


\ 


\ 


; 


1. (We're Gonna 8e) CHANGED 

' Solo: Annette Guest 

2. I WA$ A SINNER TOO LONG (4:18) 

Solo: Charlene Holloway 

3. SAFE AM I (5:50) 

Solo: Carole Sanders 

4. ** MAKE HASTE (5:30) 

Solo: Lisa M. Bray 

All W I M by Daisy Hardeman & Gabriel Hardeman 
and Published by CHINWAH SONGS/SESAC & 
GABESON MUSIC/BMI except ** written by 
Alexander Ingram and published by 

HOUSE OF TALLEY MUSIC / BMI J 

• Dist. by Word Inc. tr* 

Waco, Tx. 76796 & 

- < ** l *», CALi»o«f*'* * 
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1. HOLD ON I’M COMING 

2. WONDERFUL WORLD 

3. SAID I WOULDN’T TELL NOBODY 

4. CUPID 

5. I THANK YOU 
® 1982 CBS INC. 

PRODUCED BY ODYSSEY PRODUCTIONS 


SAM & DAVE 

SOUL STUDY — VOLUME I 


P182S7 

STfRfltl 

BS 18257 


CTS is a 

















PRODUCED AND ARRANGED BY: 







Marketed & °' s 



* 7l e * 469-4532 














KETED * 


Side B 
Stereo 
33V 3 RPM 



Written by Ron Pompey (BMI Music) 

5. WE WANT PAN 

Written by Ron'Pompey (BMI Music) 

6. RHUMBA WINE (Spanish Version) 

Written by Ron Pompey (BMI Music) 

Music Arranged, Conducted and Performed by 
Frankie McIntosh, Musicologist 
Studio Engineer, Charles Doughety 
Produced by Ron Pompey 
Krystal Sounds Recording Studio 
T.H.R. 


.0007 


©01995 

B.M.I. 






Conrad Joshua 


SOX 817, GRAN° 






• 718 - 469-4532 















WORD RECORDS WACO, TEXAS 

HOW JESUS LOVES YOU 

Brooklyn Tabernacle Choir 


Rt CORDS 


1 No One Like Jesus 4 20 

(Shelton Becton) RaeBec Publishing Corp (ASCAP) 

2 We Praise You Lord 3:31 
(Carol Cymbala) Word Music (ASCAP) 

3 We've Come To Praise Him 2:59 
. (Author Unknown) Copyright Control 

4 1 Choose You Again 5 31 
(Wmtley Phipps) Songs of Freedom (ASCAP) 

5 Consume Me, Lord 5 02 
(Lanny Wolfe. Alvin Slaughter) 

Lanny Wolfe Music Co.^Word Music (ASCAP) 
WR-8367 7 Stereo (WR-08367 A) 
Produced by Neal Joseph 
fr& iD 1987 WORD. INCORPORATED 
. . , Manufactured and Distributed bv 

A&M Records, Inc 



WORD RECORDS -WACO, TEXAS 

HOW JESUS LOVES YOU 

Brooklyn Tabernacle Choir 


RECORDS 


1 Still The King 3:44 
(Carol Cymbala) Word Music (ASGAP) 
2. I'm Going Home 3:59 
(Carol Cymbala) Word Music (ASCAP) 

3. He Brought Salvation 2:4? 
(Carol Cymbala) Word Music (ASCAP) 
4 All That You Head 4:24 
(Carol Cymbala) Word Music (ASCAP) 
5. How Jesu* Loves You 4:35 
(Carol Cymbala) Word Music (ASCAP) 
WR-S3S7 / Stereo (WR-08367-8) 
Produced by Neal Joseph 
®&©1987 WORD, INCORPORATED 
Manufactured and Distributed by 
A&M Records, Inc. 



S. 35685 

(2YRA-X-1711) 33'A 


SIDE 1 


WAGNER — “TANNHAUSER" Highlights 

1. Chorus of Sirens; Conclusion of the Venusberg Scene 

2. Dich, teure Halle (Elisabeth) 

3. Entrance of the Guests into the Hall of Song 

4. The Landgrave’s Address 
HANS HOPF-Tenor, MARIANNE SCHECH-Soprano 
GOTTLOB FRICK-Bass and the 
CHORUS and ORCHESTRA OF THE GERMAN 
STATE OPERA, BERLIN 
conducted by FRANZ KONWITSCHNY 
Sung in German 
Manufactured in LI.S.A. 

Recorded in Germany a 






SIDE 2 


WAGNER — "TANNHAUSER" Highlights 
Opening of Act III (Wolfram, Elisabeth and Chorus of Pilgrims) 
2. Elisabeth’s prayer 3. Song to the Evening Star (Wolfram) 

4. Conclusion (Tannhauser and Chorus) 

DIETRICH FISCHER-DIESKAU-Baritone 
ELISABETH GROMMER-Soprano 
HANS HOPF-Tenor and the 
CHORUS and ORCHESTRA OF THE GERMAN 
STATE OPERA, BERLIN 
conducted by FRANZ KONWITSCHNY 

Sung in German 

^ Manufactured in U.S.A. a 

Recorded in Germany 
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STEREO 

PRESENTS 

VINCE GUARALDI TRIO 

Jazz Impressions of A Boy Named 
Charlie Brown" 




STEREO 

(F-2413) 


85017 


, 1. OH, GOOD GRIEF 2:21 
(Guaraldi-Mendelson) Felfar-BMI 

2. PEBBLE BEACH 2:47 
(Guaraldl) Felfar-BMI 

3. HAPPINESS IS 3:37 
(Guaraldi) Fe!far-BM.I 

4. SCHROEDER 1:51 
(Guaraldi) Fe!far-BMI 

5 . CHARLIE BROWN THEME 4:20 
(Guaraldi-Mendelson) Felfar-BMI 
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STEREO 

PRESENTS 

VINCE GUARALDI TRIO 

'Jazz Impressions of A Boy Named 
Charlie Brown" 


STEREO 

(F-2414) 


o 


85017 


1. LINUS and LUCY 3:03 
(Guaraldi) Felfar-BMI 

2. BLUE CHARLIE BROWN 7:26 
(Guaraldi) Felfar-BMI 

3. BASEBALL THEME 3:13 

(Guaraldi) Felfar-BMI ✓ 

\ 4. FREDA (WITH THE NATURALLY / 

k \ CURLY HAIiR) 4:31 / 

f w \ (Guaraldi) Felfar-BMI ^ - 

V . k 0 




RCA 

• CAMDEN 



Offenbach 

gaTte parisienne 

(Part 1) 


HIGH 

FIDELITY 


(Orchestrated by Manuel Rosenthal) 
(Complete score as performed by the 
Ballet Russe de Monte Carlo) 

Boston Pops Orchestra 
Arthur Fiedler, Conductor 




® RCA 

AMDEN 


..rl . made IN U.t . ™ 

“W. 


Offenbach 

GAiTE PARISIENNE 

(co nclud ed^ 


:on^ude< 

0 


(Orchestrated by Manuel Rosenthal) 
(Complete score as performed by the 
Ballet Russe de Monte Carle) 


Boston Pops Orchestra 
Arthur Fiedler, Conductor 



J3RP- 1689 
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NEW ORTHOPHONIC" HIGH FIDELITY 


LPMi 

1862 

(J2PP-50M) 


SIDE 

1 


i 


MEMORIES OF VIENNESE OPERETTAS 
/4THE MERRY WIDOW WALTZ (from “The- Merry Widow”) (Lehar-Hart-Stdthart) 
\ 2—CSARDAS (from “The Gypsy Princess”) (Kalman-Wodehouse) 

3—VILIA (from “The Merry Widow”) (Lehar-Hart-Stothart) 

\ 4 —WALTZ (from “The Gypsy Frincess”) (Kalman-Wodehouse) ' 

MY HERO (from “The Chocolate Soldier”) (Straus-Stange) 

5—YOURS IS MY HEART ALONE (from “The Land of Smiles”) (Lehar-Graham- 
Herzer-Lohner) 6 —THE GLOW-WORM (Paul Lincke-Lilla C. Robinson) 
j 7—WALTZ (from “Gypsy Love”) (Franz Lshar-Harry and Robert Smith) 

# 8 —MAXIM’S MARCH-SEPTET (from “The Merry Widow”) 

^ (Franz Lehar-Adrian Ross) 

^ George Feyer, Pianist 
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RADIO CORPORA 
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LPM i 

1862 

(J2PP-5059) 
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"HEW ORTHOPHONIC" HIGH FIDELITY 



MEMORIES OF VIENNESE OPERETTAS 

1 —GOLD AND SILVER WALTZ (Franz Lehar) 

2 —SONG (from “The Gypsy Princess”) (Kalman-Wodehouse) 

3— DON’T ASK ME WHY (Robert Stoiz-Joe Young) 

4 —SERENADE (from “Frasquita”) (Franz Lehar) 

5 —STARS IN MY EYES (Fritz Kreisler-Dorothy Fields) 

6 —MELODIES FROM DREIMADERLHAUS (Franz Schubert) 

7—PUPPCHEN (Little Doll) (J. Gilbert) FOX TROT (from the 
“White Horse Inn”) (Ralph Benatzky-lrving Caesar) 
George Feyer, Pianist 
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AIL RI6W1S 


*ADE IN ENGLAA/o 


RICHMOND 

HIGH FIDELITY® 


A PRODUCT OF 



RECORDS 


SPEED 33 T 


(4 Sides) 


N 

essoin 


1 R.23017 


\ 


DIE FLEDERMAUS 

(Johann Strauss; Haffner, Genee) 

Overture; Act 1 (Pt. 1) Tiiubchen, das entflattert ist; Ach. ich darf 
nicht hin zu dir; Nein, mit solchen Advokaten; Komm mit 
mir zum Souper; So muss allein ich bleiben 

Anton DERMOTA, Wilma LIPP, 

Hilde GUEDEN, Julius PATZAK, 
b August JARESCH, Alfred POELL 

^ with the VIENNA PHILHARMONIC 

ORCHESTRA conducted by 

CLEMENS KRAUSS 
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frhe *(C0f, D 

t0 SfSfRVEO • UNAU1H0W* 0 


03MIH0IU 



Alt RIGHTS 


y\M)l IN ENGLAND 


RICHMOND 

HIGH FIDELITY® 


A PRODUCT OF 



RECORDS 


SPfiED 334 


N 

(4 Sides) 9t>S DIR 

4 R.23017 


% 
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DIE FLEDERMAUS 

(Johann Strauss; Haffner, Genee) 

Act II (Concl.): Finale—Pt. 2; 

Act III: Entr’acte—Melodrama; Die Majestat vvird anerkannt; 
Spiel ich die Unschuld; Ich stehe voli Zagen—Finale; 

Sieglinde WAGNER, Julius PATZAK, 

Hilde GUEDEN, Alfred POELL, 

. Kurt PREGER, Wilma LIPP, 

% Anton DERMOTA, August JARESCH J 

^ with the VIENNA PHILHARMONIC ORCHESTRA ^ 
TC,. and the Vienna State Opera Chorus .ss* 




Of 




% 


conducted by 

CLEMENS KRAUSS 


10 »0h K R( S[Hm . UNAU TH0»4® w4V 
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PROHIBITED 




All 


y^ADt IN ENGLavo 


RICHMOND 

HIGH FIDELITY® 


SPEED 33-1 


A PRODUCT OF 


jCpiypox 


RECORDS 


(4 Sides) 

4| 2 


N 

WOI^ 

R.23018 




DIE FLEDERMAUS 

(Johann Strauss; Haffner, Genee ) 

Act 1 (Concl.): Finale 

Act II (Pt. 1): Introduction: Ein Souper heut uns winkt;—Ich lade 
gern mir Gaste ein; Ach, meine Herrn und Damen: 

Mein Herr Marquis; 

3, Anton DERMOTA, Hilde GUEDEN, 

% Kurt PREGER, Sieglinde WAGNER, 

V Wilma LIPP. Alfred POELL, Julius PATZAK 


«■ 


\ with the VIENNA PHILHARMONIC ORCHESTRA ^ 
tflt. and the Vienna St atf Otfra Chorus 


% 


rf *. 


Of 


and the Vienna State Opera Chorus ^ 

conducted by ^ 

Off. CLEMENS KRAUSS 

S ° *°*K RESERVED • UNAUTHOW^ ^ 


C WlHObd 



ALL RIGHTS 


made in England 


RICHMOND 

HIGH FIDELITY® 


A PRODUCT OF 



RECORDS 


S|>EED 33-j 


N 

(4 Sides) SWOltt 


R.230)8 


\ 






Ox V 


DIE FLEDERMAUS ' 

(Johann Strauss; Haffner, Genee ) 

Act II (Pt. 2): Dieser Anstand; Csdrdas: Klange der Heimat; 
Finale—(Pt. 1)—Ballet; 

Julius PATZAK, Hilde GUEDEN, 
Sieglinde WAGNER, Wilma LIPP, 

Kurt PREGER, Alfred POELL 

with the VIENNA PHILHARMONIC ORCHESTRA 

and the Vienna State Opera Chorus aS?’ 


% 


* 


Ox 


V 


conducted by 

CLEMENS KRAUSS 
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° * 0 *K RESERVED • UNAUlHOW * 10 ^ 




WOHIBITID 




e marcato 


EDVARD GRIEG, OP. 16 

PIANO CONCERTO ^ 
IN A MINOR 

LEONARD PENNARIO 

with the 

LOS ANGELES PHILHARMONIC 
ORCHESTRA 

conducted by 

ERICH LEINSDORF 


IP-8441 

/(PI-8441) 


1. First Movement: Allegro molto 
moderato 

2. Second Movement: Adagio 
Third Movement: Allegro 








LEONARD PENNARIO 

with the 


LOS ANGELES PHILHARMONIC 
ORCHESTRA 

conducted by 


SERGE RACHMANINOFF, OP. 43 


RHAPSODY 


On a Theme of Paganini 
for Piano and Orchestra 


P-8441 

P’2-8441) 
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Lado 1 


18 EXITOS DE HOY 

\ 



°?b 

c To 

°<a 
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FL P-0163 


\ 


1- AL Dl LA - Bolero {^.-gol Donida) 

DOM8N1QU E - Cancion (Soeur - Sourire) 

2- QUE MANERA DE LLORAR- Bolero (Mario de Jesus) 

3- EL MALQUERIDO - BoL Rancher© (W. Soriana) 

LA FIESTA NO ES PARA FEOS- Guaracha(l. Gonzalve) 

4 - LA ENORME DISTANCIA - Bolero (Jose A, Jimenez) 

5- TU SABES - Bolero (J. Taborda-J» Quiros' 

CJ ANDO CALI ENT A EL SOL-Rock 

{>!nos. Rigual) V** 

, 6-Ml CGFA^ONADA-BoLMambo * 

4^ (Jose Fcrnfigg- P ) ' , 

LOS DIPLOMATiCOS 


% --—-- ^ 

} MlA Ml records 




lado 2 


FLP-0163 


1 - SOMBRAS- Bolero (J. M. Contursi - F. J. Lomuto) 
CARITA DE LUN A - Guaracha (0. Oropeza) 

2- ENTREGA TOTAL - Bolero (AbelardoPulido) 

3- CHARIOT - Bolero (J. W. Stole) 

DESP EIN ADA - Twist (Chico Novarro-Palito Ortega) 

4- DELITO - Bolero (J. Clauso-Tito Rivero) 

5- MAGI A BLANCA-Bolero (Bobbins) 

MUNGQUITA- Twist (Glover-Pve Levy) h' 

°A. 6--BUSC0 TU PPCUEROO-Boi. (J. Barros)^- 

LOS DIPLOMATICOS 

%■> cxP*' 


RECORDS 








ionics Inc. by 



J^ RO */c, 



Ca -Wronics Inc. by C ° W 



/ ES DE BORINQUEN 
RUTH FERNANDEZ 

WITH MAQJITO S HIS ORCHESTRA 


<101 

\ 2. CARInO - 2:47 - (Roberto Cole) (Southern Music-ASCAP) 
M.\ 3. AL COMPAS DEL VAIVEN - 2:44 - (Fomfrias-Santos) 
(Peer Inti. Corp.-BMI) 

\ 4. ASI ES MI AMOR - 3:02 - (Ruth Fernandez) 

(Sandra Music-ASCAP) 

5. SUEnO DE AMOR - 2:43 - (Danza-Campos) 

\ (Sandra Music-ASCAP) 

6\yAM0S DE PARRANDA - 2:52 - (Roberto Cole) 
x v (Southern Music Publ. Co.,-ASCAP) x 
^Produced by Teddy Reig 


m 







1. MANO LAO -2:30- (Rafael Hernandei) (Peer Inti. Corp.-BMI) 
l ME PREGUNTO - 3:29 - (Antoine Cordova) (Peer Inti. Corp.-BMI 
V 3. PONCE MI PUEBLO SEflORIAL - 3:15 - (Lito Pena) 

\ (Peer Intl.-BMI) 

4, SUMMERTIME - 2:41 - (Ira Gershwin) (Gershwin 
k. Publ. Corp.-ASCAP) 

L 5. DOS EXTRAnOS - 3:25 - (Arthur Diaz Rivero) 

(Peer Intl.-BMI) 

&XEL WAWARASENGO -1:51 - (Rafael Cepeda) 

(Southern Music-ASCAP) 

« ^Produced by Teddy Reifl o' 




STEREO 

33 


2560 011 S 3 
Made in West Germany 


2532 027 


GEMA 


Johann Strauss (Vater) 

Radetzky-Marsch op. 228 

Josef Strauss 

Spharenklange Walzer, op. 235 
Johann Strauss (Sohn) 

Perpetuum mobile Musikalischer Scherz, op. 257 
Josef Strauss 
Delirien-Walzer op. 212 
(samtl. bearb. v. M. Schbnherr) 

y Berliner Philharmoniker 

Dir.: Herbert von Karajan 

S. ® 1981 Polydor International .. y 

XV / 0 j o .. GmbH . V 


m joanpojd ****** 


7fAJ9 A awngpaun auw'* 















copying. 



^oMWtrt * Me Urhehg r , 



^ 'Deutsche 

^tKtmmvprwn 


DIGITAL 

RECORDING 


Johann Strauss (Sohn) 

G’schichten aus dem Wienerwald Walzer, op. 325 
Fledermaus-Quadrille op. 363 
Wiener Blut Walzer, op. 354 
Napoleon-Marsch op. 156 

Zither-Solo: Josef Hausmann (1) 

Berliner Philharmoniker 
Dir.: Herbert von Karajan 

© 1981 Polydor International 
GmbH 


Pub jBanpojd am \° 
















BRAHMS 

/ 

SYMPHONY NO. 3 IN F MAJOR, OP. 90 

(l)-First Movement: Allegro con brio—Un 
poco sostenuto—Tempo 1 
(2)-Second Movement: Andante 

THE PHILHARMONIA ORCHESTRA 

conducted by 


Manufactured in 
(XAX-X 1176) 


Retarded in Europe 

J 35545 


OTTO KLEMPERER 




Manufactured in J.S.A 
(XA X-X 1177) 331/3 


tcorded in Europe 


BRAHMS 

SYMPHONY NO. 3 !N F MAJOR, OP. 90 

(l)-Third Movement: Poco Allegretto 
(2}-Fourth Movement: Allegro—Un 
poco scstenuto 

(3J-ACADEMIC FESTIVAL OVERTURE, Op. 80 

THE PHILHARMONIA ORCHESTRA 

conducted by 

OTTO KLEMPERER 
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/fi ARABESQUE 
y^l \ RECORDINGS 



DIGITS 
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1. KADDISH (2:49) 

2. HAKOL YODUCHO (8:43) 
V’HI SHE’OMDOH (2:14) 

4\ BTZEIS YISROEL (2:04) 
5. V’YESOYU (3:02) 

v Total Time: 18:52 
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EPR 15540 


GRAVURE UNIVERSELLE 

Fabrique en France 


Albert ROUSSEL (1869 1937 ) 


LE FESTIN DE L'ARAIGNEE Op. 17 
Ballet pantomime de Gilbert de VOISINS 

Premiere partie 


ORCHESTRE NATIONAL DE L'O.R.T.F. 
Direction/Conductor : Jean MARTINON 
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Face 2 


GRAVURE UNIVERSELLE 

Fabrique en France 
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9 20-10 (3 00-7 -7'05-7"-2'55) 
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Albert ROUSSEL (1869 1937 ) 

LE FESTIN DE L'ARAIGNEE Op. 17 
Ballet pantomime de Gilbert de VOISINS 

Deuxieme partie 


PETITE SUITE Op. 39 

Aubade - Pastorale - Mascarade 
ORCHESTRE NATIONAL DE L'O.R.T.F. 
Direction/Conductor : Jean MARTINON 
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Mozart: Symphony No. 38 
in D, K.504 ("Prague") 


BERLIN PHILHARMONIC ORCHESTRA 
S-1-36771 HER8ERT VON KARAJAN cond. 
STEREO 

33-1/3 Recorded in Germany 
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Mozart: Symphony No. 39 
in E flat, K.543 


BERLIN PHILHARMONIC ORCHESTRA 
HERBERT VON KARAJAN cond. 


S-2-36771 

STEREO 

33-1/3 


Recorded In Germany 
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